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SONIFIED I i¢ ice

A Symposium of Sonic Practices

SONIFIED is a two-day international symposium exploring sonic practices from an interdisciplinary
perspective through a series of specially curated installations, concerts, public lectures, workshops,
panel discussions, and presentations of cutting edge creative research.

This year’s theme, “i¢ ice” — a Turkish idiom evoking relations that are entangled, entwined, interwoven,
enmeshed with solidarity, and intimate — also points to the ongoing collaboration between Arter and
Sonified. Framed around this theme, the programme features three electroacoustic music concerts at
Karbon, a multichannel sound installation, an audio-visual installation composed of creative ethnographic
research by MIAM graduate students, as well as presentations, workshops and roundtable discussions.
Free and open to all, the programme also includes two keynote lectures by Dr. Anil Camci from the
Department of Performing Arts Technology at the University of Michigan and Dr. Zeynep Bulut from the
Centre for Interdisciplinary Research in Sound and Music at Queen’s University Belfast.

Ses cgalismalarini disiplinlerarasi bir bakis agisiyla inceleyen ve istanbul Teknik Universitesi Dr. Erol Uger
Mzikte ileri Arastirmalar Merkezi (MIAM) tarafindan dizenlenen iki glinliik uluslararasi bir sempozyum
olan SONIFIED, 9 ve 10 Mayis 2025 tarihlerinde Arter’in evsahipliginde tglncU kez gergeklesiyor.

Bu yiki sempozyumun “i¢ ice” olarak belirlenen temasi; i¢ ice gecmis, 6rgull, dolasik, kenetlenmis,
karmasik, dayanismaci, yakin vb. iliskileri cagristinyor ve Arter ile Sonified arasinda strmekte olan
ishirligine de isaret ediyor. Bu tema cercevesinde hazirlanan programda Karbon’da gerceklesecek Ug¢
elektroakustik mizik konseri, cok kanalli bir ses yerlestirmesi, MIAM ylksek lisans 6grencilerinin sundugu
yaratici etnografik arastirmalardan olusan bir gdrsel-isitsel yerlestirme, sunumlar, atélye calismalarn ve
yuvarlak masa tartismalan yer aliyor. Ucretsiz olarak diizenlenecek program ayrica Michigan Universitesi
Sahne Sanatlar Teknolojisi Balimi’nden Dr. Anil Camci ve Queen’s Universitesi Belfast'taki Ses ve
Muzikte Disiplinlerarasi Aragtirmalar Merkezi'nden Dr. Zeynep Bulut’'un verecedi halka agik iki agili
konusmasini da igeriyor.

As the MIAM family gathers for Sonified this year
we remember our dear friend and colleague Deniz Unsal.
He will be sorely missed.

Sonified icin bir araya geldigimiz bugiinlerde MIAM ailesinden sevgili dostumuz Deniz Unsal’i 8zlemle
aniyoruz.
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Presentations will be in English / Etkinlik dili ingilizcedir

Day 1 - Friday May 9, 2025
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11:45

12:30

12:45

14:00

15:00

16:00

16:15

17:15

18:30

Concert

Panel

Roundtable
Discussion

Keynote 1

Concert

Welcome and Opening Remarks

Can Karadogan, MIAM Director
Reuben de Lautour, MIAM Sonic Arts

Gazele Aydin
Ali Riza Saral
Serkan Sevilgen
Dolunay Solmaz & Ceren Yaygin

Electric Voices, Tactile Whispers
Arter Sound Gallery (-3 level foyer area)

Ezgi Turkeli
BREAK
Amy Salsgiver, chair
Zeynep Ayse Hatipoglu &
Entangled Spaces Melih Sarigél &
Sevgi Géniil Auditorium ipek Eginli
Hakan Kursun
Emre Tenker
LUNCH
Divan Arter
Robert O. Beahrs, chair
Mert Alperten
Transducing Place and Social Memory Doruk Bagoglu
Sevgi Géniil Auditorium Beste Oztiirk
Emre Tenker
Rosa Serpil Yokus
BREAK
Dr. Anil Gamci

Associate Professor, Department of Performing Arts Technology
University of Michigan
Creativity Support from the Inside Out: A Look at Tools and Mindsets

Karbon
DINNER
Min Yu & Solomon Kim
Jashiin & Zeynep Busra Eldem
Kleptophony Emre Tenker
Karbon Mehmet Korkmaz & Furkan Kegeli

Mat Solomon
Hakan Kursun
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Day 2 — Saturday May 10, 2025

Soundpainting Workshop:

Workshop & Gokge Goknel
11:00 p Open Rehearsal and Discussion ¢
Presentation Sevda Pinar Yildiz
Karbon
11:50 BREAK
Gokhan Deneg, chair
. Rethinking Live Electronics Sair Sinan Kestelli
12:00 Panel Sevgi Géniil Auditorium Aydin Kuru
Serkan Sevilgen
13:00 BREAK
Manolis Ekmetsoglou, chair
. Listening In-Between Dolunay Solmaz
13:15 Panel Sevgi Géniil Auditorium Viadimir Seletskii (Jashiin)
Fulya Uganok
14:15 LUNCH

Dr. Zeynep Bulut
Lecturer, SARC: Centre for Interdisciplinary Research in Sound and Music
15:00 Keynote 2 Queen’s University Belfast
Entangled Voices, and the Skin We Make
Sevgi Géniil Auditorium

16:00 BREAK
Robert O. Beahrs, chair
L . Gazele Aydin
16:15 Roundtable Movement and Sensing in Urban Fieldwork Bardia Hafizi
Discussion Sevgi Géniil Auditorium Sevda Pinar Yildiz
Senay Yilmaz
Vahdet Ertugrul Boydak
. Entangled Resonances Danae Palaka
17:00 Concert Karbon MIAM GENDY Ensemble
Zeynep Ozcan
18:00 DINNER
. “i¢ ice” Cevdet Erek, Amy Salsgiver
19:15 Panel Sevgi Géniil Auditorium Chairs
Sair Sinan Kestelli
Sonic P i idil Kocabozdogan
20:00 Concert onic Frovocations Kerem Altaylar

Karbon Beste Oztiirk

Gokhan Deneg¢ & Fulya Uganok
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ABSTRACTS, CURATORIAL AND PROGRAM NOTES
In order of symposium schedule

DAY ONE - Friday, May 9th

Concert and Ongoing Sound Installation — Electric Voices, Tactile Whispers

A program of short multi-channel pieces presented through an installation of eight loudspeakers—the
first placed on floor B3 (home to Karbon and the Sevgi Génul Auditorium), and the remaining seven
mounted along the outer sides of the staircase balustrades ascending toward the upper levels of
Arter. The loudspeakers form an asymmetrical system that ascends through the void. Each work in
the program uses the full system, activating the architectural volume and engaging with the visitors in
its own way. The program includes works based on whispered testimonies, electromagnetic traces of
urban life, abstracted crowd recordings, spectral structures, and introspective spatial
metaphors—each unfolding differently within the space. After the live concert on Friday, May 9, the
works continue to play in a loop throughout the day, offering shifting sonic encounters as one moves
through the space.

Kisa ¢ok kanalli ses islerinden olusan bu program, sekiz hoparlérden olusan bir yerlestirme
aracihgiyla sunuluyor—ilki, Karbon ve Sevgi Gonul Oditoryumu’nun bulundugu B3 kati zemininde yer
aliyor; kalan yedisi ise merdivenlerin korkuluklarinin dig yanlarina, genis fuaye hacmine dénuk sekilde
yerlestiriliyor. Hoparlorler, dusey bosluk boyunca yukselen asimetrik bir sistem olusturuyor.
Programdaki her eser bu sistemi bultinlyle kullanarak mimari hacmi etkinlestiriyor ve ziyaretgilerle
kendine 6zgl bir sekilde iligki kuruyor. Programda; fisilti seklindeki taniklara dayanan, kentsel
yasamin elektromanyetik izlerini duyuran, soyutlanmis kalabalik kayitlarini kullanan, spektral yapilara
odaklanan ve mekansal ice donuklikten beslenen isler yer aliyor—her biri mekanda farkl sekillerde
aciga cikiyor. 9 Mayis Cuma giinl gergeklesecek canli konserin ardindan isler giin boyunca doéngusel
olarak calma

NOTE: The works play in a half hour loop. Please see the program notes below for the start time of
each work.

NOT: Eserler yarim saatlik bir dongu iginde tekrar edilmektedir. Her eserin baslangi¢ zamani asagida
program notlarinin iginde verilmistir.

Whispers (2025), 6’
Gazele Aydin
Begins every hour at 00’ and 30’ / Her saatin basinda ve 30. dakikada

This multi-channel installation emerges from an ongoing multimodal ethnographic and artistic
research project grounded in Istanbul's dancefloor scene, where | have been active both as a
participant, worker, and researcher. The work sonifies the informal, affective circulation of structural
issues; particularly through gossip and whispers, which | observed as a primary mode of
communication within the scene. The phrases in the piece are drawn from field conversations and
interviews but were voiced by actors, allowing a fictional ethnography approach to protect participants
and reflect the ethical complexity of nightlife research. Distortion is used intentionally to blur the clarity
of the spoken words, shifting focus away from content and toward the act of gossip itself.

Bu ¢ok kanalli yerlestirme, istanbul’'un dancefloor sahnesine dayanan ve uzun slredir hem katihmci,
hem emek¢i hem de arastirmaci olarak igcinde bulundugum c¢ok kipli bir etnografik ve sanatsal
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arastirma surecinden c¢ikmistir. Yerlestirme, dancefloor sahnesindeki yapisal sorunlarin gayriresmf
dolasimini sesle gorindr kilar; 6zellikle de gdzlemledigim Gzere bu dolagimin baslica araglarindan biri
olan dedikodu ve fisiltilar araciiiyla. Yerlestirmede gegen ifadeler, saha sohbetlerinden ve
gorusmelerden derlenmigtir; ancak katilimcilari korumak ve gece hayati arastirmalarinin etk
karmasikligini yansitmak amaciyla seslendirme sanatcilar tarafindan yeniden seslendirilmistir.
Kompozisyonda distortion sodylenenlerin anlamini bulaniklastirarak icerigin kendisinden ziyade
dedikodu eyleminin kendisine, tasidigi dneme dikkat cekme amaciyla kullaniimistir.

locked within, one is (2025), 4’
Ezgi Turkeli
Begins every hour at 07’ and 37’ / Her saatin 7. ve 30. dakikasinda

Doors are often seen as functional objects that enable passage between spaces. This work shifts the
perspective inward, imagining what it means to be the door itself: the tension of holding two worlds
apart while carrying traces of both. It explores the door as both a boundary and a living witness.

Kapilar genellikle mekanlar arasinda gecisi saglayan islevsel nesneler olarak gérulir. Bu calisma,
bakis acisini ice gevirerek kapinin kendisi olmanin ne anlama geldigini disinmeye tesvik eder: iki
ddnyay! birbirinden ayirirken her iki dinyadan izler tagimanin yarattigi gerilim. Eser, kapiy1 hem bir
sinir hem de yasayan bir tanik olarak ele alir.

Decomposed Crowd: A Sketch for Forty Voices (2025), 8'
Serkan Sevilgen
Begins every hour at 12’ and 42’ / Her saatin 12. ve 42. dakikasinda

The sonic material of this piece is derived from field recordings captured during the audience's
anticipation period at the Xenakis Centenary Symposium in 2022. These recordings were subjected to
spectral decomposition using the Non-negative Matrix Factorization (NMF) algorithm, as implemented
in the FluCoMa (Fluid Corpus Manipulation) library within the SuperCollider environment. The
resulting dataset was segmented into 40 distinct components representing latent sonic features.
Selected components yield timbres that are abstract in nature, yet exhibit spectral characteristics
reminiscent of vocal formants.

