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MIAM 25. Yasinda: Ses, Mekan, Hafiza

Istanbul Teknik Universitesinin nciiliigiinde 1999 yilinda kurulan Miizik ileri
Arastirmalar Merkezi (MIAM), 25 yillik birikimiyle Tiirkiye’de lisansiistii miizik
egitiminin gelisiminde 6nemli bir yer edinmistir. Kurulusundan bu yana miizikte
akademik ve sanatsal yaraticihigi destekleyen, disiplinler arasi is birliklerini
tesvik eden bir platform sunan MIAM, miizik alanindaki farkli disiplinleri bir
araya getiren yenilik¢i bir egitim ve arastirma merkezi olarak konumlanmuigtir.

MIAM, bugiine dek bircok ulusal ve uluslararasi sanatci, akademisyen ve
aragtirmaciya ev sahipligi yapmis; mezunlariyla diinya capinda saygin
kurumlarda temsil edilen bir ekol haline gelmistir. Bestecilikten ses
miihendisligine, etnomiizikolojiden performans sanatlarina kadar genis bir
yelpazede egitim ve aragtirma faaliyetlerini siirdiiren merkezimiz, miizigin hem
bireysel hem toplumsal baglamdaki giiciinii kesfetmeye ve bu giicii yaymaya
yonelik calismalarina kararhlikla devam etmektedir. MIAM’m bu asamaya
gelmesinde emegi gecen biitiin rektorlerimize, yoneticilerimize ve destek veren
herkese igten tesekkiirlerimizi sunariz.

MIAM’1n 25. yili vesilesiyle diizenlenen bu etkinlik, gegmise bir yolculuk
yaparken gelecege dair ilham verici bir vizyonu da beraberinde tagimaktadir.
MIAM’in bu 6nemli doniim noktasini birlikte kutlamaktan biiyilk mutluluk
duyuyoruz.

Prof. Dr. Hasan Mandal
Istanbul Teknik Universitesi Rektorii

MIAM 25 Year: Sound, Space, Memory

Founded in 1999 through the initiative of Istanbul Technical University, the
Center for Advanced Studies in Music (MIAM) has established itself as a
prominent institution in the advancement of graduate-level music education in
Turkey, drawing on its 25 years of experience. Since its foundation, MIAM has
positioned itself as an innovative educational and research institution that
supports academic and artistic creativity in music, while offering a space that
encourages interdisciplinary collaboration.

Having hosted numerous national and international artists, academics, and
researchers to date, MIAM has become a school of thought, represented by its
graduates in respectable world- renowned institutions. Operating its educational
and research facilities across a wide range of fields, from composition to sound
engineering, from ethnomusicology to performance arts, our center continues
with determination to explore and spread the power of music both in personal and
communal contexts. We offer our sincere thanks to all our rectors,
administrations, and everyone who has contributed to MIAMs success in
reaching this point.

This event organized for MIAM s 25" anniversary, presents an inspiring vision for
the future, while taking us on a journey to the past. We are extremely happy to
celebrate MIAM together at this significant milestone.

Prof. Dr. Hasan Mandal
Rector of Istanbul Technical University



MIAM 25 Yasinda: Ses, Mekan, Hafiza

ITU Dr. Erol Uger Miizik ileri Arastirmalar Merkezi (ITU MIAM) 25. yilim
kutluyor.

1999 yilinda kurulan ITU MiAM, 25. yilin1 9-11 Aralik 2024 tarihleri arasinda,
MIAM’a ev sahipligi yapan ITU Magka Kampiisii igerisinde yer alan Magka
Silahhanesi’nde diizenlenecek bir dizi etkinlik ile kutlayacak.

ITU MIAM’1n 25. y1l etkinlikleri, 9 Aralik 2024 Pazartesi aksami merkezin
kurucularindan Prof. Dr. Kamran Ince yonetimindeki MTAM Modern Miizik
Toplulugu’nun gala konseri ile baslayacak. Konserde, Ince’nin bugiine ozel
olarak besteledigi ve ilk kez seslendirilecek olan “Ve” isimli eser de yer aliyor.

Ayni giin, saat 17:00°de MIAM Galeri’de agilist yapilacak olan “Kimya” isimli
sergide, merkez biinyesinde yapilan agik ¢agriyla belirlenen 6grenci, mezun ve
ogretim iiyelerine ait eserler ziyaretgilerle bulusacak. Kiiratérliigiinii Dog. Dr.
Cevdet Erek’in yaptigi ve galerinin bulundugu mekanin Maden Fakiiltesi
donemindeki eski laboratuvar islevine kavramsal gondermeler yapan sergi 10-11
Aralik giinleri 11:00 - 18:00 arasi ziyaretgilere agik olacak.

10 Aralik Sali giinii Cevad Memduh Altar Salonu’nda 10:00 - 18:30 saatleri
arasinda MIAM’1n 25 yillik hafizasinda yer etmis cesitli sanatsal ve akademik
ciktilarin tartisilacagi paneller diizenlenecek. Panellerin ardindan Mustafa Kemal
Amfisi’nde MIAM Modern Miizik Toplulugu, yine acik ¢agriyla belirlenen
MIAM o6gretim iyeleri ile mezun ve 6grencilerinin bestelerini saat 20:00’de
baslayan konserde seslendirecek.

Etkinliklerin son giinii olan 11 Aralik Carsamba giinii ise sonik sanatlar ile ses
mithendisligi ve tasarimi alanlarinda paneller diizenlenecek. MIAM Kiitiiphanesi,
MIAM Kayit Stiidyosu ve MIAM Galeri’de gerceklesecek panellerde giincel
calismalar ve yontemler tartigilacak.

MIAM 25. yil etkinlikleri, MIAM Galeri’de yapilacak performans ile son
bulacak. Dr. Sair Sinan Kestelli ve doktora d6grencisi Serkan Sevilgen tarafindan
tasarlanan ve MIAM  6grencilerinin = katimiyla  gergeklesecek  bu
performansta, Iannis Xenakis’in stokastik ses sentezleme algoritmasi
GENDYN’den esinlenerek gelistirilen bir ag miizik sistemi kullanilacak.
Sonrasinda ise ag miizik sistemi izleyicilerin kullanimina agilacak ve dileyen
izleyicilerin katilacagi dogaglama bir miizik performansi yer alacak.

Ug giin siirecek olan “MIAM 25 Yasinda: Ses, Mekan, Hafiza” etkinlikleri, ITU
Gelistirme Vakfi’nin degerli katkilariyla, herkesin katilimima agik ve iicretsiz
olarak gerceklesecek.

9 Aralik 2024, 18:30 - Kokteyl / 20:00 - Gala Konseri
ITU Magka Kampiisii Mustafa Kemal Amfisi

MIAM 25t Year: Sound, Space, Memory

ITU Dr. Erol Uger Center for Advanced Studies in Music (ITU MIAM) is
celebrating its 25" anniversary.

Founded in 1999, ITU MIAM will commemorate its 25" year with a series of
events held from December 9—11, 2024, at the Magka Armory, located on the
ITU Macgka Campus, home to MIAM.

The 25™ anniversary events will begin on the evening of Monday, December 9,
2024, with a gala concert by the MIAM Modern Music Ensemble, conducted by
Prof. Dr. Kamran Ince, who is among the founders of MIAM. The concert will
feature the world premiere of Ve by Ince, written for this special occasion.

On the same day at 5:00 PM, the exhibition Kimya will open at the MIAM
Gallery, showcasing works by students, alumni, and faculty selected through an
open call. Curated by Assoc. Prof. Dr. Cevdet Erek, the exhibition conceptually
references the historical function of the space as a laboratory during its time as
part of the Faculty of Mines. The exhibition will be open to visitors on
December 10 and 11, from 11:00 AM to 6:00 PM.

On Tuesday, December 10, panels will be held at the Cevad Memduh Altar Hall
from 10:00 AM to 6:30 PM, discussing various artistic and academic
contributions from MIAM s 25-year history. Following the panels, the MIAM
Modern Music Ensemble will perform works by MIAM faculty, alumni, and
students selected through an open call. The concert will begin at 8:00 PM in the
Mustafa Kemal Hall.

On Wednesday, December 11, panels will be held in the fields of sonic arts, and
sound engineering and design. These discussions will take place in the MIAM
Library, MIAM Recording Studio, and MIAM Gallery, exploring current studies
and methodologies.

The 25™ anniversary events will conclude with a performance at the MIAM
Gallery. Designed by Dr. Sair Sinan Kestelli and PhD student Serkan Sevilgen,
and featuring the participation of MIAM students, the performance will utilize a
networked music system inspired by lannis Xenakis's stochastic sound synthesis
algorithm, GENDYN. Following the performance, the networked music system
will be available for audience interaction, culminating in an improvisational
music session with willing participants.

The three-day MIAM 25" Year: Sound, Space, Memory events, generously
supported by the ITU Development Foundation, are open to the public and free
of charge.

December 9 2024, 6:30 PM - Cocktail / 8:00 PM - Gala Concert
ITU Macka Campus, Mustafa Kemal Hall



MIAM

Mustafa Kemal Hall MIAM Gallery Covad Mormnddh Alat Hal MIAM Recording Studio MIAM Library
17:00
Kimya Exhibition
20:00 Opening
9 December 2024 MIAM 25th Year Gala &
Concert MIAM Improvisation
Ensemble
Performance
11:00 - 18:00 10:30 - 11:30 Panel 1
Kimya 25 Years of Composition at MIAM
Exhibition
11:45 - 12:45 Panel 2
New Research in Music and Sound
S 18:00 14:00 - 15:00 Panel 3 11:00 - 18:00
10 December 2024 MIAM Modern Music ' i . : : .
Ensemble Concert no refunds Artistic Productions Dolby Atmo_s Productions
Performance made in MIAM
15:15 - 16:45 Panel 4
Current Research in Musicology
17:00 - 18:15 Panel 5
Timbre and Voice Studies at MIAM
10:00 - 11:30 Panel 6 14:00 - 15:00 Panel 8
Current Studies and 25 Years in the MIAM Music
11:00 - 18:00 Projects in Sound Library
Kimya Exhibition Engineering at MIAM
18:30 17:00 - 18:00 Panel 10 11:45 - 12:45 Panel 7 15:15 - 16:15 Panel 9
11 December 2024 MIAM GENDY Exploring Boundaries of Sonic Arts  History and Innovation in the Innovative Education at
Ensemble Education and Practice MIAM ReCOfding Studio MIAM
Performance
10:30 - 18:00

Dolby Atmos Productions
made in MIAM



Konserler
Concerts

MIAM 25. YIL GALA KONSERI
MIAM 25t Year Gala Concert

20:00
9 Aralik 2024 Mustafa Kemal Amfisi
December 9 2024 Mustafa Kemal Hall
Furkan Keceli A Variation on the Theme of

Vladimir ‘Jashiin’ Seletskii

ihsan Ozgen

Ali Riza Saral

Kamran ince

Transculturalism*

MIAM Modern Miizik Toplulugu
MIAM Modern Music Ensemble

Beyaz Delik
fixed media

Ziyad

Neva Ozgen
kemenge

Yelda Ozgen Oztiirk
viyolonsel violoncello

Windbells and the Lonely Flute**
flute and electronics

Cem Onertiirk
fliit flute

I/e**

MIAM Modern Miizik Toplulugu
MIAM Modern Music Ensemble

* Tirkiye’de ilk seslendirilis / Turkish Premiere

** {1k seslendirilis/ World Premiere



MIAM MODERN MUZiK TOPLULUGU KONSERI
MIAM Modern Music Ensemble Concert

10 Aralik 2024
December 10 2024

Sef: Kamran ince

Mustafa Kemal Amfisi
Mustafa Kemal Hall

Conductor: Kamran Ince

Vladimir ‘Jashiin’ Seletskii

Can Dilekgi

Vahdet Ertugrul Boydak

Danny Fratina

Manolis Ekmektsoglou

Adam Roberts

Alternate Ending**

Jerfi Aji
piyano piano

Journal**

String Quartet “You Can’t Control
Who Pops In”**

Drift*

String Quartet No. 3%*

Outcry*

* Tirkiye’de ilk seslendirilis / Turkish Premiere

** {1k seslendirilis/ World Premiere
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MIAM Modern Miizik Toplulugu
MIAM Modern Music Ensemble