Bu eserin isitsel malzemesi, 2022 yilinda gerceklestirilen Xenakis Yuzincid Yil Sempozyumu
sirasinda konser oncesinde bekleyen dinleyicilerin ortam seslerinden elde edilen alan kayitlarina
dayanmaktadir. Bu kayitlar, SuperCollider ortaminda c¢alisan FluCoMa (Fluid Corpus Manipulation)
kGtiphanesi araciligiyla uygulanan Negatif Olmayan Matris Ayristirmasi [Non-negative Matrix
Factorization (NMF)] algoritmasi ile spektral ayristirmaya tabi tutulmustur. Elde edilen veri kimesi,
ortuk igitsel dzellikleri temsil eden 40 ayr bilesene ayrilmistir. Secilen bilesenler, soyut bir yapiya
sahip olmakla birlikte, vokal formantlari andiran spektral 6zellikler tagiyan tinilar Gretmektedir.

Istanbul's Electric Whispers / istanbul’'un Elektrik Fisiltilan (2025), 5’
Ceren Yaygin, Dolunay Solmaz
Begins every hour at 21’ and 51’ / Her saatin 21. ve 51. dakikasinda

“Istanbul's Electric Whispers” makes audible the hidden connection between us and the
electromagnetic fields we inhabit. As we walk through the city, we are surrounded by electromagnetic
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fields that form an invisible yet constantly active layer of modern life. Electric scooters, LED billboards,
ATMs, traffic lights, fire alarms, escalators and many other urban objects all generate electromagnetic
fields. Although these fields do not produce sound waves directly, they can be transformed into
electrical signals via an inductor (coil), and then into sound through a

sound card. This composition is organized to mimic the movement of a body walking through Istanbul.
In this way, the listener wanders through this invisible electromagnetic landscape and embarks on an
unexpected journey by following the traces it leaves behind.

"istanbul'un Elektrik Fisiltilar”, i¢ ice oldugumuz elektromanyetik alanlarla aramizdaki gizli bagi
duyulur kilar.

Sehirde yurlrken etrafimizi saran elektromanyetik alanlar, modern yasamin gérinmeyen ama surekli
isleyen bir katmanini olusturur. Elektrikli scooterlar, LED panolar, ATM’ler, trafik lambalari, yangin
alarmlari, yuriyen merdivenler gibi pek ¢cok kent nesnesi elektromanyetik alanlar Uretir. Dogrudan ses
dalgasi Uretmeyen bu nesnelerin olusturduklari elektrik alan, bir indiktor (bobin) araciligiyla elektrik
sinyallerine donusturilip ses kartl

tizerinden duyulabilir bir hale getirildi. Bu kompozisyon, istanbul’da yiiriiyen bir bedenin hareketini
taklit edecek bicimde kurgulandi. Bdylelikle dinleyici, bu elektromanyetik manzaranin iginde dolasarak
onun biraktidi izler Gzerinden beklenmedik bir kesfe gikacak.

Patterns | (2024), 2’45”
Ali Riza SARAL
Begins every hour at 28’ and 58’ / Her saatin 28. ve 58. dakikasinda

<CsScore>

101024101 .5.3 .1

i "setPitches"; seconds iPitchCount, iFloor/iCeilingNdx, iDureeFloor/Ceiling, iSpace frequency band
i "performGeneric" 0 20 53 65 0.20.7 0.0001 ;300 600

i "performGeneric" 5 20 75 82 0.31 0.0001 ;600 900

i "performGeneric" 10 15 82 101 0405 0.00011 ;900 1800

i "performGeneric" 20 10 95103 0.10.2 0.00012 ;2000 2500

i "performGeneric" 25 10 103 105 0.10.3 0.00013 ;2500 3500

i "performGeneric" 30 10 83 113 0.20.5 0.00012 ;1000 5500

i "performGeneric" 35 15 84 112 0.30.6 0.00011 ;1200 5300

The first column indicates the duration of the excerpt. The second indicates the index band in the
frequency buffer. The third indicates the duration band. The fourth indicates the duration space
between notes. The last column indicates the frequency band that corresponds to the index band in
the frequency buffer.

ilk sttun alintinin siresini gosterir. Ikinci siitun frekans tamponundaki endeks bandini gésterir.

Uglincuist stire bandini gésterir. Dérdiinciisti notalar arasindaki siire boslugunu gésterir. Son siitun
frekans tamponundaki endeks bandina karsilik gelen frekans bandini gosterir.
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Ongoing Multimodal Installation — Sensory Inquiries: Conversations with the
City

Co-curated by Robert O. Beahrs and Mert Alperten

This installation invites encounters with Istanbul, Izmir, and Ankara through eight creative
ethnographic works developed by postgraduate researchers at MIAM. Emerging from coursework in
sonic ecologies, fieldwork, and multimodal anthropology, these projects share a commitment to
sensing as a mode of inquiry — moving across species, infrastructures, histories, and bodies. Each
piece listens closely to the layered textures of place. These works are not simply about the cities we
inhabit; they are composed with them — attuned to the entangled relations between sound, memory,
movement, and transformation. Through experimental approaches to ethnographic research, the
installation foregrounds embodied and sonic practices as vital tools for investigating both the urban
and the intimate. Here, our cities do not merely appear. They pulse, reverberate, and invite us into
relation.

Located in the basement foyer of Arter, the multimodal installation presents eight works played
back-to-back during Sonified and accessible through headphone listening on the TV screen. The
Roman numeral for each work appears on the screen as it is being played.

Bu yerlestirme, konuklari MIAM'daki lisansistii arastirmacilar tarafindan gelistirilen sekiz yaratici
etnografik calisma araciligiyla istanbul, izmir ve Ankara ile karsilasmalara davet ediyor. Ses temelli
ekolojileri, saha calismasi ve ¢ok kipli antropoloji Uzerine derslerden dogan bu projeler—turler,
altyapilar, tarihler ve bedenler arasinda hareket ederek—sorgulamanin bir yéntemi olarak algilamaya
duyulan bir baglilikta birlesiyor. Her bir eser, mekanin katmanl dokularini dikkatle dinliyor. Bu
calismalar yalnizca iginde yasadigimiz sehirlerle ilgili degil; onlarla—ses, hafiza, hareket ve donisim
arasindaki i¢ ice gecmis iligkilere duyarl bir sekilde—birlikte bestelenmis. Etnografik arastirmaya
deneysel yaklasimlar araciligiyla, yerlestirme hem bedensel hem de isitsel pratikleri kentsel ve
mahrem olani arastirmak icin hayati araclar olarak 6ne cikariyor. Burada sehirlerimiz sadece
gérinmez. Nabiz atarlar, yankilanirlar ve bizi iliskiye davet ederler.

Arter’in yeralti katindaki fuaye alaninda bulunan bu ¢ok kipli yerlestirme, Sonified etkinligi sirasinda
art arda calinan sekiz ¢alismay! sunar ve televizyon ekranindaki kulakliklar araciligiyla dinlenebilir.
Her ¢alismanin Roma rakami, o parga oynatilirken ekranda goésterilir.

. Giilhane Park (2025), 8'26"
Beste Oztiirk and Emre Tenker
Audiovisual fieldwork

This audiovisual fieldwork is part of the Sonic Archaeology series, an ongoing exploration of place
through sound. Shot and recorded at Gilhane Park in Istanbul, the piece captures the park’s layered
soundscape—dense with birdsong, human traces, and ambient city bleed. Combining methods of
acoustic ecology and sonic ethnography, it listens closely to more-than-human presence and the
subtle dynamics of public space. Eminénu is often seen as a historic and nostalgic landmark; this
work repositions it as a living archive of ecological entanglement and everyday sonic memory.

Bu gorsel-isitsel saha galismasi, mekani ses araciligiyla kesfetmeyi amacglayan Sonic Archaeology

[Ses Temelli Arkeoloji] serisinin bir parcasidir. istanbul Giilhane Parki’'nda gekilen ve kaydedilen bu
calisma; kus sesleri, insan izleri ve sehrin arka plandaki ugultusuyla 6ralmds katmanli bir ses
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manzarasini ortaya koyar. Akustik ekoloji ve ses temelli saha galismasi yontemlerini bir araya getiren
eser, insan-G0tesi [more-than-human] varligi ve kamusal alanin ince dinamiklerini dikkatle dinler.
Emindnl genellikle tarihi ve nostaljik bir kent simgesi olarak gorulurken, bu ¢calisma bolgeyi ekolojik i¢
icelikler ve giindelik sesli hafiza agisindan yasayan bir arsiv olarak yeniden konumlandirir.

Il Rowing without Knowing in Goldenhorn (2025), 10'28"
Senay Yilmaz
Video essay

Rowing Without Knowing in Goldenhorn explores the intersection of coastal rowing and sonic ecology
through an “autoethnographic” video essay, centered on Istanbul’s Hali¢ (Goldenhorn). As a national
rower and music theory researcher, | recorded the soundscape of my rowing sessions—oar strokes,
ferry horns, birdsong, and city noise—by placing a microphone on the boat and capturing off-boat
audio. These sounds, edited into a layered video essay, reflect the tension between embodied
experience and mediated representation. Drawing on the concept of worlding (Haraway, Stewart), the
project frames rowing as an encounter with human and non-human sonic agents that shape
perception and movement. The rhythmic, immersive quality of the footage reveals rowing not just as
physical activity but as musicking—a dialogue with the surrounding soundscape. Initiated in 2024 in
Halic and expanding to new coastal sites in 2025, the project reimagines rowing as a form of sonic
fieldwork, where each gesture becomes both memory and composition.

Rowing Without Knowing in Goldenhorn (Altinboynuz'un Sesinde Kiirek), istanbul’'un Halig bélgesinde
gecen “otoetnografik” bir video denemesi araciliiyla deniz kiiregi sporu ile ses ekolojisinin kesisim
noktasini arastirir. Milli bir deniz kiredi sporcusu ve miuzik teorisi arastirmacisi olarak, kirek
antrenmanlarimin  ses manzarasini—kirek darbeleri, vapur kornalari, kus sesleri ve sehir
ugultusu—tekneye bir mikrofon yerlestirip tekne disindaki sesleri yakalamak suretiyle kaydettim. Bu
seslerin katmanl bir video denemesine doénustirilmesi, bedensel deneyim ile kayitl temsiliyet
arasindaki gerilimi yansitir. Worlding (Haraway, Stewart) kavramindan ilhamla bu proje, kirek
cekmeyi, algi ve hareketi sekillendiren insan ve insan-disi ses 6zneleriyle bir karsilagsma olarak
cerceveler. Goruntulerin ritmik ve surukleyici dodasi, kiurek gekmeyi yalnizca fiziksel bir etkinlik degil,
ayni zamanda c¢evresel ses manzarasiyla diyalog edilen bir miizikleme [musicking] pratigi olarak
sunar. 2024’te Halig'te baslayan proje, 2025’te farkli kiy1 bélgelerine genisleyerek kiirek sporunu ses
temelli alan calismasinin her bir eylemin hem bellek hem de beste haline geldigi bir formu olarak
yeniden kurgular.

L. Listening Feminism: A Sonic Reflection on Collective Tension and Belonging (2025),
15'54"
Rosa Serpil Yokusg
Audio paper

This audio paper explores the sonic and social dynamics of a feminist music collective in Istanbul.
Developed through feminist theory and phenomenology, it weaves together field recordings, rhythmic
practices, and narrative reflections to engage with the theme of i¢ ice—entanglement, intimacy, and
co-presence. As both researcher and participant, | reflect on my journey as a German-Turkish-Kurdish
musician seeking a space of resonance and safety after migrating to Istanbul. “Listening Feminism” is
used here in a double sense: listening to feminist voices and listening as a feminist practice. The
composition reveals not only collective musical practices but also emotional frictions, silences, and
negotiations. Through sonic argumentation and ethnographic listening, this work invites audiences
into a layered experience of solidarity, struggle, and shared sound.
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Bu sesli makale, istanbul’daki bir feminist miizik kolektifinin isitsel ve toplumsal dinamiklerini inceliyor.
Feminist teori ve fenomenoloji cergevesinde gelistirilen ¢alisma, alan kayitlari, ritmik teamdiller ve
anlatisal tefekkUribir araya getirerek i¢c ice temasiyla— yakinlk, dolaniklik ve birlikte
varolusu—etkilesime geciyor. Hem arastirmaci hem katilimci olarak, istanbula gdé¢ etmis bir
Alman-Turk-Kirt muizisyen olarak yanki ve given alani arayisi yolculugumu ifade ediyorum.
“Feminizmi dinlemek” ifadesi burada hem feminist sesleri duymayi hem de dinlemeyi feminist bir
pratik olarak dislinmeyi igeriyor. Kompozisyon yalnizca kolektif mizik Gretimini degil, ayni zamanda
duygusal gerilimleri, sessizlikleri ve muzakere anlarini da acgida c¢ikariyor. Bu ¢alisma, dinleyicileri
dayanisma, micadele ve paylasilan sesin katmanli deneyimine davet ediyor.