Cihat Askin

Ceren Tiirkmenoglu
Secil Isiksoy

Tlay Kiigiikeifci
Yelda Ozgen Oztiirk
GoOzde Yasar

Ilker Cankara

Cem Onertiirk
Cagdas Engin

Jerfi Aji

Amy Salsgiver

keman violin

keman violin

keman violin

viyola viola
viyolonsel violoncello
viyolonsel violoncello
kontrbas double bass
fliit flute

klarinet clarinet
piyano piano

perkiisyon percussion
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Sergi ve lliskili Performanslar
Exhibition and Related Performances

Sergi

MiAM Galeri

Acihis: 9 Aralik 2024 17:00

KiIMYA

Exhibition
MIAM Gallery

Kapamis: 11 Aralik 202418:30

Opening: December 9 2024 17:00 Closing: December 11 2024 18:30

Katilmeilar Participants: Suna Baslanti, Doruk Basoglu, Robert Oliver
Beahrs, MIAM Dogaclama Toplulugu, Cevdet Erek, Sair Sinan Kestelli, Idil
Kocabozdogan, no refunds, Amy Salsgiver, Furkan Temel

Kiirator Curator: Cevdet Erek

Performanslar Performances:

Actlis Performanst:

Opening Performance:

ve digerleri
and others

MiAM Dogaclama Toplulugu
MIAM Improvisation Ensemble

9 Aralik 2024
December 9 2024 17:00

no refunds

10 Aralik 2024
December 10 2024 18:00

Kapanis Performansi:

Closing Performance:

MIAM GENDYTopIqu?u
MIAM GENDY Ensemble

11 Aralik 2024
December 11 2024 18:30
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MIAM Galeri, Kimya

MIAM Galeri’yi mekansal ses, yerlestirme, deneysel performans ve diger disiplinler
arasi ¢aligsmalara ev sahipligi yapmasi amaciyla 2018 yilinda kurduk. Galeri, eski
ITU Maden Fakiiltesi biinyesinde yer alan ve islevini kaybettikten sonra bir depo
olarak kullanilan Kimya Laboratuvari’nin yeniden diizenlenmesiyle hayata gecirildi.
Mekan, hem 1870'lerde insa edilen Silahhane yapisinin izlerini hem de 1950'lerden
itibaren ITU niin faaliyetleri i¢in yapilan modern mimari dokunuslar1 barindiriyor.

Kimya sergisi, ITU MIAM biinyesinde yapilan agik ¢agriya gonderilen eserler ve
kiirasyon siirecinde yapilan katkilarla olusturuldu. Sergi, mekénin eski iglevine atifta
bulunarak kimya kavramini hatirlatmay1 amagliyor.

Sergide, mekanin akustik 6zelliklerini kavramsal ses mahallelerine doniistiirmekten,
elektronik miizik arayiizlerini gérsellikle vurgulamaya; empati pratigini insan ve
insan olmayan arasindaki baglara tagimaktan, Istanbul’un canli ses peyzajini
dogaglama ile kesfetmeye kadar genis bir yelpazede ¢alismalar yer aliyor. Farklt
ifade ve malzeme olanaklarini degerlendiren projeler ve performanslar, kompozisyon
ve dogaglamalarla mekénin ¢esitli 6zelliklerini kesfediyor.

Bu bir araya gelis, MIAM"1n igindeki ¢oklu ve dzgiir ¢alisma ortaminin miitevazi bir
minyatiirii olarak diigliniilebilir. Kimya, 25. yil vesilesiyle galerimizi yeniden
duymamizi saglarken, gelecekte bu mekanda yapilacak ¢alismalara ilham vermeyi
amagliyor.

Cevdet Erek (ITU-MIAM), Kimya sergisi kiiratorii

We established the MIAM Gallery in 2018 to host spatial sound, installations,
experimental performances, and other interdisciplinary works. The gallery was
brought to life by repurposing the Chemistry Laboratory, which had been used as a
storage area after ceasing to serve its original function within the former ITU
Faculty of Mining. The space carries traces of the Armory building constructed in
the 1870s and modern architectural interventions for Istanbul Technical University's
operations from the 1950s onward.

Kimya (chemistry) consists of works submitted through an open call within ITU
MIAM and additional contributions during its curation process. The exhibition seeks
to recall the concept of 'chemistry' by referencing the former function of the gallery
space.

The exhibition features a wide range of works, from transforming the acoustic
properties of the space into conceptual sound neighborhoods to emphasizing
electronic music interfaces through visuality, from exploring empathy practices that
investigate the bonds between humans and non-humans to uncovering Istanbul's
vibrant soundscape through improvisation. Projects and performances that utilize
diverse materials and expressions explore the various qualities of the space through
composition and improvisation.

This convergence is a humble miniature reflection of MIAM's pluralistic and free
working environment. Kimya aims to help us rediscover our gallery on the occasion
of MIAM's 25th anniversary while inspiring future works to be carried out in this
space.

Cevdet Erek (ITU-MIAM), curator of Kimya

MiAM DOGACLAMA TOPLULUGU
MIAM IMPROVISATION ENSEMBLE

9 Aralik 2024 December 9 2024 17:00

MIAM Galeri

MIAM Gallery

Kimya: Duragan-Degisken

Aysen Ziilfikar

Mehmet Korkmaz
Vahdet Ertugrul Boydak
Jashiin

Beste Oztiirk

Gizem Kurt

Amy Salsgiver

ses voice

elektro gitar electric guitar
elektro gitar electric guitar
sentezleyici synthesizer
viyolonsel violoncello

fliit flute

perkiisyon percussion

MIAM Dogaglama Toplulugu, “Duragan - Degisken” kavramlarina olan
tepkime sanatini kesfe ¢ikiyor. “Kimya”, toplulugumuz igerisinde sakin, dingin,
birlesik hareket ve aralikli patlamala anlarina ilham olma potansiyelini
gostermistir. Bu performans MIAM Galeri’nin yankisallig1 ve eskiden bir kimya

laboratuvari olmasi bilgisinden ilham alir.

MIAM Improvisation Ensemble explores the art of reactions with their concept
Stable / Unstable. Within our ensemble chemistry has revealed its potential for
making moments of calm stillness, unified motion, and of sporadic explosions.
This performance takes inspiration from the reverberance of the MIAM Gallery

and its history as a chemistry lab.
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no refunds

10 Aralik 2024 December 10 2024 18:00
MIiAM Galeri MIAM Gallery

Tasarlanmis Dogaglama
Structured Improvisation

Gliniimiiz serbest dogaclama sahnelerinden ortak ilham kaynaklarina sahip olan
iki gitarist, Vahdet Ertugrul Boydak ve Kerem Can Diindar “no refunds” olarak
bir araya geliyor. Ikili anlik kompozisyon yontemleri ve oyun parcalarimin
yanisira, kendilerine has ¢calma tekniklerini eslestirerek var ettikleri tasarilardan
olusan bir se¢kiyle dinleyiciyle bulusacak.

Two guitarists, Vahdet Ertugrul Boydak and Kerem Can Diindar, sharing
common influences from today’s free improvisation scene, come together as “no
refunds”. The duo will play an improvisation set, combining instant composition
methods, game pieces, and various matches of their unique playing techniques.
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MIAM GENDY TOPLULUGU

MIAM GENDY ENSEMBLE
11 Aralik 2024 December 11 2024 18:30
MIAM Galeri MIAM Gallery
Ceren Yaygin Dolunay Solmaz Efe Aslan
Ezgi Tiirkeli Ferda Poyraz Kaya Oguz Kiling
Sair Sinan Kestelli Serkan Sevilgen

MIiAM GENDY Toplulugu, Sair Sinan Kestelli ve Serkan Sevilgen tarafindan
MIAM’1n 25. yil etkinlikleri igin, yapilan acik ¢agriya yanit veren MIAM
ogrencilerinin katilimiyla olusturuldu. Iannis Xenakis’in stokastik ses
sentezleme algoritmas1 GENDYN’den esinlenilerek gelistirilen bir ag miizik
sistemini kullanan topluluk, ¢esitli bulugsmalarla bu sistemin tasarim, bestecilik,
icra ve izleyici anlamindaki potansiyelini tartisti ve farkli rollerle yer aldiklari
bir konser programi1 hazirladi.

Topluluk iiyelerinin MIAM Galeri’de kurulan 8 kanall1 bir ses sistemi i¢in
yaptiklari bestelerin performansinin ardindan, ag miizik sistemi izleyicilerin
kullanimina agilacak ve etkinlik dileyen izleyicilerin katilacagi dogaclama bir
performans ile son bulacak.

MIAM GENDY Ensemble was formed by Sair Sinan Kestelli and Serkan
Sevilgen for MIAM s 25" anniversary events, with the participation of MIAM
students who responded to an open call. Using a network music system inspired
by Iannis Xenakis s stochastic sound synthesis algorithm GENDYN, the
ensemble had various meetings to discuss the potential of the system for
designers, composers, performers and audience and prepared a concert
program taking on different roles.

Following the performance of works composed by the ensemble for a 8 channel
sound system at MIAM Gallery, the network music system will be made
available for the use of the audience and the event will conclude with an
improvisational performance.

16



Paneller
Panels

Panellerin dili Ingilizce olacaktir.
The panels will be conducted in English.

1. 25 Years of Composition at MIAM

December 10
10:30 - 11:30

Cevad Memduh
Altar Hall

Chair: Eray Altinbiiken (ITU-MIAM)

Panelists: Kamran Ince (University of Memphis & ITU-
MIAM), Manolis Ekmektsoglou (ITU-MIAM), Adam
Roberts (Kent State University), Amy Salsgiver (dT0-
MIAM)

Panelists will discuss MIAM composition department's
activities and output in the last 25 years including its
musical and academic impact in Turkey and abroad.

2. New Research in Music and Sound

December 10
11:45-12:45

Cevad Memduh
Altar Hall

Chair: Paul Whitehead (TTU-MLAM)

Panelists: Sirin Ozgiin Tanir (ITU-MIAM), Manolis
Ekmektsoglou (ITU-MIAM), Robert Oliver Beahrs (ITU-
MIAM), Suna Baslanti1 (ITU-MIAM PhD Student), Jeremy
Woodruff -online- (University of Music and Performing
Arts Graz)

Panelists discuss recent publications in music and sound
studies that involve MIAM faculty, students, and others. A
particular emphasis will be placed on the processes of
writing, editing, and realization of collaborative
publications.

3. MIAM 25: Artistic Productions

December 10
14:00 - 15:00

Cevad Memduh
Altar Hall

Chair: Can Karadogan (ITU-MIAM)

Panelists: Yelda Ozgen Oztiirk (ITU-MIAM), Jerfi Aji
(ITU-MIAM), Tolgahan Cogulu (ITU-MIAM), Hakan
Kursun (ITU-MIAM)

The Artistic Production panel will focus on recent recording
and performative projects of MIAM’s fellow faculty
members.
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4. Current Research in Musicology

December 10 Chair: Alexandros Charkiolakis (The Friends of Music
15:15 - 16:45 Society) o

Cevad Memduh  Panelists: Gok¢e Goknel (ITU-MIAM PhD Student),
Altar Hall Zeynep Biisra Eldem (ITU-MiAM PhD Student), Bardia

Hafizi ITU-MIAM PhD Student)

Mikis Theodorakis: A Galaxy of Music
Alexandros Charkiolakis

The year 2025 marks the centenary from the birth of Mikis Theodorakis
(1925-2021), an occasion that will be celebrated accordingly by different bodies
and authorities. During his lifetime, Theodorakis mastered many different genres,
being extremely productive almost till the end. All his oeuvre has been depicted
by himself at an extremely exhaustive sketch of a “music Galaxy” -as he used to
call it- showing the connections between works that have eclectic links between
them. In this paper I will try and discuss those inner connections and pinpoint
some of the most remarkable (and sometimes heroic) creations of his career.
These will be examined under the widest spectrum (politically, socially and
musically), focusing on just a few works that have produced fascinating and
captivating outcomes, arriving to a conclusion on how one can relate today (and
maybe in the future) with these works.

Breathing with the Heart: the Affective Possibilities of
Rhythm
Bardia Hafizi

Clinical studies in the past 20 years have highlighted the role of rhythmic
performance in music therapy techniques. It has been shown that group
drumming, under the supervision of a music therapist, can be influential in
achieving positive affective states. It further leads to a general experience of
community and belonging. These techniques are based on repetitive and
sustained exercises, which entangle motor functions with time-management tasks
and emotional experiences.

Based on these parameters, I devised a therapeutic practice by using collective
breathing and rhythmic performance. Feedback from the participants show that
intentional entrainment exercises affect the performer's emotional state. I try to
explain these experiences using perspectives from ethnomusicology, neurology,
and phenomenological psychology. I hypothesize that entrainment processes are
at the basis of all perception processes, which can then be used as an emotional
scaffolding tool.

19

Exploring the Interpretive Potential of Soundpainting: An
Experiment in Musical Indeterminacy
Gokce Goknel

This presentation outlines the findings of my master's thesis research on
Soundpainting, a sign language developed by Walter Thompson for live
composition. The study investigates the use of Soundpainting as an interpretive
tool for indeterminate compositions characterized by non-traditional scores,
specifically those by Christian Wolff, Pauline Oliveros, and Tom Phillips. To this
end, both the original compositions and their interpretations through
Soundpainting are examined and compared across several parameters: the extent
to which the compositions are realized through Soundpainting, the level of
indeterminacy -which the study attempts to define-, musical interaction as
conceptualized by Benjamin Brinner, and Jean-Jacques Nattiez’s tripartition
model. This multifaceted approach aims to understand the balance between the
composer’s intentions, the creative initiative of performers, and the features of
Soundpainting. Ultimately, the study combines practical experimentation with
theoretical analysis to deepen our understanding of these dynamic performance
practices.

“Whose voice is heard?” Existentialist Traces in Olga
Neuwirth’s American Lulu
Zeynep Busra Eldem

Alban Berg’s incomplete opera, Lulu, has inspired several reinterpretations,
among them is Olga Neuwirth’s music theater American Lulu (2006-2012), in
which the composer reimagines Berg’s opera within the context of Civil Rights
Movement, directing our attention to the subjects of racial discrimination and
social injustice. By recasting the White queer characters, Lulu and Countess
Geschwitz -in Neuwirth’s adaptation “Eleanor”- as African Americans, the
composer presents an intersectional approach to race, gender, and sexuality. In
her portrayal of the subjugated characters, Lulu and Geschwitz, as emancipated
subjects, Neuwirth advocates for agency, a perspective examined through the lens
of Sartre’s existentialism and de Beauvoir’s concept of the Other. American Lulu
explores Black self-determination through the figure of Eleanor, who evokes the
Sartrean notion of “for-itself”, contrasting with the portrayal of “white-masked”
Lulu, representing inauthenticity. This dichotomy is reflected in the distinct
musical expressions of the two characters: While Lulu’s European musical
language, echoing Berg, evokes “in-itself” as a symbol of the character’s
immanent nature, Eleanor's music, reminiscent of 1970s soul, is identified with
her Blackness, hinting at her authenticity. In American Lulu, Neuwirth navigates
Black liberation with an attitude that fosters courage. However, the composer’s
engagement with race contains certain problematic aspects, one of which is the
romanticization of the Black experience.
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5. Timbre and Voice Studies at MIAM

December 10
17:00 - 18:15

Cevad Memduh
Altar Hall

Chair: Robert Oliver Beahrs (ITU-MIAM)

Panelists: Paul Whitehead (ITU-MIAM), Robert Reigle
-online- (University of California, Los Angeles), Eve
McPherson -online- (Kent State University), Juliana
Snapper -online- (Bilkent University)

Panelists reflect on significant events in MIAM s history that
intersect with the emerging fields of timbre and voice
studies. In particular, the panelists will discuss the Istanbul
Spectral Music Conference (2003), the Multivalent Voice in
Transcultural Musicking conference (2019), the publication
of the Oxford Handbook of Voice Studies (2019), as well as
performances and workshops which took place at MIAM
over the past 25 years.

6. Current Studies and Projects in Sound Engineering at

MIAM

December 11
10:00 - 11:30

MIAM
Recording Studio
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Presentations: Lagin Sahin (Bahgesehir University
Conservatory), Oguz Oz (ITU-MIAM), Ozan Sarier (ITU-
MIAM)

The Sound Engineering and Design program at Istanbul
Technical University (ITU) Center for Advanced Studies in
Music (MIAM) focuses on academic research that offers
new perspectives in sound technology and design. In these
presentations, conducted by the program's graduates and
faculty members, key findings from their research and
potential contributions to the audio industry will be
discussed. The first presentation will focus on evaluating the
spatial characteristics of sound in three-dimensional space.
The second presentation will address the role of the
MaxMSP programming language in sound design and
engineering processes. It will explore how this software can
be used as an effective tool during professional recording
and mixing stages, offering insights into the development of
interactive sound processing tools. The final presentation
will center on studies in sound restoration. Techniques for
improving lost or degraded audio recordings will be
introduced, with an emphasis on their applications in
archiving, media, and the entertainment industry.

7. History and Innovation in the MIAM Recording Studio

December 11
11:45-12:45

MIAM
Recording Studio

Chair: Gokhan Dene¢ (ITU-MIAM)

Panelists: Can Karadogan (ITU-MIAM), Pieter Snapper
(Director of Studio Operations, Piir Recording &
Residence, Cunda Adas1), Ozan Sarier (ITU-MIAM), Oguz
Oz (ITU-MIAM)

This panel will focus on the journey of the MIAM Recording
Studio, highlighting its technical evolution and its influence
on the music industry since 2001. Established as a hub for
diverse musical projects, the studio is known for its
advanced facilities and its role in fostering collaboration
between technology and creativity. Discussions will cover
the studio's founding process and unique technical features,
its 3D transformation in 2022 through cutting-edge
renovations, and memorable stories from past projects. By
exploring these aspects, the panel aims to illustrate how
MIAM has shaped musical innovation and inspired both
artists and professionals over the years.

8. 25 Years in the MIAM Music Library

December 11
14:00 - 15:00

MIAM
Music Library

Chair: Judith Frangos (ITU-MIAM Founding Librarian)

Panelists: Alexander Charkiolakis (The Friends of Music
Society), Ozlem Giirkan (ITU-MIAM), Fatma Yavuz (ITU
Central Library), Mary Berkmen (ITU-MIAM Former
Librarian)

The opportunity to create a music library in 1999 coincided
with the early development of the Internet and digital
materials of all types. The generosity of Dr. Erol Uger
enabled a space to be designed that would perfectly reflect
student and faculty needs. The challenge of introducing
Turkish students for the first time to the full array of music
and sound materials (books, scores, recordings) was a giant
step in nurturing a new artistic generation of Turkish
musicians. The materials themselves had not been part of the
traditional Turkish library collecting experience, and
orienting students to their use was an important first step.
The rapid development of digital versions of many
traditional materials presented an additional opportunity for
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students. MIAM librarians past and present will present their
experiences developing the library and paving the way for
students and faculty to realize their ambitions. Twenty-five
years later, we recognize that a music library is not set in
stone. The development of artificial intelligence now
presents challenges for the coming generation of artists.

9. Innovative Education at MIAM

December 11
15:15-16:15

MIAM
Music Library

Chair: Jane Harrison (ITU-MIAM)

Panelists: Cevdet Erek (ITU-MIAM), Sair Sinan Kestelli
(ITU-MIAM), Taylan Ozdemir (ITU-MIAM), Amy
Salsgiver (ITU-MIAM)

MIAM is a unique program that invites people of varied
backgrounds to study sound and music together. In this
panel, professors will discuss 1) the advantages and
challenges of working with our students, 2) how being in this
educational environment has enriched our approaches to
teaching, and 3) how it has positively affected our own
personal work as artists and researchers.

10. Exploring Boundaries of Sonic Arts Education and

Practice

December 11
17:00 - 18:00

Cevad Memduh
Altar Hall
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Chair: Cevdet Erek (ITU-MIAM)

Panelists: Manolis Ekmektsoglou (ITU-MIAM), Sair
Sinan Kestelli (ITU-MIAM), Gokhan Dene¢ (ITU-MIAM),
Reuben de Lautour -online- (University of Canterbury)

We will be discussing topics including the establishment and
activities of the Sonic Arts program at MIAM from its
inception to the present, the program's collaborations and
connections with other fields at MIAM, the experience of the
Sonfied event, which is planned to be held for the third time
at Arter in April 2024, an evaluation of the MIAM Gallery
and its potential impacts, a discussion of the course
'"Preparatory Studies in Sonic Arts,' co-taught this semester
by Cevdet Erek, Manolis Ekmektsoglou, and Sair Sinan
Kestelli, as well as the relationship between the panelists'
practices and education.

Program Notlari ve Ozgecmisler
Program Notes and Biographies



MIAM 25. YIL GALA KONSERI
MIAM 25t Year Gala Concert

20:00
9 Aralik 2024 Mustafa Kemal Amfisi
December 9 2024 Mustafa Kemal Hall

Furkan Keceli

Furkan Kegeli, lisansin1 Istanbul Bilgi Universitesi Miizik Béliimii’nde, yiiksek
lisansi1 Belgika’daki Gent Kraliyet Konservatuvart Kompozisyon Boliimii’nde
onur derecesiyle tamamladi. Eserleri, aralarinda SPECTRA, Ensemble
Musikfabrik, Camerata RCO, Oerknal, ADAM Quartet, Awkas’in bulundugu
gesitli topluluklar tarafindan seslendirildi. Besteci olarak dahil oldugu Pasklaar
Projesi kapsaminda bir Belgika turnesine katildi; Bushra El-Turk’un “Woman at
Point Zero” operasinda besteci asistanlig1 yapti. Yazilar1 Manifold, Arter, Istanbul
Kiiltiir Sanat Vakfi, Mousse Publishing’in yayinlarinda yer aldi. 60. Venedik
Bienali Tiirkiye Pavyonu’nda Giilsiin Karamustafa’nin “Oyuk ve Kirik Dokiik:
Bir Diinya Hali” enstalasyonunun ses tasarimini yapti ve sergiye eslik eden
yayina katkida bulundu. 2021°den beri Manifold’un editoryel ekibinde yer alan
Kegeli, Istanbul Teknik Universitesi Miizik Ileri Arastirmalar Merkezi’nde (ITU
MIAM) kompozisyon alaninda doktora galismalarini siirdiirmektedir.

Furkan Kegeli studied at the Istanbul Bilgi University Department of Music and
completed his master’s degree with honors in Composition at the Royal
Conservatory of Ghent in Belgium. His works have been performed by various
ensembles across Turkey and Europe, including SPECTRA, Ensemble
Musikfabrik, Camerata RCO, Oerknal, ADAM Quartet, and Awkas. He
participated in a Belgian tour as part of the Pasklaar Project and served as a
composer assistant in Bushra EIl-Turks opera “Woman at Point Zero”. His
articles have been published by Manifold, Arter, Istanbul Culture and Arts
Foundation, and Mousse Publishing. He made the sound design for Giilsiin
Karamustafa’s “Hollow and Broken: A State of the World”, exhibited in the
Turkey Pavilion at the 60th Venice Biennale, and contributed to the
accompanying publication. He has been part of Manifold’s editorial team since
2021 and continues his doctoral studies in the field of composition at the Istanbul
Technical University Centre for Advanced Studies in Music (ITU MIAM).
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A Variation on the Theme of Transculturalism

Kiilttirleraras1 smirlarin gesitli sebeplerden otiiri muglaklagsmasini kendisine
yaratict unsur edinen “A Variation on the Theme of Transculturalism” eseri,
popiiler miizik tarzlarmin 6zgiil miizikal malzemeleri arasinda sessel iliskiler
aramaya ve yaratmaya odaklanir. Bahsi gegen miizikal malzemeleri soyutlayip
baglamlarindan uzaklastirir ve kendi igerisinde kiiltiirel sinir ihlalleri olusturur.
Denebilir ki, giinbegiin giriftlesen kiiltiir ortam1 gerek eserin siiresinde, gerek
kullanilan enstriiman tekniklerinde, gerek ritmik yapisinda, gerek de tini
iliskilerinde model olarak ele alinir.