IV. Fragrant (2025), 16'
Bardia Hafizi and Zeynep Beler
Poetic documentary

This is the first chapter in a series of ethnographic compositions on sensory relations in Istanbul.
Using a series of experimental videos and soundscape recordings, the series narrates the emergence
of a dynamic inter-subjective sense of place, rising out of everyday movements and encounters. In
this chapter, together with his friend and fellow-artist Zeynep, ethnographer Bardia explores the
sensory environment of the Princes’ Islands in Istanbul. They provoke the audience into reflecting on
their personal relation with the city, and to recast the role of their emotions, relations and memories in
the construction of Istanbul.

Film, Istanbul'daki duyusal iliskiler (izerine etnografik bir kompozisyon serisinin ilk bélimidir. Bir dizi
deneysel video ve ses manzarasi kaydina dayanan seri, giinlik hareketlerden ve kargilasmalardan
dogan dinamik, 6zneler arasi bir yer duygusunun ortaya ¢ikisini aktarmaktadir. Bu bolimde, etnograf
Bardia, arkadasi ve sanatci meslektasi Zeynep ile birlikte istanbul'daki Prens Adalarinin duyusal
ortamini arastirir. Film, adalar ve anakara arasindaki duyusal karsitliklar araciligiyla, bizi sehre karsi
kisisel iliskimizi sorgulamaya ve duygularimizin, iligkilerimizin ve anilarimizin istanbul'un ingasindaki
roliind yeniden degerlendirmeye tesvik eder.

V.  Soundwalking in Istanbul and the Echoes of the Past (2025), 10'42"
Aysen Ziilfikar
Audio collage

This project by singer and MIAM graduate student Aysen Ziilfikar explores how urban soundscapes
shape memory, emotion, and perception through a sonic ethnography in Istanbul’'s Besiktas district,
particularly Ortakdy. Having spent her early years there and returned nearly two years ago, Zilfikar
began retracing familiar routes through Ortakdy, Kurugesme, and Yildiz Park in search of calm within
the city’s intensity. While the area’s familiarity offers comfort, its transformation raises questions about
how to navigate Istanbul’'s relentless pace. Blending autoethnography, deep listening, and
collaborative soundwalks, the study asks whether tranquility can emerge amid traffic, construction,
and everyday urban noise. Walking from Levazim to childhood streets, she uncovers how sensory
experiences—especially sound—can trigger emotion and nostalgia. The resulting “audio collage”
intertwines field recordings, interviews, and music, emphasizing sound’s potential as a tool for
emotional insight, cultural memory, and reflective urban awareness—presenting a deeply personal yet
collectively resonant perspective.
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Ses sanatgisi ve MIAM yiiksek lisans égrencisi Aysen Ziilfikar'in bu projesi, Istanbul’'un Besiktas
ilcesinde—obzellikle Ortakdy'de—gercgeklestirdigi ses temelli etnografi araciliiyla, kentsel ses
manzaralarinin hafiza, duygu ve algiyi nasil sekillendirdigini inceliyor. Cocuklugununun ilk yillarini bu
semtte geciren ve yaklasik iki yil énce buraya donen Zilfikar, Ortakdy, Kurugesme ve Yildiz Parki
boyunca tanidik rotalari takip ederek sehir hayatinin yogunlugu igerisinde bir sakinlik arayisina giriyor.
Tanidik sokaklar ona bir yandan huzur sunarken, mahallenin gecirmis oldugu déniisim, istanbul’un
hic dinmeyen temposuna nasil uyum saglanabilece@ine dair sorulari doguruyor. Otoetnografi, derin
dinleme ve kolektif ses yirlyUslerini bir araya getiren c¢alisma; insaat, trafik ve gindelik ses
karmasasi icerisinde huzuru yakalamanin mimkin olup olmadigini sorguluyor. Levazim’dan ¢ocukluk
sokaklarina yapilan ydruyugler sirasinda Zilfikar, duyumsal deneyimlerin—06zellikle de
seslerin—duygulari ve gegmise 6zlemi nasil tetikledigini ortaya koyuyor. Ortaya ¢ikan “ses kolaji”; son
derece kisisel fakat ayni zamanda da herkesin kendinden bir seyler bulabilecegi bir bakis agisi sunup,
alan kayitlarini, mazigi ve gorismeleri bir araya getirerek sesin kiltirel hafiza ve igsel farkindalik igin
nasil bir arag olabilecegini gosteriyor.

VI. be still, be silent. (2025), 9'33"
Sevda Pinar Yildiz
Video poem

Our feet take us where we need to go. We use buses, trains, and ferries to reach our destinations, but
we're always waiting along the way. These daily journeys are woven from movement and
stillness—people hurry yet also wait, always waiting for finally arriving. istanbul is the most crowded
city in Turkiye, and the Marmaray train is the city's most extensive and widely used public transport
line. Connecting two continents, Marmaray carry passengers traveling like ghostly figures, staying in
temporary spaces for minutes and minutes. As an ethnomusicologist using Marmaray six days a
week, | try to understand; how this machine-like space becomes a public area for passengers, and
what physical and emotional states people experience here. | film daily scenes, record sounds,
observe behaviors, and take notes. My focus is on the possibilities of harmony between
strangers—people who share this space in close interaction but never truly meet.

The three-part video be still, be silent. explores three ideas: how routines make us act without
thinking, the state of focusing on the environment as a beautiful mess, and small moments of
possibility we often ignore. Through this work, | imagine new ways to exist and think in crowded urban
spaces.

Ayaklarimiz bizi gitmemiz gereken yere gétiriyor. Ulasmaya calistigimiz yere giderken bir siri farkl
toplu tasima araci kullaniyoruz ve bu sire boyunca aslinda bekleme halindeyiz. Bu gundelik
yolculuklar, hareket ve duraganlikla oruli—insanlar acele halinde ancak beklemede, her zaman
sonunda varmayi bekliyor.Turkiye’'nin en kalabalik sehri istanbul ve istanbul’'un en kapsamli toplu
tasima araci Marmaray. Iki kitay! birbirine baglayan Marmaray, hayaletsi figiirler gibi seyahat eden,
gegcici alanlarda dakikalarca ve dakikalarca duran yolculari tasiyor. Haftanin 6 glini bu araci kullanan
bir etnomuzikolog olarak, bu makinevari alanin nasil yolcular icin kamusal bir alan haline geldigini ve
insanlarin burada hangi fiziksel ve duygusal halleri deneyimledigini anlamaya ¢alisiyorum. Gundelik
videolar cekiyor, ses kayitlari aliyor, davraniglari gézlemliyor ve not aliyorum. Odagim yabancilar
arasindaki uyumun ihtimalleri izerine—insanlar ki bu alani yakin bir etkilesim iginde paylasiyor ancak
asla gercekten tanismiyorlar.

Ug bolimliik vidyo be still, be silent. tig fikri incelemektedir: rutinlerin bizleri nasil diisiinmeden hareket
ettirdigi, cevreye guzel bir karmakarisiklik olarak odaklanma durumu, ve siklikla gérmezden geldigimiz
kGclUk ihtimal anlari. Bu eser yoluyla, kalabalik kentsel alanlarda var olmanin ve bu alanlarda
disinmenin yeni yollarini hayal ediyorum.
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VII.  The Triangle of Life (2025), 14'11"
Doruk Basoglu
Video essay

“The Triangle of Life" includes direct references to earthquake experiences, including personal
recollections, evacuation footage, and physical sensations, and may be distressing for some viewers.
From 2020 izmir to 2025 Istanbul, this film situates personal earthquake memories within the
vibroscape of contemporary urban earthquake culture. In this autobiographical and partly pedagogical
work, my ethnographic site is the memory of home, vibrating with the frequent seismic activity of the
Anatolian Tectonic Plate. The film listens to how tectonic memory moves through bodies, sounds, and
shared sensorial experiences. Moving between personal and collective earthquake sensations, |
suggest a tectonic community bound by a shared vibratory space.

"Yasam Uggeni" bazi izleyiciler igin rahatsiz edici olabilecek kisisel anilar, tahliye gériintileri ve fiziksel
hisler gibi deprem deneyimlerine dogrudan géndermeler igermektedir. 2020 izmirden 2025
istanbul’'una uzanan bu film, kisisel deprem anilarini giiniimiiz kentsel deprem kiiltiir(iniin vibroscape'i
icinde konumlandiran bir anlati kurmaktadir. Otobiyografik ve kismen pedagojik nitelikteki bu
calismada etnografik saham, Anadolu Tektonik Plakasi Gizerindeki sik sismik aktivitelerle titresmekte
olan bir evin bellegidir. Film, tektonik bellegin bedenler, sesler ve paylasilan duyusal deneyimler
araciligiyla nasil hareket ettigini dinlemektedir. Kisisel ve toplumsal deprem duyumsamalari arasinda
gidip gelerek, ortak bir titresimsel mekani paylasan tektonik bir topluluk distincesini éneriyorum.

VIII.  The Graveyard Project (2025), 14'01"
Mert Alperten
Audiovisual fieldnotes

This work explores the sonic textures of graveyards in Ankara through ethnographic field recordings,
photographs, and fieldnotes, reflecting on the spatial, social, and emotional dimensions of silence,
memory, and listening.

Bu galisma, Ankara’daki mezarliklarin ses dokusunu etnografik alan kayitlari, fotograflar ve alan
notlari araciliiyla inceleyerek, sessizlik, hafiza ve dinlemenin mekansal, toplumsal ve duygusal
boyutlarina dair bir disinim sunar.

Panel — Entangled Spaces
Amy Salsgiver, chair

Bonding Sounds Improvisations: Live Streaming from Berlin to Istanbul

Live streamed free improvisation

Performed by Ipek Eginli (piano), Zeynep Ayse Hatipoglu (cello), and Melih Sarigél (modular
synthesizers).

Streaming Link (Performance time 12:45)
https://www.youtube.com/live/WmwWIVMarqU?si=kCgEOPue2ytpDA57
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ipek Eginli (piano), Zeynep Ayse Hatipoglu (cello), and Melih Sarigél (modular synthesizer, live
processing) come together for the first time as a trio for an electroacoustic, improvised performance
within the scope of Sonified Ill: A Symposium of Sonic Practices, held at Arter in Dolapdere. The
concert is performed at Richten25, an artist-run place for experimental music and art based in Berlin,
and livestreamed from this venue.

ipek Eginli (piyano), Zeynep Ayse Hatipoglu (viyolonsel) ve Melih Sarigdl (modiiler synthesizer,
gergcek zamanh sinyal isleme), Dolapdere'de Arter'de diizenlenen Sonified Ill: Ses Calismalari
Sempozyumu kapsaminda, elektroakustik dogaglama bir performans icra etmek Uzere ilk kez bir trio
olarak bir araya gelmektedir. Performans, Berlin’”de deneysel muzik ve sanat alaninda faaliyet
gOsteren bagimsiz proje mekani Richten25te gergeklestirimekte ve bu mekandan canli olarak
yayinlanmaktadir.

Mapping Spatial Auditory Masking Thresholds in a Calibrated Dolby Atmos Studio
Emre Tenker
Presentation

Auditory perception is continuously evolving with advancements in 3D audio technologies, expanding
traditional monaural and stereophonic formats into more immersive spatial sound environments that
heighten the sense of realism. As the audio imagery expands, auditory masking effects alter due to
the nature of human sense of

perception. While spectral and temporal masking are well-documented in psychoacoustics, the role of
spatial auditory masking in immersive sound environments remains an active area of research.
Spatial auditory masking refers to the phenomenon in which a sound becomes less audible due to the
presence of another sound, depending on their relative spatial positions. Understanding this
phenomenon is essential for optimizing user experiences in immersive technologies such as Dolby
Atmos, augmented reality (AR), virtual reality (VR), and the Metaverse. This presentation focuses on
the fundamentals of spatial auditory masking phenomenon and the ongoing experiment at MIAM
Ambisonics Studio that investigates the varying auditory masking thresholds.