“A Variation on the Theme of Transculturalism” that takes the blurring of
intercultural boundaries for various reasons as a creative element focuses on
creating and searching for sonic relationships between specific musical materials
of popular music genres. It abstracts the musical elements, takes them out of their
contexts, and creates cultural boundary violations. It can be said that the cultural
environment that becomes more and more complex and eclectic day by day is
taken as a model both in the duration of the work, in the instrument techniques
used, in its rhythmic structure, and the timbral relationships.

Vladimir “Jashiin” Seletskii

Jashiin, miiziginde dogada bulunan organik siiregleri taklit eden ve yorumlayan
Istanbul merkezli bir bestecidir. 20 yil1 askin bir kariyere sahip olan sanatg1, 19.
yiizy1l sonu Fransiz bestecilerinden esinlenen piyano eserlerinden ses manzarasi
kompozisyonuna ve giiriiltii miizigine kadar ¢ok c¢esitli stilleri aragtirmistir. Yari
kontrollii dogaglamaya odaklanmasi, doganin isleyis bi¢imini yansitmanimn bir
yolu olarak hizmet eder. Son ¢aligmalar1 arasinda Harvard Universitesi tarafindan
desteklenen bir ¢alisma olan solo org i¢in "Meltem" (2023) ve Eskisehir Eldem
Sanat Alani'nda gergeklesen sergi agilist icin hazirlamig oldugu elektronik miizik
ve agik alan kayitlar siiiti "Radio Magka Live" (2024) yer almaktadir. Sanatci
halen ITU-MIAM Kompozisyon Bolimii’nde yiiksek lisans egitimini
strdiirmektedir.

Jashiin is an Istanbul-based composer whose music imitates and interprets the
organic processes found in nature. With a career spanning over 20 years, he has
explored a wide variety of styles, from piano works inspired by late 19th-century
French composers to soundscape composition and noise music. His focus on
semi-controlled improvisation serves as a means to mirror nature's mode of
operation. Recent works include "Meltem" (2023) for solo pipe organ, a
commission sponsored by Harvard University, and "Radio Magka Live" (2024),
a suite of electronic music and field recordings prepared for an exhibition
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opening at Eldem Sanat Alani, Eskisehir. He's currently pursuing a masters
degree in composition at ITU-MIAM.

Beyaz Delik

"Beyaz Delik" (2024), Jashiin’in ¢agdas Tiirk siirinden ilham alan bir deneysel
elektronik miizik albiimii olarak irettigi "Ten Poems by Birhan Keskin" adli
calismasina ait bir eserdir. Bir 'A Closer Listen' elestirmeni, albiimii "hem hayal
kirikligina ugramis 6zlemi, hem de dizginsiz umudu daha parlak ve daha koyu
synthesizer tonlarmin tezatligi icerisinde yansitan bir ¢alisma" olarak
tanimlamistir. Parca, analog synthesizer kullanilarak gerceklestirilen cesitli
miizik katmanlarindan olusur.

"Beyaz Delik" ("White Hole", 2024) is taken from "Ten Poems by Birhan Keskin",
an album of experimental electronic music inspired by contemporary Turkish
poetry. The reviewer for 'A Closer Listen' described the album as "reflecting both
disappointed yearning and unbridled hope, brighter and darker synth tones
carrying the contrast." The work consists of several layers of music realized using
analog synthesis.

ihsan Ozgen

Ihsan Ozgen (1942-2021): 1942 yilinda Urfa’da dogan Ihsan Ozgen, miizisyen
bir aile igerisinde yetisti. Tlirk miizigi galgilar1 yaninda tiniversite yillarinda Bati
miizi§ine de ilgi duyarak, keman ve viyolonsel ¢aldi. 1967 yilinda Istanbul
Universitesi Iktisat Fakiiltesi’nden mezun oldu. Istanbul Radyosu ardindan
Ankara Radyosu’nda galisan Ozgen, 1976 yilinda Istanbul Teknik Universitesi
Devlet Konservatuari’nda tanbur, kemenge ve lavta dersleri vermeye basladi.
Serbest formda besteleri ve Tanburi Cemil Bey’in taksimleri konulu bir
incelemesi vardir.

Ihsan Ozgen, Niyazi Sayin ve Necdet Yasar ile birlikte bircok konser vermis,
gelistirmis olduklar1 “Beraber Taksim” ile Tiirk miiziginde ¢ok seslilik kavramini
gelistirmislerdir. Mutlu Torun ile Ronesans Miizigi lizerine ¢alismis, 1993 yilinda
Hollandal1 piyanist Guus Janssen ve saksafoncu Theo Leovendie ile Tiirk miizigi
iizerine dogacglamalar yaptiklar1 konserler vermis ve “Inspirations” adli albiimii
yaymlamiglardir.1989 yilinda kurmus oldugu Bosphorus toplulugu ile
Yunanistan, Hollanda, Danimarka ve Tiirkiye’de bir¢ok konserler vermis ve
grubun birgok albiimil yaymlanmistir. 1992 yilinda kurdugu Anatolia, Tiirkiye ve
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cesitli diinya iilkelerinden gelen sanatgilarin katilimiyla Thsan Ozgen’in sanata
bakis agistyla yonlenen ve degisen bir 6zellik tasimaktadir. Anatolia’nin “Ege ve
Balkan Danslar1” ve “Itri ve Meragi” baslikli albiimleri ve sanat¢inin kemence,
tanbur ve viyolonseli birlikte ¢aldigi “Tanburi Cemil Bey: Pesrev ve Saz
Semaileri” albiimii Kalan etiketi ile yayinlanmistir.

Sanate1, Tiirk Miizigi pratigi ve teorisi konusunda Amerika’da Boston, New
England, Wesleyan, Maryland Universiteleri’nde seminerlere katilmis, Santa
Cruz Universitesi’nde bir donem egitmenlik yapmis ve yine Santa Cruz’da “Lux
Musica” Barok toplulugu ile yaptig1 ¢alisma, “Cantemir Music in Istanbul and
Ottoman Europe around 1700” adinda bir albiim olarak Goldenhorn etiketi ile
2004 yilinda yaymlanmistir. “Remembrances of Ottoman Composers” albiimii de
yine Goldenhorn etiketi ile yaymlanmistir. Sanat¢inin deneme yazilarindan
olusan “Sanati Yasamak” adli ilk kitabi 2009 yilinda Yapi Kredi Yayinlar
tarafindan, ikinci kitab1 “Avludaki Ses” ise Pan Yayincilik tarafindan 2012°de
bastlmustir.

Ozgen, miizik yasami boyunca resim galismalarini da siirdiirdii. Konserler icin

gittigi Paris, Amsterdam, Boston, New York, Floransa, Berlin, Stockholm vd.
sehirlerde sanat tarihi ve sanatgilar hakkinda arastirmalar yapti. 2015, 2018 ve
2019 yillarinda Istanbul’da kisisel resim sergileri agt1. Calg1 yapimcilig ile de
profesyonel olarak ilgilenen Ozgen’in yaptigi birgok kemenge giiniimiizde
onemli icracilar tarafindan seslendirilmektedir.

Ihsan Ozgen (1942-2021): Born in 1942 in Urfa, Thsan Ozgen grew up in a family
of musicians. In addition to Turkish music instruments, he also played violin and
violoncello as he developed an interest in classical music during his university
years. After graduating from the Faculty of Economics at Istanbul University in
1967, he worked at Istanbul Radio and later at Ankara Radio. In 1976, he began
teaching tanbur, kemenge and lute at the Istanbul Technical University State
Conservatory. Ozgen has composed free-form musical pieces and conducted
research focusing on the taksims of Tanburi Cemil Bey.

Along with Niyazi Sayin and Necdet Yasar, [hsan Ozgen gave numerous concerts,
and with their innovative approach “Beraber Taksim” contributed to the
development of polyphony in Turkish classical music. He also studied
Renaissance Music with Mutlu Torun. In 1993, Ozgen performed concerts with
Dutch pianist Guus Janssen and saxophonist Theo Leovendie during which they
improvised on Turkish music and recorded the album “Inspirations.” With the
ensemble “Bosphorus” which he founded in 1989 he performed several concerts
in Greece, the Netherlands, Denmark, Turkey, and the group released several
albums. “Anatolia”, another ensemble he founded in 1992, consisted of artists
from Turkey and various other countries, reflecting a unique character shaped
and transformed by Ozgen's artistic vision. Anatolia’s albums: “Ege ve Balkan
Danslart”, “Itri ve Meragi” and “Tanburi Cemil Bey: Pesrev ve Saz Semaileri”
album where he played kemenche, tanbur and cello were released under the
Kalan Miizik label.
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Ozgen participated in seminars at American universities such as Boston
University, University of New England, Wesleyan University and the University
of Maryland focusing on Turkish music practices and theory. He also taught at
the University of Santa Cruz for a period of time. His work with the Baroque
Ensemble “Lux Musica” resulted in the release of the album “Cantemir Music in
Istanbul and Ottoman Europe around 1700 in 2004 under the label Goldenhorn.
His album, “Remembrances of Ottoman Composers” was also released under the
same label. Ozgen s first book “Sanati Yasamak”, a collection of his essays was
published in 2009 by Yapi Kredi Yayinlar: and his second book “Avludaki Ses”
was published in 2012 by Pan Yaywmcilik.

Along with his music studies, Ozgen also worked on painting. In cities such as
Paris, Amsterdam, New York, Florence, Berlin and Stockholm, where he
performed concerts, he also conducted research on art history and artists. In
2015, 2018 and 2019 he held solo exhibitions in Istanbul. Having also worked
as a professional luthier, several kemenges he crafted are currently played by
prominent instrumentalists.

Ziyad

Taksim anlayist igerisinde yazilan temalar Akdeniz iilkelerinin genel miizik
atmosferinden esinlenerek yazilmistir. Eser Akdeniz adalarinin ve kiyilarinin
etkilerini yumusak bir anlatim i¢inde yansitmaktadir. Anadolu’nun kiyilarindan
baslayip biitiin adalar1 da igine alan bir seyahatin izlenimlerini tasir. Fas ve eski
Granada’nin solugunu da aksettiren par¢ada Akdeniz kiy1 ve adalarinin ortak
musiki dilinin kullanildigi, bolgeler arasindaki benzer gam ve temalar hatirlatan
melodik yapilar duyulmaktadir.

The themes Ozgen composed in the style of taksim were inspired by the overall
musical atmosphere of Mediterranean countries. The piece reflects the influences
of the Mediterranean islands in a smooth style, capturing the impressions of a
voyage that began on the Anatolian coasts and journeyed to the islands. In the
piece where the atmosphere of Morocco and the Old Granada is felt, we can hear
the shared music language of the Mediterranean coasts and islands, as well as
the melodic constructions that remind us of the similar scales and themes in these
regions.
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Ali Riza Saral

Ali Riza Saral, ¢ift anadal egitimi gormiis ve Istanbul Teknik Universitesi'nden
Yiiksek Lisans (MSc ve BSc) dereceleri ile Illinois State University'den Miizik
Yiiksek Lisanst (MM) almistir. Su anda ITU-MIAM’da, Kamran ince ve Manolis
Ekmektsoglou danigmanliginda Miizik Kompozisyonu alaninda doktora
yapmaktadir. Istanbul Devlet Konservatuvari Kompozisyon ve Teori Boliimiine
kabul edilmis, Er¢ivan Saydam ile armoni ve kontrpuan, Ilhan Usmanbas ile
kompozisyon ¢aligmustir. ABD'de Roque Cordero ve Arthur Corra'nin 6grencisi
olmustur. Stanford Universitesi CCRMA laboratuvarinda ve 1996 yilinda
Darmstadt'ta kurslara katilmigtir.

Yaklagik 15 saat siiren 76 miizik eseri bestelemistir; senfoni, requiem, stabat
mater, miizikal drama, lavta-gitar kongertosu ve diger eserler. Bestelerine/
kayitlarina su adreslerden ulasilabilir:

Internet Archive:https://archive.org/details/@arsaral

Petrucci Kiitiiphanesi: http://imslp.org/wiki/Category:Saral, Ali Riza

Almanya Rhein hava sahasinda (EUROCONTROL) 5 yi1l boyunca kidemli Hava
Trafik Kontrol (ATC) miihendisi olarak gérev yapmistir. Su anda iiretken yapay
zeka ve transformerlara yonelik arastirmalar yapmaktadir.

Ali Riza SARAL has studied double majors and has two Master's degrees, MSc
and BSc from Istanbul Technical University and MM from Illinois State
University. Currently, he is a PhD Music Composition student at ITU-
MIAM, studying with Kamran Ince and Manolis Ekmekstoglou. He was accepted
to the Istanbul State Conservatory Composition and Theory Department, studied
harmony, counterpoint with Er¢ivan Saydam, composition with Ilhan Usmanbas.
He was a student of Roque Cordero and Arthur Corra in the USA. He has
attended courses at Stanford University CCRMA lab and Darmstadt 1996. He has
written 76 works of music ~15 hours long, a symphony, requiem, stabat mater,
musical drama, a lute-guitar concerto, interalia.

His compositions and recordings can be found at Internet Archive. https.//
archive.org/details/@arsaral and Petrucci Library: http://imslp.org/wiki/
Category:Saral, Ali Riza

He has served German Rhein airspace (EUROCONTROL) for 5 years as
senior ATC engineer. Currently, he does research in generative Al, transformers.

Windbells and the Lonely Flute

Siurlt Aleatori Kavrami ve Toplumsal Etkileri:
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Bu parganin bilgisayar ile olusturulan kismi smirlandirilmis rastlamsallik
algoritmalari ile olugturulmustur. Sinirli aleatori, sansin belirli sinirlar i¢inde bir
rol oynadig: sistemleri ifade eder. Sanat, miizik ve edebiyat alanlarinda, bu
kavram, yapiy1 korurken ongoriilemezligi saglar. Ornegin, bir besteci, ¢alicilarin
belirli bir notalar kiimesinden se¢im yapmasina izin vererek, spontan ancak
kontrolli performanslar yaratabilir. Benzer sekilde, bir sanat¢i belirli bir renk
paleti i¢inde rastlantisal teknikler kullanabilir.

Mutlak ve algilanan rastlantisallik arasinda bir ayrim yapilir: Mutlak
rastlantisallik, altinda higbir kural olmayan durumlardir, oysa algilanan
rastlantisallik, bir ¢er¢eve iginde c¢alisarak rastlantisal gibi goriinse de
yapilandirilmigtir.  Sinirli  aleatori  sistemlerinde, gozlemcilerin algiladigi
rastlantisallik kontrolliidiir. Birgok denemede, algilanan rastlantisallik, biyiik
sayllar yasasmna gore, zamanla desenler ortaya c¢ikacagi i¢in mutlak
rastlantisalliga benzeyebilir. Ancak ana fark sudur: Mutlak rastlantisallik
yapisizdir, oysa algilanan rastlantisallik sinirlamalar i¢inde isler.

Toplumda, smurlt aleatori, politika ve ekonomi gibi alanlara da yayilir; burada
ongoriillemez olaylar, yasalar ve kiiltiirel normlar tarafindan yonlendirilir.
Ornegin, se¢cimler sansi dahil etse de, se¢im yasalart ile sinirlidir. Benzer sekilde,
toplumsal davraniglar da, etik normlar ve kiltiirel degerler tarafindan
sekillendirilir, bu da toplumsal hedeflerle uyumlu desenler olusturur.

Yonetisim, rastlantisallik ve yapiy1 dengelemede 6nemli bir rol oynar, yeniligi
saglarken istikrar1 korur. Rastlantisalligi yapilandirilmis c¢ergeveler igine
yerlestirerek, toplumlar biiyiime ve ilerleme potansiyelini kullanabilirken, etik
degerleri de stirdiirebilir. Sinirli aleatori, toplumsal evrimi yonlendirir, 6zgiirlik
ve diizen arasindaki dengeyi saglar.

The Concept of Limited Aleatory and Its Societal Implications:

The computer part of this piece is generated by creating limited aleatory
algorithms. Limited aleatory refers to systems where chance plays a role, but
within defined boundaries. In art, music, and literature, this concept allows
unpredictability while maintaining structure. For instance, a composer might let
performers choose certain notes from a set, creating spontaneous yet controlled
performances.

A distinction is made between absolute and perceived randomness.: Absolute
randomness has no underlying rules, while perceived randomness operates
within a set framework, appearing random but structured. In limited aleatory
systems, the randomness perceived by observers is controlled. But, the key
difference remains: absolute randomness lacks structure, whereas perceived
randomness operates within constraints.

In society, limited aleatory extends to areas like politics and economics, where
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unpredictable events are governed by laws and cultural norms. While elections
introduce chance, they are bound by electoral laws. Societal behaviors, although
unpredictable, are influenced by ethical norms and cultural values, creating
patterns aligned with societal goals.

Governance plays a crucial role in balancing randomness and structure,
ensuring innovation while maintaining stability. By embedding randomness
within structured frameworks, societies can harness its potential for growth and
progress while upholding ethical values. Limited aleatory thus drives societal
evolution, balancing freedom and order.

Kamran Ince

Tiirk/Amerikan besteci Kamran Ince, Anadolu ve Balkanlar ile Bati arasinda bir
koprii kurar. Tiirk ve Balkan folk miiziklerinin enerjisi ve yalinligi, Bizans ve
Osmanli saray miiziginin spiritiielligi, Avrupa klasik miizik gelenegi ve Amerikan
ruhunun disa doniik, popiiler o6zellikleri, Ince'nin ses diinyasmin temelini
olusturur. Bu igerikler keyifli bir uyum igerisinde kaynasir, vazgegilmezleri olan
yatay ve dikey kontrastlar1 olusturarak miizigini sekillendirir.

1960 yilinda Amerikali ve Tiirk ebeveynlerin ¢ocugu olarak Montana’da diinyaya
geldi. Kazanmis oldugu sayisiz 6diill arasinda Rome Prize, Guggenheim
Fellowship, Lili Boulanger Prize ve American Academy of Arts and Letters
tarafindan verilen The Arts and Letters Award in Music bulunmaktadir.

Ince’nin eserleri diinyanm ileri gelen orkestra ve miizik topluluklari tarafindan
icra edilmistir. Besteci, 120°den fazla orkestra, topluluk, opera, festival, vakif ve
kisiden miizik siparisi almistir.

Yayimlanmis ¢ok sayida albiimii arasinda 5 Naxos CDsi bulunmaktadir: Music
for a Lost Earth, Galatasaray, Hammers &amp; Whistlers, Constantinople ve
Kamran Ince. Diger alblimleri arasinda In White and Passion and Dreams
(Innova), Fall of Constantinople (Argo/Decca), Kamran Ince & Friends ve
Asumani (Albany) one ¢ikar.

The music of Turkish/American composer Kamran Ince bridges Anatolia and the
Balkans to the West.The energy and rawness of Turkish and Balkan folk music,
the spirituality of Byzantium and Ottoman court music, the tradition of European
art music and the extrovert and popular qualities of the American psyche are the
base of his sound world. These ingredients happily breathe in cohesion, and they
spin the linear and vertical contrasts so essential to his music forward.
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Ince was born in Montana in 1960 to American and Turkish parents. His
numerous prizes include the Rome Prize, the Guggenheim Fellowship, the Lili
Boulanger Prize and the Arts and Letters Award in Music from the American
Academy of Arts and Letters.

His works are performed by the leading orchestras and ensembles of the world.
He has received over 120 commissions from orchestras, ensembles, operas,
festivals, foundations and individuals.

Among more than a dozen CD s released of his music are five Naxos CDs: Music
for a Lost Earth, Galatasaray, Hammers &amp, Whistlers, Constantinople and
Kamran Ince. His other CDs include In White and Passion and Dreams on
Innova, Fall of Constantinople on Argo/Decca, Kamran Ince & Friends and
Asumani on Albany.

Ve And

Bu eseri Istanbul Teknik Universitesi’ne bagli MIAM’1n 25. y1l kutlamalar1 igin
besteledim. Ortak kurucularindan oldugum bu okulun kalbimdeki yeri ¢ok 6zel.
Eseri annem Claudette Ince’nin anisina yazdim.

Eserin ruhsal ilhamimi 6 Ekim 2024 tarihinde vefat etmis olan annemden aldim.
Aslen MIAM kutlamalari igin yeni bir beste yazma planim bulunmuyordu. Fakat
annem vefat ettiginde 2024 Aralik’inda gergeklesecek olan MIAM Miizik
Giinleri’nde icra edilebilme ihtimali olan bu yeni eseri yazmaktan kendimi
alikoyamadim.

“Ve” yi altt haftada besteledim; sessizlik tutkusu, iizlintiiniin vermis oldugu
hissizlik ve hayati sona erdiginde annemden geriye kalan tiim bilinmeyenleri
isledim.

This work is written to celebrate the 25" Anniversary of MIAM at Istanbul
Technical University. This school means a world to me, as I am one of the co-
founders. It is written for the memory of my mother, Claudette Ince.

The spiritual inspiration of this work is my mother, who passed away on October
6, 2024. Originally, there was no plans to create a new work to celebrate MIAM s
anniversary. When my mother died, I could not stop myself from creating this new
work, which I knew could be performed at the December 2024 MIAM Music
Days.

I composed “Ve” in six weeks. It is about the passion of silence, the numbness of
sadness and all the unknowns about my mother when her life was concluded.
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MIAM MODERN MUZIK TOPLULUGU KONSERI
MIAM Modern Music Ensemble Concert

20:00
10 Aralik 2024 Mustafa Kemal Amfisi
December 10 2024 Mustafa Kemal Hall
Sef: Kamran ince Conductor: Kamran ince

Vladimir ‘Jashiin’ Seletskii
Alternate Ending

“Alternate Ending” (2023), 6zellikle Gérard Grisey olmak tizere spektral miizik
bestecilerinin tekniklerinden esinlenen bir piyano pargasidir. Spektral besteciler
genellikle sesleri analiz eder ve daha sonra akustik enstriimanlar kullanarak
yeniden yaratir, ardindan bu taklidi miiziklerinin temeli olarak kullanirlar.
“Alternate Ending”de bu siire¢ tersine c¢evrilir: parga sonuna yaklasirken,
matematiksel analiz yerine ger¢ek diinya sesini vurgular.

“Alternate Ending” (2023) is a piano piece inspired by the techniques of spectral
composers, particularly Gérard Grisey. These composers typically analyzed
sounds and then recreated them using acoustic instruments, then used this
imitation as the basis for their music. In “Alternate Ending,” this process is
reversed: as the piece approaches its end, it emphasizes real-world sound over
mathematical analysis.

Can Dilekgi

Can Dilekgi, 2000 yilinda Istanbul'da dogdu. Miizik kariyerine lise yillarinda
elektro gitar calarak bagladi. Istanbul Bilgi Univc;rsitesi'pde klasik miizik
besteciligi ve ses mithendisligi egitimi aldi. Su anda ITU MIAM kompozisyon
boliimiinde yiiksek lisans tez ¢alismalarina devam ediyor. Ayrica, Deepwish adli
grubu ile progresif rock caligmalarini stirdiiriiyor.

Can Dilek¢i was born in 2000, in Istanbul. He began his music career by playing
electric guitar during his high school years. He studied classical music
composition and sound engineering at Istanbul Bilgi University. Currently, he is
continuing his master's thesis in the composition department at ITU MIAM.
Additionally, he continues his work in progressive rock with his band, Deepwish.
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Journal

Parcay1 yazmaya basladigim donemden itibaren, hayatimda gelisen olaylarin
yazma stilime olan etkileri ve hayatimda kritik bir donemde bulunmam sebebiyle
pargaya “Journal” adimi verdim. Par¢anin yazim siireci bazi nedenlerden dolay1
uzadig1 i¢in, besteciligimdeki degisimleri gorebildigim bir eser haline geldi. Bu
eserin hayatimda 6nemli bir yeri olmasinin bir diger sebebi ise, bir karalamadan
ziyade 'bitmis' olarak nitelendirebilecegim akademideki ilk eserim olmasidir.
Katkilarindan ve desteginden 6tiirii, bu par¢ay1 Kamran Ince’ye ithaf ettim.