Uc boyutlu ses teknolojilerindeki gelismelerle birlikte isitsel algi deneyimi déniismeye devam ediyor.
Geleneksel monaural ve stereofonik formatlarin yanina, gergeklik hissini artirabilen uzamsal ses
ortamlari  eklenmektedir. Uzamsal ses ortamlarinin duyulabilecek panoramanin sinirlarini
genigletmesi, isitsel maskeleme etkilerini de degistirmektedir. Frekans bazli ve zamansal maskeleme,
psikoakustik literatiriinde ayrintil sekilde incelenmis olsa da, mekansal-isitsel maskelemenin ses
ortamlarindaki yeri hala arastiriimaya acik bir alandir. Mekansal isitsel maskeleme, seslerin uzaydaki
goreli konumlarina bagh olarak bir sesin digerinin duyumunu azaltmasi durumudur. Bu

olgunun daha iyi anlasiimasi; Dolby Atmos, artiriimis gergeklik (AR), sanal gergeklik (VR) ve
Metaverse gibi teknolojilerde sesin daha etkili kullanilabilmesi agisindan 6nem tasimaktadir. Bu
sunum, mekénsal isitsel maskelemenin temel kavramlarini ve MIAM Ambisonics Stldyosu’nda
surdurdlen, farkh konumlarda maskeleme egiklerinin haritalandirildigr deney surecini ele almaktadir.

Music in public spaces: How music can be integrated into the urban landscape to create sonic
spaces for recreation. Example: Klangweg Hanau.

Hakan Kursun

Presentation

Klangweg Hanau is a permanent music in public space work created by Hakan Kursun located in the

city Hanau am Main. Klangweg Hanau highlights and affirms the democratic values, migration and
emphasizes responsibility ethics. It consists of six compositions titled Birth, Dream, Rain, Power,
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Earth and Width of Time. The sound recordings can be accessed at six locations in the city via
QR-coded signs, whose placement was determined by the artist.

Klangweg Hanau, Hanau am Main kenti icin Hakan Kursun tarafindan olusturulmus kalici bir kamusal
alanda muzik galismasidir. Klangweg Hanau, demokratik degerleri, gé¢ olgusunu ve sorumluluk etigi
konularini isler. Dogum, Riya, Yagmur, Glg, Arz ve Genis Zaman isimli alti besteden olusur. Ses
kayitlarina, sanatgi tarafindan belirlenen konumlara yerlestiriien QR kodlu tabelalar araciligiyla kentin
alti farkli noktasindan erigilebilir.

https://www.hanau.de/freizeit/klangwea/index.html

Roundtable Discussion — Transducing Place and Social Memory
Robert O. Beahrs, chair

Mert Alperten

Doruk Basoglu

Beste Oztiirk

Emre Tenker

Rosa Serpil Yokus

Researchers from the ongoing installation “Sensory Inquiries: Conversations with the City” discuss
their works in relation to themes of transducing place and social memory. Located in the basement
foyer of Arter, the multimodal installation presents eight works played back-to-back during Sonified
and accessible through headphone listening on the TV screen. See descriptions of the works earlier in
the program.

Devam eden “Sensory Inquiries: Conversations with the City” [Duyusal Sorusturmalari: Sehirle
Diyaloglar] yerlestirmesinin arastirmacilari, ¢calismalarini mekanin dénastirtilmesi ve toplumsal hafiza
temalar ¢ercevesinde tartisiyor. Arter’in yeralti katindaki fuaye alaninda bulunan ¢ok kipli yerlestirme,
Sonified boyunca art arda c¢alinan sekiz calismayi sunar ve televizyon ekranindaki kulakliklar
araciligiyla dinlenebilir. Caligmalarin aciklamalari programin énceki bolimlerinde yer almaktadir.

Keynote Address 1 — Anil Camci

Creativity Support from the Inside Out: A Look at Tools and Mindsets
icten Disa Yaraticilik Destegi: Araglara ve Diisiince Yapilarina Bir Bakis

In this talk, | will discuss creativity support both as a branch of musical interaction design and as a
core tenet of my journey through artistic practice and research in the last two decades. Drawing from
my personal experiences, | will contextualize people, communities, and technologies as systems of
creativity support. While doing so, | will chronicle some of the tools that | developed from various
perspectives ranging from human-computer interaction and auditory perception to music performance
and education.

Bu konusmada, yaraticilik destegini hem muzikal etkilesim tasariminin bir dali hem de son yirmi

yildaki sanatsal ¢alismalarimin ve akademik arastirmamin temel bir ilkesi olarak ele alacagim. Kendi
kisisel deneyimlerimden vyola cikarak, insanlari, topluluklari, ve teknolojileri yaraticilik destegi
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sistemleri olarak degerlendirecegim. Bunu yaparken, gelistirdigim bazi araglarin evrimini
insan-bilgisayar etkilesimi ve isitsel algidan mizik performansi ve egitimine uzanan gesitli agilardan
inceleyecegim.

Biography

Anil Camci is an Associate Professor and Director of Graduate Studies at the University of Michigan's
Department of Performing Arts Technology. His work deals with worldmaking across a range of media
from virtual reality to spatial audio with an emphasis on creativity support at the intersection of
immersive media and human-computer interaction. Previously, he was a Postdoctoral Research
Associate at the University of lllinois Chicago's Electronic Visualization Lab, where he led research
into immersive systems. Prior to this appointment, Camci was a faculty member of the Istanbul
Technical University, Center for Advanced Studies in Music (ITU MIAM), where he founded the Sonic
Arts Program. His work has been featured throughout the world in leading journals, such as Leonardo
Music Journal, Organised Sound, and Journal of New Music Research, as well as conferences,
including NIME, CHI, and IEEE VR. His book The Cognitive Continuum of Electronic Music was
published by Bloomsbury as part of their Music and Sound Studies series. His alboum Dekagon was
released by Innova Recordings as one of the eight albums selected through their first national call.
Gamoci is currently working on a book titled Virtual Reality Audio: A Guide to Immersive Sound for VR
Experiences under contract with Routledge.

Ozgecmis

Anil Camci, Michigan Universitesinde Performans Sanatlari Teknolojileri Bélimii'nde Dogent Doktor
ve LisansUstl Programlar Direktort'dir. Calismalari, sanal gergeklikten mekansal sese kadar uzanan
cesitli medya alanlarinda dinya kurma temasi etrafinda sekillenmekte olup, 6zellikle gevreleyici
medya ile insan-bilgisayar etkilesiminin kesisiminde yaraticilik destegi tUizerine odaklanmaktadir. Daha
dnce, lllinois Chicago Universitesi'ndeki Electronic Visualization Lab’de doktora sonrasi arastirmaci
olarak gorev yapmis ve burada cevreleyici sistemler Uzerine arastirma yurlutmustar. Bu gérevinden
dnce, Istanbul Teknik Universitesi Miizik ileri Arastirmalar Merkezi'nde (MIAM) akademik personel
olarak galismis ve burada Sonic Arts Programrni kurmustur. Calismalari diinya gapinda, Leonardo
Music Journal, Organised Sound, ve Journal of New Music Research gibi 6nde gelen dergilerde ve
NIME, CHI, ve IEEE VR gibi konferanslarda yer bulmustur. The Cognitive Continuum of Electronic
Music adh kitabi, Bloomsbury'nin Music and Sound Studies serisi kapsaminda yayimlanmistir.
Dekagon adli albimi ise Innova Recordings tarafindan yayimlanmis olup, sirketin ilk ulusal
cagrisinda secilen sekiz albiimden biri olmustur. Camci, su anda Routledge icin Virtual Reality Audio:
A Guide to Immersive Sound for VR Experiences baslikl yeni bir kitap Gzerinde ¢calismaktadir.

Concert — Kleptophony

~mimic~re~mimic~ (2025), 10’
~ Kim & Min
Performed by Solomon Kim (cello), Min Yu (Modular Synth)

The duo improvise in tandem by listening to each other and mimicking each other’s sounds. The
process is then repeated, creating a feedback loop between the two and their contrasting sonic
worlds.

ikili birbirlerini dinleyerek ve birbirlerinin seslerini taklit ederek birlikte dogaglama yapar. Daha sonra

sureg, ikisinin ve birbirine zit ses dinyalarinin arasinda geri beslemeli bir dongu olusturularak
tekrarlanir.
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Les Chartreuses (2025), 7’
Jashiin & Zeynep Biigra Eldem
Performed by Zeynep Biisra Eldem (piano), Jashiin (electronics)

"Chartreuses" is a French term for enclosed gardens found in a few ancient estates, like the Chateau
de Canon in Normandy. Several small rectangular gardens are separated from each other by walls.
The visitor experiences the gardens separately, like a sequence of rooms without ceilings. This piece
contains several sections, each structured like a visit to such gardens: an organic process realized
using FM synthesis, and the pianist's reaction to that process. Both the electronic and the piano layers
of the work can be extended and performed in a semi-improvised way over 30+ minutes. This version
was created specifically for the third Sonified symposium.

“Chartreuses”, Normandiya'daki Chateau de Canon gibi birkag eski mulkte bulunan kapali bahgeler
icin kullanilan Fransizca bir terimdir. Birgok kiiglik dikdortgen bahcge birbirinden duvarlarla ayriimistir.
Ziyaretci, tavani olmayan bir dizi oda gibi bu bahgeleri ayri ayri deneyimler. Bu parga, her biri bu tur
bahcelere yapilan bir ziyaret gibi yapilandiriimis birgok bolim igerir: FM sentezi kullanilarak
gerceklestirilen organik bir stre¢ ve piyanistin bu strece verdigi tepki. Eserin hem elektronik hem de
piyano katmanlari genigletilebilir ve 30 dakikadan fazla bir sire boyunca yari-dodacglama bir sekilde
icra edilebilir. Bu versiyon 6zellikle Ggiinct Sonified sempozyumu igin yaratiimistir.

Irreversible (2025), 4°21”
Emre Tenker
Fixed media

This composition is a narrative of worldwide chaos. It aims to display ongoing irreversible events.

Bu kompozisyon diinyadaki karmasinin bir anlatisidir. Siregelen geri dondirilemeyecek olaylara
dikkat cekmeyi amaclar.

Kleptophonics (2024), 17”
Mehmet Korkmaz and Furkan Kegeli
Performed by Mehmet Korkmaz and Furkan Kegeli

Mehmet Korkmaz and Furkan Kegeli will create connection points between various studio tools and
computers for live performance. They will make their performance by placing human-computer
interaction at the center of music. In a way, human-computer interaction models will be composed,
and then these composed systems will be performed on stage. The performance created by using this
field of human-computer interaction performatively as much as possible will enable its potential to be
estimated like a traditional music score, but also preserve the transformations that can be created by
the performer's interpretation and the composer's imagination inherently. On the other hand, with
these composed systems they have created, the duo will reconsider the musical materials they have
made and not used in the past to create a musical recycling process for themselves.

Mehmet Korkmaz ve Furkan Kegeli, canli performans icin cesitli stiidyo aracglari ve bilgisayarlar
arasinda baglanti noktalari olusturacak. insan-bilgisayar etkilesimini miizigin merkezine koyarak
performans gercgeklestirecek ikili, muhtelif etkilesim modelleri diizenleyip bu diizenekleri sahnede icra
edecek. insan-bilgisayar etkilesimini olabildigince performatif bir sekilde kullanarak olusturulan
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performans, potansiyelinin geleneksel bir muizik notasi gibi tahmin edilmesini saglarken, ayni
zamanda sanat¢inin yorumuyla ve bestecinin hayal guclyle yaratilabilecek donusimleri de
koruyacaktir. Ote yandan ikili, olusturdugu bu diizeneklerle gegmiste yapip kullanmadigi miizikal
malzemeleri yeniden ele alacak ve kendileri adina muzikal bir geri déntsim sureci yaratacak.