Since the period when I began writing the piece, the events unfolding in my life
and their influence on my writing style, along with being in a critical phase of my
life, led me to name the piece “Journal”. The writing process of the piece was
prolonged due to certain reasons, allowing me to observe the changes in my
composition style. Another reason this piece holds significant importance in my
life is that it is my first work in academia that I can describe as finished,' rather
than just a draft. I dedicated this piece to Kamran Ince in gratitude for his
contributions and support.

Vahdet Ertugrul Boydak

Vahdet, c¢aligmalart aidiyet hissettigi serbest dogaclama kiiltiiriinden hallice
etkilenmis bir besteci ve gitarist. Calgici ve dinleyici olarak yasadigi en tatmin
edici “musicking” anlarini, kendi varligini unutarak yasadi. Belli bir zaman dilimi
icinde yasadigi bu anlarin, akil ve biriciklikle bir araya getirilmis halini
deneyimleme arzusu, besteciliginin temel gayesini olusturur. Bugiin MIAM n
25. Y1ldonimi i¢in yazdig yayl dortliisii ““You Can't Control Who Pops In” ilk
kez seslendirilecek.

Vahdet is a composer and guitarist whose work is deeply affected by his
background in nontraditional improvisation. As a performer and listener, he has
lived his most profound moments of musicking through driving himselfinto a state
in which he forgets his own existence; however he sees composition as a chance
to experience the accumulation of those moments which occurred during the
process, combined by intelligence and individuality. Today, Vahdets first string
quartet, “You Can't Control Who Pops In” written for MIAM's 25" year
anniversary, will be premiered.
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String Quartet “You Can’t Control Who Pops In”

Mutlak hazza ulasmak amaciyla hayal kurdugumuzda, bilincimiz serbestce akar.
Mekanlar, objeler ve insanlar hi¢bir agiklama olmaksizin hareket eder, degisir,
var olur ve yok olur. Olay orgiisti, giris, gelisme, sonug artik 6nemsizdir; odagi
dagitir, hazzi bozar. Estetik tercihin ¢ilinkiisii kendisinden sonra, arzuyu
mesrulastirmak i¢in var olur.

“You Can't Control Who Pops In” arkadasimdan 6diing aldigim kemanla 2 ay
yasaylp;, sire¢ i¢inde baska c¢algici, bestecilerden 0Ogrendigim ve kendi
kesfettigim c¢alim tekniklerini deneyimledikten sonra, hayal ettigim yayl
dortliisiinden alinmig 4°23°166.7°”” uzunlugunda bir kesittir.

When we dream a fantasy with the intention of reaching a climax, our stream of
consciousness flows freely. Places, objects, and people shift, pop in and out,
offering no explanation. Notions of introduction, development, and anticipation
become irrelevant—mere distractions from the raw urgency of desire. In this
realm, cause follows the aesthetic choice, existing only to justify the desire itself.

“You Can 't Control Who Pops In" is a 4’23 "166.7 " excerpt from a fantasy string
quartet that I dreamt while experimenting with a borrowed violin, after learning
and creating some unusual playing techniques for string instruments.

Danny Fratina

Besteci ve trompet sanat¢ist Danny Fratina; eserlerinde aidiyet, soyutlama ve
kontrol temalarini islerken kisisel performans pratiginde bakir iiflemeli ¢algilara
hareket izleme teknolojisini de entegre etmektedir. Yagamini Pittsburgh ve
Istanbul’da siirdiirmekte olan bestecinin eserleri Ensemble Dal Niente ve
Unheard-of Ensemble gibi topluluklar tarafindan seslendirilmistir. Sanat¢1 2024
ytlinda RED NOTE New Music Festivali’nde besteci olarak yer almistir.
Istanbul Universitesi Devlet Konservatuart Caz Bolimii’nde 6gretim gorevlisi
olarak gorev yapmus olan Fratina, lisans egitimini caz kompozisyon alaninda
Berklee College of Music’te, yiiksek lisans egitimini ise ITU-MIAM’da
kompozisyon alaninda tamamlamigtir. Besteci; Sam Rivers’in orkestral caz
eserlerinin _analizine odaklanmakta oldugu doktora arastirmalarini halen
Pittsburgh Universitesi‘nde siirdiirmektedir.

Danny Fratina is a composer and trumpet player whose work explores themes of

belonging, detachment, and control, while his personal performance practice
incorporates motion-tracking technology in brass performance. Based in
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Pittsburgh and Istanbul, his compositions have been performed by ensembles like
Ensemble Dal Niente and Unheard-of Ensemble. In 2024, he was honored as a
featured composer at the RED NOTE New Music Festival.

Danny previously served as a faculty member in the Jazz Department at the
Istanbul University State Conservatory. He earned an MA in Composition from
the Istanbul Technical University Centre for Advanced Studies in Music and a BM
in Jazz Composition from Berklee College of Music. Currently pursuing a PhD in
Composition at the University of Pittsburgh, his research centers on deciphering
the jazz orchestra works of Sam Rivers.

Drift

hayatinda yeteri kadar zaman gegctikten sonra kisinin panik yapmasi ve gecen
zamanin bir kismin1 eseleyerek geri almak istemesi dogaldir.

“Drift” eseri; yaklagmakta olan ve siirekli ¢ercevenin disarisinda goriinen
kagmilmaza dogru bir yiiriylisii isler. Kaybedilen zamanlar, ikinci sanslar ve
miicadele kavramlartyla ilgilenen “drift” acimasiz ve kaotik bir sekilde bir dizi
anti-sonuca dogru evrilir. Gegmisin katarsisleriyle dans ederken; amag, belirsizlik
ve kontrol temalarinin iistesinden gelmeye calisir.

when enough time has passed in one's life, it seems natural to, in a panic, try to
claw some of it back

"Drift" is a work of impending something, a march towards an inevitability which
constantly seems just out of frame. Dealing with notions of lost time, second
chances, and struggle, "drift" relentlessly and chaotically progresses towards a

series of anti-conclusions, dancing past catharsis while grappling with themes of

purpose, precarity, and control.

Manolis Ekmetsoglou

Yunanistan, Selanik dogumlu olan Manolis Ekmektsoglou, ITU MIAM’da
Enstriimantal ve Elektronik Kompozisyon Boliimii’nde Yardime1 Dogent olarak
gorev yapmaktadir.

Berlin Sanat Akademisi’nin finanse ederek gergeklestirdigi “Labor Beethoven
2017-2020” projesine katilmis olan Ekmektsoglou, 2023 yilinda iki solo keman
icin yazmis oldugu eseri “Motion” ile Karol Szymanowski Kompozisyon
Yarigmasi’nda {iglinciiliik 6diiliinti kazanmustir.

Bestecinin eserleri ¢esitli miizik topluluklart tarafindan bir¢ok uluslararasi
festivalde yorumlanmistir: Yunanistan (OutHear Week, DissonArt Ensemble, Off
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Borders Festival), Almanya (Neues Vocalsolisten Stuttgart, Earth, Sky, Space
festival, Hitzacker 2018), ftalya (Soundiff Project), Tiirkiye (MIAM Gala),
Ispanya (Mixtur Festival 2016), Avusturya (NAMES Ensemble, Synaesthesis
Ensemble, Crossroads Festival), ingiltere (Resonance FM 104.4, Kinetic Nights
Festival, Manchester, Gallois Trio, Diotima Quartet, Psappha Ensemble,
Resonance FM, RNM Call 2022), Fransa (Viberation#2, Réseau inDREAM
Network), ABD (MISE-EN Festival, NYCEMF, Impulse Festival 2024), Arjantin
(Atemporanea festival 2022), Romanya (EELISA 1st conference, 2023) ve
Isvigre (UMS n’ JIP).

[k kitabr olan 70’li yillar sonrasinda Yeni Miizik’teki gelismeleri dzetledigi
“Cagdas Dilinyada Miizik Caligmalar” isimli eserinde ge¢mis ile anlamli
baglantilar kurarken ayni zamanda ¢agdas repertuardan 6nerilerini okuyucularla
paylasmaktadir.

Manolis Ekmektsoglou was born in Thessaloniki, Greece. He is an Assistant
Professor of Instrumental and Electronic Composition at ITU-MIAM.

Manolis participated in the “Labor Beethoven 2017-2020" project, funded and
organized by the Berlin Academy of the Arts. He received the third prize in the
Karol Szymanowski composition competition 2023 with the work “Motion, in
Two” for solo violin.

His pieces have been performed by many ensembles in several festivals in many
countries such as Greece (OutHear Week, DissonArt Ensemble, Off Borders
Festival), Germany (Neues Vocalsolisten Stuttgart, Earth, Sky, Space festival,
Hitzacker 2018), Italy (Soundiff Project), Turkey (MIAM Gala), Spain (Mixtur
festival 2016), Austria (NAMES Ensemble, Synaesthesis Ensemble, Crossroads
Festival), the UK (Resonance FM 104.4, Kinetic Nights Festival, Manchester,
Gallois Trio, Diotima Quartet, Psappha ensemble, Resonance FM, RNM Call
2022), France (Viberation#2, Réseau inDREAM Network), the USA (MISE-EN
Festival, NYCEMF, Impulse Festival 2024), Argentina (Atempordanea Festival
2022), Romania (EELISA 1st conference, 2023) and Switzerland (UMS n’JIP).

“Musical Practices in the Contemporary World” is his first book, where he tries
to sum up what has happened in New Music after the 70s, making meaningful
connections with the past and providing suggestions from contemporary
repertoire.

Yayh Dortli No.3 String Quartet No. 3

“Yayli Dortlii No. 37, teknoloji ve gelenegin sinirlarini arasgtirmanin sonucunda
ortaya c¢ikmig bir eserdir. Caligmanin tamami; Max/Msp gorsel programlama
ortami araciligiyla kendi gelistirmis oldugum bir patch olan Max for Live (M4L)
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araciligiyla Ableton Live kullanarak yazdim. Temelinde bu kompozisyon,
birbirleriyle etkilesen ve birbirinin igerisine karigan dort osilatoriin, ¢aligmanin
ses dokusuna sagladigi katkilardan olusur. Bu sentezlenmis iceriklerin amact, ilk
ortaya ¢iktig1 uygulama déneminden itibaren sonik sinirlari durmaksizin yeniden
tanimlanmis olan “yayli dortli”niin tim1 paletiyle iletisime ge¢gmek ve onu
genisletmektir.

“String Quartet No. 3" is the result of exploration of technology and tradition.
The piece was composed entirely within Ableton Live, utilizing a custom Max for
Live (M4L) patch that 1 developed using Max/Msp visual programming
environment. At its core, the composition is driven by four oscillators that interact
and blend, each contributing to the sonic fabric of the work. These synthesized
elements aim to engage with and expand upon the timbral palette of the string
quartet, an ensemble whose sonic possibilities have been continually redefined
since its establishment in the common practice era.

Adam Roberts

Adam Roberts (d. 1980) yazdigi miiziklerde ayrintiyla donatilmis sonik
kaynaklar1 resmederken dinleyiciyi zorlayici bir seyahate ¢ikarir. Robert’in
besteleri Arditti Quartet, JACK Quartet, Nouvel Ensemble Moderne,
Callithumpian Consort, Earplay, andPlay duo, Transient Canvas, Ums ‘n Jip,
Tanglewood Music Center’mn dgretim iiyeleri, Boston Conservatory Wind
Ensemble, keman sanat¢is1 Garth Knox, Guerilla Opera gibi uluslararast miizik
topluluklart ve sanatgilar tarafindan siparis verilmis ve Wien Modern (Viyana),
Tanglewood, Biennale Musiques en Scéne (Lyon) ve 2009 ISCM World Music
Days (Isveg) gibi uluslararasi festivallerde icra edilmistir.

Roberts’in kazandigi 6diil ve burslar arasinda Guggenheim Bursu, Fromm
Commission, American Academy of Arts and Letters tarafindan verilen Benjamin
H. Danks Odiilii ve Tanglewood Music Merkezi tarafindan verilen Leonard
Bernstein Bursu yer almaktadir.

Roberts’in besteleri Boston Musical Intelligencer tarafindan “giiglii bir basar1”,
“dikkat ¢ekici” ve “oldukca hosa giden”, Boston Classical Review tarafindan
“tanidik ve egzotik olanin ¢ekici bir karisimi” ve “siradisi”, American Academy
of Arts and Letters tarafindan ise “canli” ve “iz birakan ezgisel diirtii” sozleri ile
takdir edilmigtir. Roberts’in 6gretim gorevlisi olarak ¢alistigi kurumlar arasinda
Harvard Universitesi, Northeastern Universitesi, Istanbul Teknik Universitesi
Dr.Erol Uger Miizik ileri Arastirmalar Merkezi ve Georgia Univergitesi Hugh
Hodgson Miizik Okulu bulunmaktadir; kendisi halen Kent State Universitesi
Kompozisyon boliimiinde Dogent olarak gorev yapmaktadir.
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Roberts'm  besteleri Tzadik ve New Focus Recordings etiketleriyle
yayimlanmigtir. Daha fazla bilgi i¢in: www.adamrobertscomposer.com
websitesini ziyaret edebilirsiniz.

Adam Roberts (b. 1980) writes music that takes listeners on compelling journeys
while drawing on a vivid array of sonic resources. Roberts’ music has been
commissioned and performed internationally by ensembles such as the Arditti
Quartet, the JACK Quartet, le Nouvel Ensemble Moderne, the Callithumpian
Consort, Earplay, andPlay duo, Transient Canvas, Ums ‘n Jip, Fellows of the
Tanglewood Music Center, the Boston Conservatory Wind Ensemble, violist
Garth Knox, Guerilla Opera, and at festivals such as Wien Modern (Vienna),
Tanglewood, the Biennale Musique en Scene (Lyons), and the 2009 ISCM World
Music Days (Sweden).

Roberts is the recipient of a Guggenheim Fellowship, Fromm Commission, the
Benjamin H. Danks Award from the American Academy of Arts and Letters, and
the Leonard Bernstein Fellowship from the Tanglewood Music Center, among
others. Roberts’ music has been called “a powerful success,” “arresting,” and
“amazingly lush,” (the Boston Musical Intelligencer), “an attractive mix of the
familiar and exotic,” and “otherworldly” (Boston Classical Review), and
“invigorating” with a “persistent melodic urge” (American Academy of Arts and
Letters citation). Roberts has taught at Harvard University, Northeastern
University, Istanbul Technical University s Center for Advanced Studies in Music,
University of Georgia’s Hugh Hodgson School of Music, and he is currently
Associate Professor of Composition at Kent State University.
Roberts' music can be heard on the Tzadik and New Focus Recordings labels. For
more information, visit: www.adamrobertscomposer.com

Outcry

“Ciglik” mikrotonal olarak esneyen armonileri, titresen ritimleri ve kivrimli
cizgileri, sirayla ¢1glik atan, dans eden, ¢irpinan ve sarki sdyleyen bir diinyada bir
araya getirir. Eserin ismi, acilistaki ses patlamasina ithafen verilmistir. Bu
patlama, birden fazla anlam katmani igermektedir: La minérden olusan arkeolojik
bir temel; yogun tonal kalintilar, glissando ve cizirti sesleri tarafindan kamufle
edilerek, boya tabakalarinin arasindan bir antya bakma deneyimini c¢agristirir
(Gerhard Richter’in resimlerindeki catlaklardan birincil renklerin nasil ortaya
¢iktigini diisiinebilirsiniz).

Bigimsel olarak, acilistan sonra eser rahatlar ve bir armoni kaleydoskopuna
doniisiir. Dorde karsi ii¢ ostinato, miizigi topraklayarak yukaridaki spektral
titresimleri destekler. Miizik gelistikge, kivrimli ¢izgiler titresimlerden sarmal bir
sekilde disar1 ¢ikar ve yogun armonik temellere karmasik bir ag ekler.

Tezat olusturan bir sonraki boliim, baslangicin negatifi gibidir. Yogunluk

kaybolur ve riizgarin igerisinden sessiz ve endiseli pizzicato ve staccato notalarin
ortaya ¢ikmasi i¢in bir bos alan birakir. Bu alanda, yeni ve piiriizlii melodiler 6ne
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cikar. Eser, igerisinde nabiz gibi atan bildiriler ve sarmal ¢izgiler barindiran farkl
bir diinyaya dogru evrilir. Miizik, son, yogun bir ¢igliga tirmanmadan dnce bir
dinlenme noktasi bulur.

“Outcry” pulls together microtonally-inflected harmonies, pulsating rhythms,
and sinuous lines into a world that at turns screams, dances, flutters, and sings
out. The title reflects the piece’s opening sonic burst, which contains multiple
layers of meaning.: an archaeological foundation of a-minor is camouflaged with

extended tonal debris, glissandi, and scratch tones, evoking the experience of

gazing at a memory through layers of paint (think of how primary colors emerge
through cracks in Gerhard Richter s paintings).

Formally, the piece relaxes after the opening and traverses a kaleidoscope of

harmonies. A four-against-three ostinato grounds the music, supporting spectral
vibrations above. As the music develops, sinuous lines spiral out of the pulsations,
adding a tangled web to the thick harmonic underpinnings.

A contrasting section acts as a negative to the opening. The fullness vanishes,
leaving a vacuum for hushed, anxious pizzicati, and staccato notes in the winds
to emerge. In this space, new, jagged melodies sing forth. The piece moves
through other terrain, including pulsed declarations and spiraling lines. The
music finds a point of rest before climbing to a final, intensified scream.
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Suna Baglant)
Agacla-Gibi Isitme Pratigi
Video deneme, 2021

dijital video, stereo ses, 8 dakika

Covid-19 bedensel izolasyonu beraberinde getirirken duyularimiza dair
farkindaligimizi artird1 ve insan ile insan olmayanlar arasindaki baglari ortaya
¢ikardi. Bu video siir, pandemide Istanbul’un Yenikdy semtinin sessel ortaminda
gerceklestirdigim  “agaglar-gibi  duyma”  ¢alismasindaki  deneyimlerimi
yansitiyor. Edinilmis dinleme bigimine yabancilagsmak i¢in agaglarla birlikte
durup onlar gibi dinlemeye ¢alisarak, sesin tiirler arast baglar kurmada ve bizi
ayirdigr varsayilan sinirlart sorgulamada nasil aracilik ettigini kesfediyorum.
Video, duyusal ve tiirsel ayrimlari ortadan kaldirma yollarin1 hayal ederek
dinleme, empati ve birlikte taniklik etmenin pratigini sunuyor. Bu 6z-diistiniimsel
deneyim araciligtyla, agaglar adina degil, onlarla birlikte konusmay1 hedefliyor;
sesi, insanlar ve agaglar arasinda bag kurarak ortak bir varolusu miimkiin kilan bir
arag olarak kullaniyorum. Birlikte varolma diisiincesine odaklanarak, farkl tiirler
arasindaki baglar1 yeniden degerlendirmeye ve tiirler arasi iligkilerin dogasini
sorgulamaya davet ediyorum.

Suna Baslanti

A Praxiography of Hearing-as Trees
Video essay, 2021

digital video, stereo sound, 8 minutes

While Covid-19 brought about bodily isolation, it intensified our awareness of the
senses and revealed the connections between humans and nonhumans. This video
poem reflects on my experiences in the “hearing-as trees” practice I conducted in
the sonic environment of Istanbul's Yenikoy neighborhood during the pandemic.
By attempting to defamiliarize my own accumulated listening, I stand with the
trees and try to listen as they do, exploring how sound mediates the interspecies
connections and challenges the assumed boundaries that separate us. The video
presents the practice of attentive listening, empathy, and co-witnessing by
imagining ways to dissolve sensory and species divides. Through this self-
reflexive experience, I aim not to speak for trees, but to speak alongside them,
using sound as a tool to create connections and enable a shared existence
between humans and trees. Focusing on the idea of coexistence, I invite viewers
to reconsider the bonds between species and question the nature of interspecies
relationships.
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Doruk Basoglu

My Seismic Vibrocheck: An Ethnographic VLOG

Video deneme, 2024 ) .

dijital video, stereo ses, Tiirk¢e ile Ingilizce ve Ingilizce ile Tiirkge altyazili, 9
dakika 10 saniye

“My Seismic Vibrocheck” projesi benim gercek zamanli veri kaydetme / iiretme
/ ¢ogaltma / temsil etme / yeniden oynatma kavramlar1 karsisindaki saskinligimi
anlatiyor. “Fieldwork” dersi kapsaminda Kandilli Rasathanesi Bolgesel Deprem-
Tsunami Izleme ve Degerlendirme Merkezi'nde yaptigim saha calismasina
dayanan bu etnografik VLOG bazi anilara, telefonumun galerisine ve Kandilli
Enstitiisii’niin gevrimigi sismik dalga formu veritabanina ugruyor. Kandilli'nin
izleme yaptigi sismik kayit aletlerinden birisini -Izmir'de bulunan Balgova
Sismoloji Istasyonu- ziyaret ettigim giinii canlandirtyor, akabinde sismografin
yaninda dururken titresen varligimin kaydedilmis izini striisiimii aktariyor.
Eylemlerimizin sismisitesinden nasil bir duyusal deneyim yaratabilecegimiz
sorusunu veri selenleme / seslestirme (data sonification) ile yanitlamaya caligiyor.

Doruk Basoglu

My Seismic Vibrocheck: An Ethnographic VLOG
Video essay, 2024

digital video, stereo sound, 9 minutes 9 seconds

My Seismic Vibrocheck project expresses my astonishment by the realtime data
recording / reproduction / representation / playback. Tracing back to my
fieldwork at the Kandilli Observatory's Earthquake-Tsunami Monitoring Center,
as part of a Fieldwork class project, this ethnographic VLOG visits my memories,
my phone gallery and Kandilli Institute’s online seismic waveform database. It
reproduces the day I visited one seismic recording instrument -Bal¢ova
Seismology Station in Izmir- monitored by Kandilli. The project also narrates my
subsequent exploration of the recorded trace left by my vibrational presence next
to the seismograph. It tries to search what kind of sensory experience we can
create from the seismicity of our actions through data sonification.

Robert O. Beahrs ve Victoria Soyan Peemot
Taiga-Tangdy’nin Ogullari: Bayan-Dugai Daglarinda Muzik
ve Sifa Hediyeleri

Video deneme, 2021 ]

dijital video, stereo ses, Tuvaca dilinde ve Ingilizce altyazili, 30 dakika

Taiga-Tangdy’nin  Ogullari, Tuva Cumbhuriyeti’nin  Chodn-Khemchik
okulundan yetenekli bir hoémei (bogaz ¢alma) ustast olan Orlan Tokaevich
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Mongush’un (1967-2020) daglik memleketinde miizik, tip ve akrabalifin
birbiriyle olan dolanikliliginin izini siiriiyor. Bu eser, I¢ Asya’daki ¢oklu-tiirler
akrabaligini konu alan bir dizi etnografik deneme filminin bir pargasidir. Bu proje,
sarkiya dayali hikdye anlatimi iizerine arastirmalar yapan Minnesota’dan bir
etnomiizikolog (Beahrs) ile insan-at iligkileri konusunda uzmanlasmis Tuva
Cumbhuriyeti’nden bir antropolog (Peemot) arasindaki is birliginin Grtiniidiir.