Wind and Wood (2024-5), 5’

Mat Solomon

Performed by Mehmet Ali Orman (kaval), Zeynep Deniz Turfal (cello), Mathew Solomon (electronics /
live processing controller)

"Wind and Wood" is an electroacoustic composition piece featuring cello, kaval, and live signal
processing electronics. The electronics use live-processed audio from the kaval and cello (no fixed
media), primarily feeding the live signals through a large cascading series of granular synthesizers.
Shifts in harmonic information are achieved by manipulating over time the signal flow of the live
instruments through the matrix of granular synthesizers, each of which has its own specific pitch
shifting, as well as live mixing of the volume of each individual granular synthesis layer. The piece
serves as a dialogue between two disparate instruments, speaking in different languages (musical
scales).

"Wind and Wood" [Rlizgar ve Ahsap], cello, kaval ve canl sinyal igsleme elektronigi iceren
elektroakustik bir bestedir. Elektronikler, gello ve kavaldan canli olarak iglenen sesleri kullanir (hazir
medya yoktur); bu sesler, bluylk bir zincir halinde birbirine bagli grantler sentezleyicilerden gegirilir.
Armonik yapidaki degisimler, canli enstrimanlarin sinyal akisinin bu graniler sentezleyici matrisi
icinde zamanla degistiriimesiyle elde edilir. Her sentezleyici, kendine 6zgu bir perde degistirme [pitch
shifting] 6zelligine sahiptir ve bu katmanlarin ses diizeyleri de canli olarak mikslenir. Parca, iki farkli
dili (mizikal dizileri) konusan iki farkli enstriimanlar arasinda bir diyalog islevi gorur.

Klangweg Hanau - Weite Zeit / Genig Zaman (2025), 8’
Hakan Kursun
Performed by Hakan Kursun (piano, synthesizer, guitar, vocal)

Klangweg Hanau - Weite Zeit / Width of Time: Music in public space located at the Schlossgarten in
Hanau am Main. Dedicated to Paul Hindemith.

Klangweg Hanau - Weite Zeit / Genis Zaman: Hanau am Main’deki Schlossgarten’da bulunan
kamusal alanda muzik calismasi. Paul Hindemith’e ithaf edilmigtir.

https://www.hanau.de/freizeit/klangweg/167653.html
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DAY TWO - Saturday, May 10th

Soundpainting Workshop — Open Rehearsal and Discussion

Participants:

Gokge Goknel (Soundpainter, Instructor)
Amy Salsgiver (Percussion)

Jashiin (Synthesizer)

Ceren Yaygin (Bass guitar)

Sude Ergen (Piano)

Aslihan Adlin (Violin)

Burak Efe Arslantas (Electric guitar)
Bardia Hafizi (Percussion)

Doruk Basoglu (Percussion)

This event invites the attendees to observe and participate in an open rehearsal featuring the
participants of the "Introduction to Soundpainting” workshop led by Gékge Goknel, ongoing at iTU
MIAM since March 2025. The rehearsal will be followed by a discussion led by Sevda Pinar Yildiz
based on her field study on the ongoing workshop.

The session will briefly introduce the fundamental structure and basic gestures of Soundpainting, a
multidisciplinary sign language for live composition originally developed by composer Walter
Thompson in 1974. In this practice, a Soundpainter uses a vocabulary of over 1,500 gestures (as of
2023) to guide performers in real time in order to create a collective composition. Attendees will learn
how a Soundpainting performance is created and actively participate in the experience, becoming
co-creators of the improvisational process. People from all disciplines—music, dance, theater, or
visual arts—are welcome to join and become part of the performance. No prior experience is
necessary.

For the discussion, Sevda Pinar Yildiz will share her study, in which she examines Soundpainting's
alternative approach to musical hierarchies and its dynamics that encourage creativity through the
theoretical frameworks of Christopher Small's concept of Musicking and Thomas Turino's
presentational/participatory music dichotomy. Her research focuses on the 8-week Soundpainting
workshop conducted during the 2024-2025 spring semester at Istanbul Technical University's Center
for Advanced Studies in Music (ITU MIAM). Through questionnaires administered in weeks 1 and 5,
she investigated transformations in participants' perception of hierarchy while analyzing dynamics that
develop in notation-free "collaborative creation" processes.

This event is both a demonstration and an invitation: to experience collective creativity, to question
traditional compositional hierarchies, and to explore the relationship of structure and spontaneity.

Soundpainting [ses boyama], ilk kez 1974'te besteci Walter Thompson tarafindan gelistirilen
disiplinlerarasi bir "canli kompozisyon" isaret dilidir. Bu performans pratiginde, Soundpainter [ses
ressami] adi verilen yonlendirici, 1500’UG askin isaretten olusan (2023 itibariyla) bir dagarciktan bazi
jestler kullanarak performanscilari gergek zamanli olarak yonlendirir ve kolektif bir kompozisyon
yaratir.
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Bu etkinlikte seyirci, bir Soundpainting atblyesinin agik provasini izleme ve deneyime dahil olma sansi
bulacaktir. Agik prova, istanbul Teknik Universitesi Miizik ileri Arastirmalar Merkezi'nde (ITU MiAM)
Mart 2025'ten bu yana Gokge GoOknel yiriticiliginde devam eden “Soundpainting’e Girig”
atolyesinin katilimcilariyla gerceklesecektir. Provanin ardindan, Sevda Pinar Yildiz'in bu atdlye
Uzerine yurGttigud alan calismasina dayanan kisa bir soOylesi gerceklesecektir. Bu oturumda
Soundpainting’'in temel yapisi ve baslica isaretleri tanitilacaktir. Katilimcilar bir Soundpainting
performansinin nasil sekillendigini gézlemlemenin yani sira provaya aktif olarak dahil olacak ve
dogaclama surecinin ortak yaraticilarina dénisebilecektir. Mlzik, dans, tiyatro ya da gorsel sanatlar
gibi farkli disiplinlerden gelen herkes katilabilir. Onceden deneyim sahibi olmak gerekmemektedir.

Sdylesi kisminda, Sevda Pinar Yildiz Soundpainting’in mizikteki hiyerarsiye alternatif yaklagsimini ve
yaraticihgi tesvik eden dinamiklerini, Christopher Small’'un musicking [muzikleme] kavrami ve Thomas
Turino’nun sunumsal/katilimci [presentational/participatory] muzik ayrimi g¢ergevesinde analiz ettigi
galismasini paylasacaktir. Bu dogrultuda, istanbul Teknik Universitesi Mizik ileri Arastirmalar
Merkezi'nde (ITU MIAM), 2024-2025 akademik vyili bahar déneminde yiritilen 8 haftalik
Soundpainting atdlyesini ¢alisma alani olarak belirlemistir. Atélyenin 1. ve 5. haftalarinda uyguladigi
anketler ile hiyerarsi algisindaki donisim ve notasyonsuz “birlikte yaratim” sirecinin dinamiklerini
tespit etmeye calismistir.

Bu etkinlik, kolektif yaraticiidi deneyimlemeye, yerlesik besteleme hiyerarsilerini sorgulamaya ve
yapilandirma ile dogaglama arasindaki iliskiyi kesfetmeye bir davet niteligindedir.

Panel — Rethinking Live Electronics
Gokhan Deneg, chair

Exploring Dynamics between Different Processes, Roles, Subjects and Objects of Musicking
Through a Network Music Ensemble

Sair Sinan Kestelli

Presentation

The MIAM Gendy Ensemble was formed by Sair Sinan Kestelli and Serkan Sevilgen at Istanbul
Technical University (ITU) Centre for Advanced Studies in Music (MIAM) with an open call for its
students. Following the debut performance of the prepared concert program for the 25th year
anniversary events of ITU MIAM, the ensemble made simultaneous performances in Istanbul and
Antwerp as part of the Convergence Seminar Series. The ensemble uses a network music system
application, “Gendy Cloud”, developed by Serkan Sevilgen, inspired by lannis Xenakis’s stochastic
sound synthesis algorithm GENDYN, and the system is accessible to anyone with a mobile phone
and a moderate internet connection.

This presentation will detail the process where the MIAM Gendy Ensemble members had various
meetings to discuss the potential of the system for designers, composers, performers and audience
and took multiple roles interchangeably as makers, composers and performers to prepare for the
concert program. Performance experiences from previous events will be shared, and the application
developed for novice users will be discussed as a case for incorporating the audience towards
co-creative practices.

MIAM Gendy Toplulugu, Sair Sinan Kestelli ve Serkan Sevilgen tarafindan MIAM'in 25. yil etkinlikleri

icin, yapilan agik ¢agriya yanit veren MiAM 6grencilerinin katilimiyla olusturuldu. ik performanslarini
iITU MIAM’In 25. yil etkinlikleri igin hazirladiklari konser programiyla gergeklestiren topluluk, ardindan
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istanbul ve Anvers'te es zamanli olarak Convergence Seminer Serisi kapsaminda sahne ald.
Topluluk, Serkan Sevilgen tarafindan Xenakis’in stokastik ses sentezi algoritmasi GENDYN’den
esinlenilerek geligtirilen “Gendy Cloud” adli web tabanli bir platformu kullanmaktadir ve platform mobil
bir telefon ve internet baglantisi olan herkesin kullanimina agiktir.

Bu sunumda, MIAM Gendy Toplulugu tyelerinin sistemin tasarimcilar, besteciler, icracilar ve
dinleyiciler igin sundugu potansiyeli tartistiklari ve konser programini hazirlamak igin ¢algi yapimcisi,
besteci, icraci gibi farkli rolleri Ustlendikleri siire¢ detaylandirilacaktir. Daha 6nceki icralardan edinilen
deneyimler paylasilacak ve yeni kullanicilar igin gelistirilen uygulama es-yaratici pratiklere dinleyicinin
dahil edilmesine ydnelik bir 6rnek olarak tartisilacaktir.

Canli Kodlamada Miizikal Bir Jest Olarak Klavyeyle Yazim / Typing as Musical Gesture in
Live-Coding
Aydin Kuru
Presentation

Typing is an integral aspect of live-coding although it is generally not considered as part of the coder’s
musical toolkit. This presentation seeks to investigate typing in live-coding from theoretical and
practical perspectives. It elaborates upon typing as a musical gesture, an acoustic phenomenon, an
accidental by-product of interaction with the keyboard and its links with other musical and non-musical
expressivity. This inquiry is conducted through the design and implementation of an augmented
computer keyboard and a dedicated live-coding performance. After making notes of musical contexts
that involved typing in the past literature, typing’s musicality and its role in live-coding are discussed.
Aspects of typing, such as its mechanical timbre and phrase-based structure, are identified for design,
composition and mapping purposes. Implementation is realised through a velocity-sensitive,
mechanical keyboard, microphones and a SuperCollider project which makes use of the keyboard
and audio inputs to feed its sound generation algorithms. The validity of the main idea and the
implementation is tested with a performance, which is then critiqued in terms of its conceptual,
musical and technical aspects. This is followed by identification and potential answers to challenges
the augmented instruments bring, and the novel typing practice of “expressive typing”, which implies
consciously typing in a musical manner, is put forward.