Bu deneme filminde, 2018 yilinda Orlan’mn kullandig1 bir UAZ ile Chadaana
Nehri boyunca daglara dogru yaptigimiz saha calismasi deneyimlerimizi,
Orlan'in kardesleri ve atli ¢obanlarla tanismamizi ve bdlgenin miizikal ve tibbi
ozellikleriyle tanistiritlmamizi anlatiyoruz. Orlan 1980’lerde kardesleriyle birlikte
koyun ve keg¢i giiderken homet, kargiraa ve sigit yapmay1 6grendigi bu yaylalara
otuz y1li askin bir siire sonra ilk kez geliyordu. Yillardir siiregelen bir hastalik
nedeniyle sarki sdylemeyi birakmak zorunda kalan Orlan, yolculugumuz
sirasinda bu daglarin berrak sularindan igti, yabani ravent yedi ve bizimle ve
kardesleriyle sarkilar paylasti. Kasabaya dontis yolumuzda Orlan, Taiga-Tangdy
eezi’nin—bu daglarda yasayan ve burayr koruyan yiice insan dist varliklar—
ogullarmin doniisiinden memnun oldugunu anladi. Miizigin ve sifanin
hediyelerini bizimle, kardesleriyle ve bu yerde yasayan insan dis1 varliklarla
paylagsmanin bedenini ve ruhunu hafiflettigini ifade etti..

Robert O. Beahrs and Victoria Soyan Peemot

Sons of the Taiga-Tangdy: Gifts of Music and Medicine in the
Bayan-Dugai Mountains

Video essay, 2021

digital video, stereo ses, Tyvan with English subtitles, 30 minutes

Sons of the Taiga-Tangdy traces entanglements of musicality, medicine, and
kinship in the mountainous homelands of Orlan Tokaevich Mongush
(1967-2020), a gifted musician from the Choon-Khemchik school of khoomeizhi
(master throat-singers) in the Tyva Republic. It is part of a series of ethnographic
essay films about multispecies kinship in Inner Asia. The project is a
collaboration between an ethnomusicologist from Minnesota (Beahrs) who
researches song-based storytelling and an anthropologist (Peemot) from the Tyva
Republic who specializes in human-horse relations.

In this essay film, we recount our fieldwork experiences in 2018 on a UAZ road
trip with Orlan driving up the Chadaana River into the mountains, meeting
Orlan’s brothers, horsemen, and being introduced to the musical and medicinal
properties of the place. It had been more than thirty years since Orlan visited
these summer pastures where he learned to do khéomei, kargyraa, and sygyt in
the 1980s while herding sheep and goats with his brothers. Suffering from a
multiple-year sickness that caused him to stop singing, Orlan drank from the
clear mountain waters, ate wild rhubarb, and shared songs with us and his
brothers. On our way back to town, Orlan understood that the Taiga-Tangdy
eezi—superordinate nonhuman beings who dwell in these mountains and guard
this place—were happy for their son's return. Orlan expressed that his body and
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spirit were uplifted from sharing gifts of music and medicine with us, his brothers,
and the nonhuman beings who live in this place.

Cevdet Erek
25+ dlci

Duvar ¢izimi, 2024
kalem, 6 metre

Duvara ¢izili portede 25 6l¢ii ¢izgisi yer almakta, en basta "99 Giiz" yaziyor ve
MIAM’1n egitime basladigi yartyila isaret ediyor. Burada miizikal zaman ile
tarihsel zamani ayn1 diizlemde iliskilendirmek hedefleniyor. Portede miizikal bir
ses veya hareketi temsil edecek bir isaret bulunmuyor. Bu boslugu, bakan kisi
isterse, yakin ge¢misten kalan hatiralar, hikayeler ve tarih ile yakin gelecege dair
dilekler, dngoriiler ve planlarla doldurabilir. "Su an"da galerideki kimyay1
olusturan sesler ve imgeler bu hayal giicii siirecine ilham verebilir ve katk1
saglayabilir.

Cevdet Erek

25+ bars
Wall drawing, 2024
marker, ~ 600 x 25 cm.

On the wall, a musical staff is drawn with 25 measure lines, and at the very
beginning, the text "99 Fall" is written, marking the semester when MIAM
started its educational journey. The aim here is to relate musical time and
historical time on the same plane. There is no symbol on the staff representing a
musical sound or movement. This emptiness can be filled—if the viewer
wishes—with memories, stories, and historical narratives from the recent past or
wishes, projections, and plans for the near future. In the "present moment," the
sounds and other stimuli shaping the chemistry of the gallery can also inspire
and contribute to this imaginative process.

Sair Sinan Kestelli

Yerlesen Mahalleler*
Ses yerlestirmesi, 2018
bilgisayar, hoparlorler, 4-kanal ses, degisken siire

Bir mahalle, mekansal olarak belirli bir cografi alan ve islevsel olarak bir sosyal

46



aglar bitiini seklinde tanimlanabilir. Bireylerin ve topluluklarin birlikte nasil
yasadig1 ve birbirleriyle nasil etkilesim kurdugu, mahallelerin kendi i¢indeki ve
birbirleriyle olan kimyasint ortaya ¢ikarir.

“Yerlesen Mahalleler”, farkli konumlardaki gesitli ses katmanlarinin bir arada,
mekanin sakinleri olarak var oldugu ve boylece "ses mahalleleri" olusturdugu bir
durumu hayata gegcirir. Farkli hoparlér dizileri, zit ses spektrumlart ve seslerle
aciga ¢ikan hareketli ve gorsel imgeler, mahallelerin karakteristik 6zelliklerini ve
sinirlarint tanimlar. Mekan, akustik ve gorsel olarak bu sinirlari isaret eder, ancak
bir mahalleden digerine gecislere de imkéan tanir.

Ortaya c¢ikan yerlestirme, ziyaretgileri olusturulan ses peyzaji aracilifiyla
mabhalleler arasindaki etkilesimi kesfetmeye ve bu etkilesimin her mahalle ve
mekan i¢in ne anlama geldigini diistinmeye davet eder.

*lk olarak 2018 Dystopie Sound Art Festivali kapsaminda Berlin’deki Grosse
Wasserspeicher’de yerlestirilmistir.

Sair Sinan Kestelli

Inhabited Neighborhoods*

Sound I[nstallation, 2018

computer, loudspeakers, 4-channel sound, variable duration

A neighborhood could be defined spatially as a specific geographic area and
functionally as a set of social networks. The way individuals and communities live
together and interact with each other reveals the chemistry within and among
neighborhoods.

‘Inhabited Neighborhoods' realizes a situation where diverse sound layers at
different locations exist together as inhabitants of the space and form ‘sound
neighborhoods’. Different speaker arrays, contrasting sound spectra, and
motional and visual imageries exposed by the sonorities identify the
characteristics and borders of the neighborhoods. Acoustically and visually, the
space indicates these borders, yet allow transitions from one to another.

The output is a sound installation inviting visitors to explore interaction between
neighborhoods through the generated soundscape and think what this interaction
implies for each neighborhood and the space.

* First installed at Grosse Wasse Wasserspeicher in Berlin as part of 2018
Dystopie Sound Art Festival.
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|dil Kocabozdogan

play-room I

Hareket etkilesimli ses yerlestirme, 2024

bilgisayar, arduino, fotorezistér, LED 151k, jumper kablolari, hoparlérler, 2-kanal
ses

I1ki Haziran 2024’te Barin Han'da yapilan bu yerlestirme, 2024 senesi boyunca
kayitlar1 alinmis gesitli ¢evre seslerinin graniiler sentezlenmesi ile galisir.

Odaya yerlestirilmis fotorezistorlerden gelen 1s1k direnci verisine bagl olarak
graniilator’in ¢esitli parametrelerinin degisimi ile farkli ses kombinasyonlari ve
olasiliklar kesfedilmesine olanak saglar. Bu kesfin 1s1klarin etrafinda hareket
edilmesi ya da 1siklarin duvarlar tizerinde gezdirilmesi yoluyla

olusan golge/aydilik durumlari yoluyla gergeklesmesi amaglanmaktadir.
Kullanilan ¢evre seslerinin odaya girenlerin hareketlerine gére bozulmasi ile
igerisi ve disarisi arasindaki sinir1 kurcalamay1 amaglayan bu oda, ayni zamanda
odaya atfedilen izolasyon ve mahremiyet gibikavramlari da sorgular.

Liitfen kablolara, devrelere, duvarlara dokunmayniz. Isiklarin etrafinda golgeler
ile ses olasiliklart kesfedilebilecegi gibi, 1siklarin nazik¢e duvarlarda
gezdirilmesi ile de bu olasiliklar genisletilebilir.

|dil Kocabozdogan

play-room Il

Motion interactive sound installation, 2024

computer, arduino, light dependent resistor (LDR), LED light, jumper cables,
loudspeakers, 2-channel audio

This installation, the first one in June 2024 at Barmn Han, works with granular
synthesis of variousenvironmental sounds recorded throughout the year 2024.
Depending on the light resistance data from the photoresistors placed in the
room, various parameters of the granulator change, allowing different sound
combinations and possibilities to be explored. It is expected that the relationship
with the space and the output from the space will change according to the
number and movements of the people in the room through the shadows created
by moving around the lights or moving them on the walls. This room, which
aims to interrogate the boundary between inside and outside by distorting the
environmental sounds used according to the movements of those entering the
room, also questions the concepts of isolation and privacy attributed to the
roon.

Please do not touch cables, circuits, walls. Sound possibilities can be explored
by casting shadows around the lights, and these possibilities can be expanded
by gently moving the lights along the walls.
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Amy Salsgiver

Istanbul Running (studio versiyonu)

Kompozisyon, 2023 )

dijital video, stereo ses, Ingilizce ve Ingilizce altyazili, 11 dakika 10 saniye

[stanbul’un canli ses peyzaji, kosucu, dogaglamacilar ve ¢ilgin bilim adami
potansiyellerini biraraya getirip dijital manipiilasyon ile ortaya koydugum
“Istanbul Running” in stiidyo kaydi versiyonunu paylastyorum. Bu ¢alisma,
Istanbul’da kosarken duydugum ve ara sira hayal ettigim sesleri kesfederken,
dogaglamacilarin kayith ses peyzajmimn canlilifs ile etkilesim kurmasi ve onu
zenginlestirmesinden olusur. Kayitlar MIAM stiidyosunda ses miihendisleri
Baturalp Ozcan ve Ayse Yoriikoglu, icralar Kerem Oktem, Danae Palaka,
Jashiin, Amy Salsgiver ve sabit ortam masteringi Metehan Koktiirk tarafindan
gerceklestirildi.

Amy Salsgiver

Istanbul Running (studio version)

Composition, 2023

digital video, stereo sound, English with English subtitles, 11 minutes 10
seconds

Combining the elements of Istanbul's vibrant soundscape, runner, improvisers,
and the mad scientist potentials that are unleashed with digital manipulation, 1
present the studio recording version of “Istanbul Running”. This work explores
the sounds as heard and sometimes imagined while running through Istanbul,
while calling on live improvisers to interact with and enhance the vibrancy of
the recorded soundscape. Recorded in the MIAM studio by engineers Baturalp
Ozcan and Ayse Yoriikoglu, performed by Kerem Oktem, Danae Palaka, Jashiin,
and Amy Salsgiver, with the fixed media mastered by Metehan Koktiirk.

Furkan Temel

ADM.

Grafik yerlestirme, 2024

fotoblok iizerine monte edilmis dort dijital baski, her biri 73 x 113 cm.

Bu eser, elektronik miizik prodiiksiyonunun gorsel kiiltiiriine yonelik siiregelen
bir arastirmanin pargasi olarak ortaya ¢ikti. Ses tasariminda yaygin olarak
kullanilan bir gorsel programlama dili olan Max’teki “live.grid” sekanslayici
arayliz nesnesi kullanilarak, olay tetikleyicilerini (kare bloklar) olusturmak igin
basit bir sekanslama/sayma algoritmasi uygulandi. Parametrelerin kontrolu
yerine kontrol paradigmasina odaklanan bu ¢aligma, arayiizii bir gorsel nesne
olarak ele aliyor ve harita ile haritalanan arasindaki iligskiyi sorguluyor.
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Furkan Temel

ADM.

Graphics installation, 2024

four digital prints mounted on foam boards, 73 x 113 cm. each

This piece emerges from ongoing research into the visual culture of electronic
music production. Using the “live.grid”’ sequencer interface object in Max, a
visual programming language widely employed in sound design, a simple
sequencing/counting algorithm was applied to generate event triggers (the
square blocks). Shifting focus from controlling parameters to the controlling
paradigm itself, the work explores the interface as a visual artifact, probing the
relationship between the map and the mapped.
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