Klavyeyle yazim, genellikle kodlayicinin muzikal arag¢ setinin bir pargasi olarak goérilmese de canli
kodlama paradigmasinin ayrilmaz bir par¢asidir. Bu sunum, canli kodlamada yazi yazma eylemini
kuramsal ve pratik acgilardan incelemeyi amaclamaktadir. Yazmayi muzikal bir jest, akustik bir olgu ve
klavyeyle etkilesimin kazara ortaya c¢ikan bir yan UrlnU olarak ele alir ve bunun muizikal ya da mazik
digi ifade bigimleriyle olan baglantilarini detaylandirir. Gegmiste yazma eyleminden bir sekilde
yararlanan muzik baglamlari incelendikten sonra, yazmanin muzikalitesi ve canli kodlama
literatirindeki roll tartisiimaktadir. Yazmanin mekanik tinisi ve cimle tabanli yapisi gibi yonlerinin
kompozisyon ve performanstaki etkilerine deginilmektedir. Yapilan tespitler daha sonra modifiye
edilmis bir bilgisayar klavyesinin ve 0&zel bir canli kodlama performansinin tasarimi ve
prototiplendirilmesi yoluyla uygulamaya konmaktadir. Bu prototip, mekanik bir klavye, mikrofonlar ve
ses Uretme algoritmalarini beslemek icin klavye ve ses girislerini kullanan bir SuperCollider projesi
aracihgiyla gergeklestiriimektedir. Ana fikrin ve uygulamanin gecerliligi, daha sonra kavramsal,
muzikal ve teknik yonleri agisindan elestirilen bir performansla test edilmektedir. Bunu, modifiye
enstrimanlarin getirdigi zorluklara yodnelik tanimlamalar izler ve muzikal bir sekilde bilingli olarak
yazmay! ima eden yeni bir yazim fikri olan “ifade edici yazim” ortaya konur.
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A Timbre-Oriented Mapping Strategy Utilizing Multiple Neural Network Algorithms for Digital
Musical Instruments

Serkan Sevilgen

Presentation

This paper presents a novel approach to mapping, a fundamental process in making music with digital
instruments. In acoustic instruments, the sound-generating mechanism and its controller are
integrated; small shifts in how to excite an instrument dramatically affect the timbre. Performers learn
by trial and error, listening to the timbre they produce to develop correct playing techniques. In Digital
Musical Instruments (DMIs), however, the sound-generating part and its controller are designed
separately and must be mapped together. While numerous mapping strategies exist, choices have
typically been made arbitrarily. Our proposed approach takes timbre into account, mimicking acoustic
instruments. The first step involves generating training data. A corpus of sound files is created by
providing random values to synthesizer parameters. Mel Frequency Cepstral Coefficient (MFCC)
values are then extracted to capture spectral characteristics, starting with 40 values. Using Variational
Autoencoders (VAE), the number of MFCC values is reduced to match the number of controller
parameters. The pairs of synthesizer parameters and reduced MFCC values are used to train a
Multi-Layer Perceptron (MLP) algorithm, generating a latent space. To play the instrument, controller
parameters are mapped directly to reduced MFCC values. The MLP-based model determines the
synthesizer parameter values that would produce audio with the given MFCC values. This process
enables complex, many-to-many mapping between controller and synthesizer parameters.
Composers or instrument designers gain the ability to build mappings based on timbre instead of
simple, arbitrary strategies. Performers can learn to play the instrument by listening to the timbre. This
approach also makes challenging scenarios more manageable, such as having very few controller
parameters (e.g., a single value from a sensor). Additionally, it becomes easier to expose more
internal synthesizer parameters that can significantly impact timbre.

Bu bildiri, dijital muzik enstrimanlariyla muzik yapiminda temel bir stre¢ olan esleme [mapping]
konusuna yenilik¢i bir yaklasim sunmaktadir. Akustik enstrimanlarda, ses Ureten mekanizma ile bu
mekanizmay! kontrol eden yapi batunlesiktir; enstrimanin nasil uyarildidina dair kiicuk degisiklikler
bile tini Gzerinde dramatik etkiler yaratir. Yorumcular, deneme-yaniima yoluyla, urettikleri tiniyi
dinleyerek dogru calma tekniklerini geligtirirler. Dijital Muzik Enstrimanlarinda [Digital Musical
Instrument (DMI)] ise ses Ureten yapi ile kontrol birimi ayri ayri tasarlanir ve aralarindaki iligki
(esleme) sonradan kurulmalidir. Mevcut birgok esleme stratejisi bulunsa da, bu stratejilerin segimi
genellikle rastgele yapilmaktadir. Onerdigimiz yaklagim, akustik enstrimanlari taklit ederek tiniyi
[timbre] temel alan bir esleme yéntemi sunmaktadir. ilk adimda, egitim verisi olusturulur. Ses
sentezleyici parametrelerine rastgele degerler verilerek bir ses veri kiimesi [corpus] olusturulur. Bu
ses Orneklerinden spektral Ozellikleri yakalayabilmek amaciyla 40 boyutlu Mel Frekans Kepstral
Katsayilari [Mel Frequency Cepstral Coefficients (MFCC)] cikarilir. Ardindan, Varyasyonel
Otokodlayicilar  [Variational ~Autoencoders (VAE]) kullanilarak MFCC degerleri, kontrol
parametrelerinin sayisiyla eslesecek sekilde boyut indirgemeye tabi tutulur. Elde edilen ses
sentezleyici parametreleri ile boyutu azaltiimis MFCC degerleri eslestirilerek, Cok Katmanl Algilayici
[Multi-Layer Perceptron (MLP)] algoritmasiyla bir model egitilir ve gizil bir uzam [latent space]
olusturulur. Enstrimanin ¢alinmasi sirasinda, kontrol parametreleri dogrudan boyutu azaltiimis MFCC
degerlerine eslenir. MLP tabanli model, verilen MFCC degerlerine karsilik gelecek sekilde ses
Uretecek ses sentezleyici parametrelerini belirler. Bu slireg, kontrol birimi ile ses Gretim birimi arasinda
karmasik, coktan-gogda [many-to-many] eslemeleri mimkin kilar. Besteciler ya da enstriman
tasarimcilari, rastgele yontemler yerine tinlya dayali eslemeler olusturabilir. Yorumcular, Urettikleri
tinyr dinleyerek enstrimani calmayi 6grenebilir. Bu yontem, 6zellikle ¢ok az kontrol parametresinin
oldugu durumlar (6rnegin, bir sensdrden gelen tek bir deger) gibi zorlu senaryolari daha ydnetilebilir
hale getirir. Ayrica, tintyr 6nemli dlciide etkileyebilecek daha fazla i¢ ses sentezleyici parametresinin
kontrol edilmesini de kolaylastirir.
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Panel - Listening In-Between
Manolis Ekmetsoglou, chair

Bu bir garip dongii degildir. / This is not a strange loop. (2025)
Dolunay Solmaz
Sound Installation

Medium:

Arduino Uno, 28 BYJ-48 geared stepper motor, ULN2003A driver board, wall clock case,
computer (for real-time sound synthesis and control via Max/MSP), speaker, power supply,
custom mounting hardware.

Arduino Uno, 28 BY J-48 reduktorli step motor, ULN2003A suricl karti, duvar saati kasasi,
bilgisayar (Max/MSP ile canli ses sentezi ve kontrol), hoparlér, glic kaynagdi, 6zel Gretim
baglanti elemanlari.

Size: @ 52x5 cm

The installation begins with a wall clock. At the same time, a Shepard-Risset tone plays: an auditory
illusion and pitch circularity that create the sensation of a continuously rising pitch, like the sonic
equivalent of the Penrose stairs, which never truly ascend. It invites reflection on time and sound as
perceived phenomena shaped by movement, proximity, and attention, while reconsidering the
concepts of beginning and end through Douglas Hofstadter's ideas of “strange loops,”
“self-reference,” and “paradox.” The viewer is not just an observer, but an active part of the loop,
shaping the tempo of time and pitch circularity with their presence. As the viewer approaches the
clock, the minute hand spins faster, and the Shepard-Risset tone cycle becomes more perceptible,
eventually revealing the illusion. One must come close enough to the mechanism for the loop’s
perceptual structure to become fully apparent. This experience seeks to express the circularity of
linear definitions such as “before/after” and “past/future,” while exploring how time, sound, and space
can become entangled with one another.

Enstalasyon bir duvar saatiyle bagsliyor. Es zamanli olarak bir Shepard-Risset tonu—adeta Penrose
merdivenlerinin isitsel bir versiyonu—surekli tizlesen, ancak asla daha tiz olmayan bir perdenin isitsel
yanilsamasini ve daireselligini yaratiyor. Zamani ve sesi hareket, yakinlik ve dikkatle bi¢imlenen
algilanmis fenomenler olarak; baslangi¢ ve son kavramlarini ise Douglas Hofstadter’in “garip dongu”,
“6z-dénuslilik” ve “paradoks” fikirleri lizerinden diisiinmeye davet ediyor. izleyici yalnizca gdzlemci
degil, perde daireselliginin ve zamanin temposunu bedeniyle belirleyen, dongiinin aktif bir parcasidir.
izleyici saate yaklastikga yelkovan daha hizli déner, Shephard-Risset ton dénglsi daha algilanabilir
bir hiza gelir ve sonunda illizyon bozulur. Dénguselligin algisal acidan apacik hale gelmesi igin
mekanizmaya yeterince yaklagsmak gerekir. Bu durum ise “Once/sonra” ve “gecmis/gelecek” gibi
dogrusal tanimlarin dénguselligini ve i¢ iceligini ifade etmeye galisirken zaman, ses ve mekanin nasil
birbirine dolanabilecegini arastiriyor.

From Urban Noise to Sonic Narrative: Composing Radio Magka
Jashiin (Vladimir Seletskii)
Presentation

Radio Magka is a 2024 soundscape composition created by using field recordings from Macka Park.
This urban park experiences a high level of noise pollution. In addition to traffic noise, visitors
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frequently bring Bluetooth speakers to the park, and in the evenings, loud music is heard from several
venues around the park. The field recordings | used contained these noises and more. In the process
of composition, | use these various types of noise pollution to create the musical structure of the
piece, while at the same time examining its effects on the inhabitants of the city.

Radyo Macka, Macgka Parki'ndan alinan saha kayitlari kullanilarak olusturulan 2024 tarihli bir ses
manzarasi kompozisyonudur. Bu kent parki yiuksek dizeyde guraltd kirliligine maruz kalmaktadir.
Trafik gurdltisine ek olarak, ziyaretgiler parka sik sik Bluetooth hoparlorler getirmektedir ve aksamlari
parkin ¢cevresindeki ¢esitli mekanlardan yuksek sesli muzik duyulmaktadir. Kullandigim saha kayitlari
bu sesleri ve daha fazlasini igeriyor. Besteleme slrecinde, bu c¢esitli gurtltu kirliligi tUrlerini eserin
muzikal yapisini olusturmak igin kullanirken, ayni zamanda kent sakinleri Gzerindeki etkilerini
inceledim.

When Instruments Listen Back: Instrument-Human Collaborations in Musicking
Enstriimanlar Geri Dinlediginde: Miizik Yapma Siirecinde Enstriiman-insan isbirligi
Fulya Uganok

Presentation

This presentation draws from my ongoing research on a practice model for sympoietic musicking. It
focuses on the relational dynamics between human and non-human agents—particularly instruments
and electronics—within the fields of contemporary free improvisation and comprovisation. Guided by
feminist, queer, and posthumanist frameworks (such as those of Sarah Ahmed, Donna Haraway, and
Karen Barad), | investigate music-making practices that emerge from shared, interactive spaces in
which these agents co-constitute one another. Moving beyond control-based, hierarchical, and
human-centered perspectives, | explore ways of engaging with instruments and technologies not as
passive tools but as active, responsive collaborators in the creative process. This model invites a
rethinking of musical agency and relationality, challenging conventional understandings of musical
roles and interactions. My aim is to develop a framework for instrument—-human collaborations in
improvisational and comprovisational contexts that offers transparent, relational, and interactionist
accounts of the musicking process. | continue to explore strategies for tracing, documenting, and
communicating these collaborative dimensions.

Bu sunum, cagdas serbest dogacglama ve komprovizasyon alanlarinda insan ve insan olmayan
Ozneler (6zellikle enstrimanlar) arasindaki iliskileri merkeze alan sympoietic mizikleme [musicking]
pratigi Uzerine yuritiyor oldugum arastirmaya dayanmaktadir. Sarah Ahmed, Donna Haraway ve
Karen Barad gibi feminist, kuir ve posthimanist kuramsal cercevelerden yola c¢ikarak, insan ve
enstrimanlarin birbirlerini karsilikh olarak bi¢imlendirdigi, ortak ve etkilesimli alanlardan dogan muzik
yapma pratiklerini inceliyorum. Kontrole dayali, hiyerarsik ve insan merkezli yaklagimlarin 6tesine
gecerek, enstrimanlarin edilgen nesneler degil, yaratici siregte etkin igbirlikgiler olarak yer aldigi
duruglari arastirlyorum. Bu model, sesi ve muzikal 6zneyi yeniden digiinmeye davet ederken, muzikal
iliskilerin ve katilimcilarin rollerinin yeniden degerlendirilmesini éneriyor. Bu dogrultuda, dogaglama ve
komprovizasyon baglaminda ortaya c¢ikan enstriman-insan igbirliklerine yonelik bir ¢erceve
gelistirmeyi, muzik yapma sureclerine dair seffaf, iliskisel ve etkilesimsel anlatilar sunmayi
amagliyorum. Bu igbirliksel boyutlarin nasil izlenebilecegi, belgelenebilecegi ve paylasilabilecegine
dair stratejiler gelistirmeye devam ediyorum.
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Keynote Address 2 — Zeynep Bulut
Entangled Voices, and the Skin We Make
i¢ ice Gegen Sesler, Gevre, ve Deri

In this talk, Zeynep Bulut will discuss site-specific and multisensory interactions between voice and
environment, based on her new book, Building a Voice: Sound, Surface, Skin (Goldsmiths Press,
March 2025). Drawing on examples in experimental music, such as Pauline Oliveros's deep listening
meditation, “Environmental Dialogue” (1975/1996), and participatory art practices, such as Henry
Eliot's multimedia walk (2012), based on T.S. Eliot's poem, “The Waste Land”, Bulut will suggest
considering how acts of voicing fold and unfold varied entanglements across bodies of all kinds as
well as how voicing manifests the conception of voice as plastic, as both open and resistant to
change, like skin.

Bu konusmada, Zeynep Bulut, Building a Voice: Sound, Surface, Skin [Bir Ses insa Etmek: Ses,
Yuzey, Deri] (Goldsmiths Press, Mart 2025) isimli kitabina dayanarak, ses ve ¢evre arasinda olusan
mekana 6zgU ve ¢ok duyulu etkilesimleri konu alacak. Besteci Pauline Oliveros'un gevresel ve derin
dinleme meditasyonu, “Environmental Dialogue” (1975/1996), ve yazar Henry Eliot'un sair T.S.
Eliot'un siiri, “The Waste Land”, lzerine tasarladidi gcevresel yirlyUs etkinligi (2012) gibi deneysel
muzik ve katilimci sanat 6rneklerine deginerek, Bulut ses yapmanin veya seslendirmenin farkli tirde
bircok varlik arasindaki i¢ ice gecmis etkilesimleri nasil kapsadidini ve gésterdigini, ve sesin, deri gibi,
nasil degisime hem agik hem direnen bir olusum oldugunu énerecek.

Biography

Zeynep Bulut is a voice and sound theorist. She is a Lecturer in Music at SARC, Centre for
Interdisciplinary Research in Sound and Music, at Queen's University Belfast. Her work theorises the
emergence, embodiment and mediation of voice as skin. She is the author of Building a Voice: Sound,
Surface, Skin (Goldsmiths Press, March 2025). Her articles have appeared in various volumes and
journals, including The Oxford Handbook of Sound Art, Perspectives of New Music, Postmodern
Culture, and Music and Politics. She is the project lead for the research platform, Music, Arts, Health,
and Environment, supported by the Economic and Social Research Council's Impact Acceleration
Account at QUB. Alongside her scholarly work, she has also exhibited sound works, composed and
performed vocal pieces for concert, video, and theater, and released two singles.

Ozgecmis

Zeynep Bulut, Queen's University Belfast, SARC Disiplinlerarasi Ses ve Muzik Arastirma Merkezi'nde
ogretim Uyesi ve ses kuramcisidir. Mizik, medya ve performans sanatlari, psikanaliz, felsefe, toplum,
teknoloji ve iletisim bilimleri alanlarindaki calismalari sesin deri olarak olusumu, bedensellesmesi ve
iletiimesini arastirir.Building a Voice: Sound, Surface, Skin [Bir Ses insa Etmek: Ses, Yiizey, Deri]
(Goldsmiths Press, Mart 2025) isimli kitabin yazaridir. Makaleleri The Oxford Handbook of Sound Art,
Perspectives of New Music, Postmodern Culture, ve Music and Politics gibi ¢esitli akademik yayin ve
dergilerde yer almistir. Queen's University Belfast'ta, Ekonomik ve Sosyal Arastirma Konseyi'nin
destegiyle olusturulmus, Mizik, Sanat, Saglik ve Cevre, isimli disiplinlerarasi arastirma platformunun
kurucusudur. Akademik arastirmalarinin yani sira, besteci ve icraci olarak, ses ve muizik calismalari
ile cesitli sergi, performans, ve konser etkinliklerinde yer almistir.

Roundtable Discussion — Movement and Sensing in Urban Fieldwork
Robert O. Beahrs, chair

Gazele Aydin

Bardia Hafizi
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Sevda Pinar Yildiz
Senay Yilmaz

Researchers from the ongoing multimodal installations “Sensory Inquiries: Conversations with the
City” and “Electronic Voices, Tactile Whispers” discuss their works in relation to themes of movement
and sensing in urban fieldwork. See descriptions of the works earlier in the program.

Devam eden gok kipli “Sensory Inquiries: Conversations with the City” [Duyusal Sorusturmalari:
Sehirle Diyaloglar] ve “Electronic Voices, Tactile Whispers” [Elektronik Sesler, Dokunsal Fisiltilar]
yerlestirmelerinin arastirmacilari, calismalarini kentsel saha ¢alismalarinda hareket ve algi temalariyla
iliskili olarak tartigiyor. Calismalarin agiklamalari programin énceki bolimlerinde yer almaktadir.

Concert — Entangled Resonances

Ore (2025), 8’
Vahdet Ertugrul Boydak
Performed by Vahdet Ertugrul Boydak (electric guitar)

Ore (a.k.a. Action Knife) is a structured improvisation for solo electric guitar, where the performer uses
expression pedals to control the real-time mapping of sound sources.

Ore (a.k.a. Action Knife), icracinin expression pedallariyla ses kaynaklarinin haritalamasini gergek
zamanli olarak kontrol ettigi solo elektrik gitar icin yazilmis yapilandiriimis bir dogaglamadir.

Resonating coexistence: solo for snareless snare drum (2025), 8’
Danae Palaka
Performed by Danae Palaka (snare drums)

The live performance features five snare drums and explores the relationship between rhythm and
resonance. Inspired by the layered, multi-community nature of Istanbul—and the global persistence of
ignorance in human behavior—, the piece, built on rhythmic shifts that emerge through a consistent
pulse, attempts to sonify the possible harmonious social coexistence that is only an altered perception
away. Coexisting rhythms under a shared pulse become a metaphor for temporal and social
coexistence: ancestors and current inhabitants live together, with a difference in time; the actions of
both affect future events or the understanding of the past ones. Behaviors resonate through one
another, just as snare drums do in a shared space. As the downbeat fluctuates and rhythmic
perception shifts, listeners are invited to reflect on their social awareness.

Canli performans, bes trampet iceriyor ve ritim ile rezonans arasindaki iligkiyi arastiriyor. istanbul’un
¢ok katmanli ve ¢ok topluluklu yapisindan—ve insan davranigindaki kiresel cehalet 1srarindan—ilham
alan eser, sabit bir vurug Uzerinden gelisen ritmik kaymalarla insa ediliyor. Eser, yalnizca alginin
kiicik bir degisikligiyle mimkin olabilecek, uyumlu bir toplumsal birlikte yasama halini sesle ifade
etmeye calisiyor. Ortak bir vurus altinda bir arada var olan ritimler, zamansal ve toplumsal birlikteligin
bir metaforuna doénisuyor: Atalar ve glinimiiz sakinleri, zaman farkiyla ayni mekanda birlikte yasiyor;
her iki grubun eylemleri, gelecekteki olaylari ya da ge¢misin anlagiimasini etkiliyor. Davraniglar, tipki
ayn! alanda yankilanan trampetler gibi, birbirlerinde yanki buluyor. Vuruslar kayarken ve ritim algisi
degisirken, dinleyiciler kendi toplumsal farkindaliklarini sorgulamaya davet ediliyor.
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the GardEN of earthID Ylights (2025) by Efe Aslan

polygon (2025) by Oguz Kiling

Total duration ~10’

Performed by the GENDY Ensemble:

Ceren Yaygin, Dolunay Solmaz, Efe Aslan, Ezgi Tiirkeli, Oduz Kiling, Sair Sinan Kestelli, Serkan
Sevilgen.

Program note for the GardEN of earthID Ylights

Just like the painting it was named after, this piece is divided into three sections: The Eden, The
Garden and The Inferno. Each colour spectrum is represented by a different Gendy instrument played
by different performers.

the GardEN of earthID Ylights igin program notu

Tipkr adini aldigi tablo gibi bu ¢calisma da Cennet, Bahge ve Cehennem olarak t¢ bolime ayriimistir.
Eserin icerisinde bulunan her renk spektrumu farkl icracilar tarafindan c¢alinan farkli Gendy
enstriumanlari ile temsil edilmektedir.

Customs and Borders (2024), 20’
Zeynep Ozcan
Performed by Zeynep Ozcan

Customs and Borders is a transducer-based interactive live performance that challenges the
audience’s perception on social identities through playful engagement and critical reflection. Utilizing
objects symbolic of immigration, such as passports, stamps, and single-hole punches, the
performance highlights the tangible artifacts of border crossing. As the performer takes on the role of
a customs and border protection officer, the performance intentionally blurs the lines between
authority and absurdity, inviting the audience to question the power structures at play in such
contexts.

Become part of the performance! This performance is interactive, and | invite volunteers to participate.
Please pick up a passport near the stage and approach the performer with it as you would approach
an officer at the airport. The performer will then decide whether to grant you entry with a stamp or
deny it.

Please use the QR code or follow the link below to fill out the survey about the performance and leave
comments.

https://forms.gle/sKjB4Tt6hdMrgYAAG

Customs and Borders [GUmrUk ve Sinirlar] seyircinin sosyal kimliklerle ilgili algisini, oyuncu ve
elestirel disinme ile zorlayan, dénudstirtcta temelli, interaktif bir canli performanstir. Pasaportlar,
damgalar, tek delikli delgecler gibi, gécl temsil eden nesneler kullanarak, sinir gegislerinin insan
Uretimi, somut yonlerini éne ¢ikarir. Performansgi, gumrik ve sinir koruma biriminin bir Uyesi gibi
davranirken, performans bilingli olarak, otorite ve absurtlik arasindaki sinirlari bulaniklastirir ve
seyirciyi, bu tir baglamlardaki gli¢ yapilarini sorgulamaya davet eder.

Performansin bir pargasi olun! Bu etkilesimli bir performans. Seyircileri performansa katiimaya davet
ediyorum. Litfen sahneye yakin bir yerden bir pasaport alin ve bir havaalanindaki memura yaklasir
gibi performansciya yaklasin. Performansgi, size giris izni vererek pasaportunuzu damgalayacak ya
da sizi reddedecektir.

Sonified 2025


https://forms.gle/sKjB4Tt6hdMrgYAA6

Performansia ilgili anketi doldurmak ve yorum birakmak igin Iitfen QR kodunu kullanin veya asagidaki
baglantiya tiklayin.
https://forms.gle/sKiB4Ti6hdMrgYAAG

Panel - i¢ ice
Cevdet Erek, Amy Salsgiver
Chairs

After a short recapitulation of the events and reflections from the chairs on i¢ ice and its context, we
open the floor. Participants, MIAM community and all guests are warmly invited to join the
conversation—and intertwine.

Oturum ydariticulerinin yapacadi kisa bir etkinlik 6zetinin ve i¢ ice temasi ile baglamina dair
degerlendirmelerin ardindan, s6zlU salona birakiyoruz. Katilimcilar, MIAM toplulugu ve tim konuklar
sohbete ve ¢ok sesli bir diyaloga davetli.

Concert — Sonic Provocations

Sessiz Kalma, Sessiz Kaldikga Daha da Sessiz Kalacaksin / Don’t Stay Silent, As You Remain
Silent There Will Be Lesser Sound* (2025), 6’
Sair Sinan Kestelli

The slogan, “Don’t stay silent; your turn will come,” implies that the silence of people against an
injustice will lead them to be exposed to that injustice eventually. However, even if they won’t be
exposed to that injustice, staying silent indicates less sound and expression in different forms. It could
pave the way for one’s own voice being inaudible under intense self-suppression and eventually lead
to a state of “abnormal silence” where audible voices are predetermined depending on their silence on
injustice.

*In solidarity with all the students, academicians, artists, lawyers, city planners, mayors and many
others who face injustice because of their courage.

“Susma, sustukga sira sana gelecek” slogani, farkinda olunmasina ragmen haksizlik karsisinda
susmanin haksizlida dogrudan maruz kalmaya yol agabilecegini ima eder. Ancak haksizliga dogrudan
maruz kalinmayacak olsa bile susmak farkl hallerde daha az sesi ve ifadeyi isaret eder. Yiksek
siddette otosansur altinda kendi sesini duyamamak, duyuramamak gibi durumlara sebep olabilir ve
nihayetinde duyulabilecek ve duyurulabilecek seslerin énceden belli oldugu “anormal bir sessizlik”
haline yol agabilir.

*Cesaretlerinden dolayi haksizliga ugrayan tim &6grenciler, akademisyenler, sanatgilar, hukukgular,
sehir plancilari, belediye baskanlari ve daha bir ¢cok insanla dayanigsmayla.

Shutter (2025), 8’
idil Kocabozdogan
Fixed Media

Shutter is an electroacoustic composition built from the artist’'s own voice. Shaped through various
signal processing techniques, the piece opens with a placid, dreamlike atmosphere. Over time, it
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fractures through rhythmic disruptions and evolves into a layered and dynamic structure. Fragments
reassemble to form fluid sonic textures. The work explores how identity and the body can be
continually reconstructed through the voice. Progressing in a complex and non-linear manner, this
sonic mesh occasionally reveals moments of coherence, emphasizing the transitive and shifting
nature of the relationship between voice and body.

Shutter, sanat¢inin kendi sesini kullanarak olusturdugu bir elektroakustik bestedir. Cesitli sinyal isleme
teknikleriyle sekillenen eser, baslangigta sakin ve riliyasal bir atmosfer sunar. Zamanla ritmik
kirilmalarla pargalanir; ses, katmanh ve dinamik bir yapiya evrilir. Parcalar yer yer yeniden birleserek
akigkan yapilar olusturur. Eser, kimlik ve bedenin ses araciligiyla tekrar tekrar insa edilebilirligini
arastirir. Karmasik ve dogrusal olmayan bir bigimde ilerleyen ve zaman zaman kendi iginde
buttnlikler kuran bu ses 6rglsu, bedenle ses arasindaki iliskinin gecisken dogasina vurgu yapar.

Inside the Tribe (2025), 8’
Kerem Altaylar
Live Octophonic Electronic Performance by Kerem Altaylar

Life flourished through endless chains of reactions. Over time, these reactions evolved into complex
structures of ever-changing information generators—fanatical disciples of the grand doctrine of
Entropy. Across various phases of structural entropy as accelerators, different species clashed in
wars and conflicts over existence, dominance, and survival. Inside the Tribe depicts a metaphysical
war between ancient microorganisms and the Homo sapiens faith system. It employs generative
acousmatic sound transformers based on sound objects, specifically prepared and composed into an
immersive octophonic (8-channel surround speaker array) sonic image. These transformers are
generative patches created for this performance—an artificial life form that evolves in real time. And
remember: Entropy reigns not only in nature and space/time but accelerates wildly within virtual
worlds built upon circuits.

Yasam, sonsuz tepkime zincirlerinden filizlendi. Zamanla bu tepkimeler, surekli degisen bilginin
karmasiklik Ureten yapilarina evrildi—Entropi'nin fanatik mdaridlerine. Yapisal entropinin farkli
evrelerindeki hizlandiricilar olarak tirler; varlik, Ustinlik ve hayatta kalmak ugruna savaglar ve
gatismalar yasadi. Inside the Tribe [Kabilenin icinde], kadim mikroorganizmalarla Homo sapiens’in
inan¢ sistemleri arasinda gecen metafiziksel bir savasi betimler. Performans, sekiz kanalli ses
sistemine (oktofonik) 6zel tasarlanmis, uzamsal imaja dagitimi ile birlikte bestelenmis ve sonik
objelere dayali olarak tasarlanmis jeneratif akusmatik ses donusturiculeri ile gerceklestirilecektir. Bu
donulstiracller, performansa 6zel hazirlanmis ve gergcek zamanl olarak evrimlesen yapay bir yagsam
formudur. Ve unutmayin: Entropi yalnizca dogada ve uzay/zamanda degil, devrelerin igindeki sanal
dinyalarda da bas déndurtcu bir hizla hikiim stirmeye devam ediyor.

cOexi($)t~ (2025), 7’
Beste Oztiirk
Fixed Media

cOexi($)t~ was composed entirely from original recordings, shaped through an intuitive,

process-based approach without a predefined concept. It moves through layers of texture, tracing the
blurred line between what is present and what has disappeared.
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cOexi($)t~, sanatcinin kendi kayitlarindan yola gikarak, 6nceden belirlenmis bir kavram olmadan
sezgisel ve surece dayali bir yaklasimla sekillenmistir. Katmanl dokular arasinda ilerleyen eser,
burada olanla artik olmayan arasindaki belirsiz ¢gizgiyi takip eder.

DUNF (Fulya Uganok & Gokhan Deneg)
Live performance, 15’

In this performance, Gokhan Deneg (no input mixer, synthesizer & filters) and Fulya Uganok (objects
& live electroacoustics) bring their individual artistic practices into a shared sonic space. Their music
explores approaches to music-making that embrace unpredictability and non-total control. Engaging
with the inherent indeterminacies of their materials and tools—whether through feedback systems,
electroacoustic processing, the behaviors of found objects, or the unique qualities of the performance
environment—the duo navigates entangled relational auditory fields through instability and negotiation
within a noisy, textured, and immersive sonic habitat.

Bu performansta Gékhan Deneg (no-input mikser, synthesizer ve filtreler) ve Fulya Uganok (nesneler
ve canl elektroakustik) bireysel sanatsal pratiklerini ortak bir isitsel mekana tasiyor. ikilinin mizigi,
ongorulemezligi benimseyen ve mutlak kontroli hedeflemeyen mizik yapma yaklasimlarini
arastiriyor.  Geri-besleme [feedback] sistemleri, elektroakustik isleme, bulunmus nesnelerin
ongorilemez sessel davraniglari ya da performans mekaninin 6zgin nitelikleri gibi malzeme ve
araglarin dogasinda bulunan belirsizliklerle etkilesime giren ikili; guraltill, dokulu ve kapsayici bir
isitsel habitat icinde mizakere yoluyla i¢ ice gegmis iliskisel isitsel alanlar igerisinden muzik yapiyor.
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BIOGRAPHIES (in alphabetical order by surname)

Mert Alperten

Mert Alperten (b. March 4, 1990) is a musician, sound designer, and audio engineer. He completed
his B.Sc. and M.S. at METU and later earned an M.S. in Sound Engineering from MIAM, where he is
currently pursuing a Ph.D. He founded the bands Ciermento Ferforte and hayirsiz ada. In 2019, he
released his solo album This Is No Holiday. His work spans sound design for theater, radio plays,
films, and animation, as well as live sound engineering, acoustic treatment, and extensive recording,
mixing, and mastering across diverse musical genres. He also teaches sound design at Beykoz
University.

Mert Alperten (d. 4 Mart 1990), bir mizisyen, ses tasarimcisi ve ses muhendisidir. Lisans ve yluksek
lisans egitimini ODTU’de tamamlamis, ardindan MiAM’da Ses Miihendisligi yiiksek lisansini bitirmistir.
Halen ayni programda doktora egitimine devam etmektedir. Ciermento Ferforte ve hayirsiz ada adl
muzik gruplarinin kurucusudur. 2019 yilinda This Is No Holiday adli solo albumuni yayimlamigtir.
Calismalari; tiyatro, radyo oyunlari, filmler ve animasyonlar igin ses tasarimi, canli ses mihendisligi,
akustik dizenleme ile ¢ok gesitli mizik tdrlerinde kayit, miks ve mastering alanlarini kapsamaktadir.
Ayrica Beykoz Universitesi'nde ses tasarimi dersi vermektedir.

Kerem Altaylar

Kerem Altaylar is a sound artist, researcher, and performer working with generative systems, live
electronics, creative coding, and immersive audio. His practice blends technology, science and
philosophy to craft evolving soundscapes and abstract sonic narratives as a disciple of sound. He
performs live electronics and live coding at various venues and festivals, exploring the fringes of
real-time composition. Kerem is currently pursuing a PhD in Sonic Arts at Istanbul Technical
University Dr. Erol Uger Center for Advanced Studies in Music (ITU MIAM).

Kerem Altaylar; jeneratif sistemler, canl elektronikler, yaratici kodlama ve uzamsal ses alanlarinda
calisan bir ses sanatgisi, arastirmaci ve performansgidir. Sanatsal pratigi; teknoloji, bilim ve felsefeyi
harmanlayarak evrimlesen isitsel anlatilar tzerine kuruludur. Farkli mekanlarda ve festivallerde canli
elektronik ve canli kodlama [live coding] performanslari sergileyerek jeneratif sistemlerle gergek
zamanli performanslar yapmistir.. Su anda istanbul Teknik Universitesi Dr. Erol Ucer Mizik ileri
Arastirmalar Merkezi (ITU MIAM) biinyesinde Sonik Sanatlar alaninda doktora calismalarini
surdirmektedir.

Gazele Aydin

Gazele Aydin is a musician and researcher based in Istanbul. Her work focuses on sound, dancefloor,
and collective experience. She is currently studying Sonic Arts and experiments with ethnographic
methods and sonic expression.

Gazele Aydin, istanbul'da yasayan bir miizisyen ve arastirmacidir. Calismalari ses, dancefloor ve

kolektif deneyim Uizerine odaklanir. Su anda Sonik Sanatlar alaninda ylksek lisans yapmaktadir ve
etnografik yontemler ile isitsel ifade bigimleri zerine galismaktadir.
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Doruk Basoglu

Doruk Basoglu is an izmir-based sound enthusiast. He has graduated from psychology, played drums
with friends, and organized around student resistance at Bogazi¢i University. Still pursuing an
ethnomusicology masters at Istanbul Technical University MIAM, he researched the conflict between
Kurdish busking musicians and the municipality police, and the sound restrictions on Istiklal Avenue
before the November 2022 bomb explosion. Doruk’s current ethnographic work explores seismic
vibroscapes of the Anatolian tectonic plate and today’s earthquake culture in Istanbul.

Doruk Basoglu, izmir gikisli bir ses merakhsidir. Bogazigi Universitesi'nde psikoloji bélimiinden
mezun olmus, arkadaslariyla davul calmis ve égrenci direnisi etrafinda érgltlenmistir. istanbul Teknik
Universitesi MiAM'da etnomiizikoloji yiiksek lisansini sirdiiren Doruk, 2022 Kasim'inda gerceklesen
bomba patlamasindan énce Kiirt sokak miizisyenleri ile zabitalar arasindaki gekismeyi ve istiklal
Caddesi'ndeki ses kisitlamalarini arastirmisti. Su anda, Anadolu tektonik levhasinin sismik
vibroscapelerini ve giinimiiz istanbul'unda deprem kiiltiriinii arastirdi§i etnografik calismasina
devam etmektedir.

Zeynep Beler

Zeynep Beler (she/her) is an Istanbul-based painter. She has exhibited locally and internationally, and
participated in several local and international residencies, the most recent being in Ayvalik (TR),
Rotterdam (NL) and Ddusseldorf (DE). She was a co-runner of the artist-run space 400x118 in
Unkapani, Istanbul between 2022-24.

Zeynep Beler, istanbul’da ikamet eden bir ressamdir. Eserleri Tirkiye ve diinya ¢apinda sergilenmis
ve en son Ayvalik (Turkiye), Rotterdam (Hollanda) ve Disseldorfta (Almanya) olmak lzere birgok
yerel ve uluslararasi misafir sanatgi programina katilmistir. 2022-24 yillari arasinda istanbul
Unkapani'nda bagimsiz sanat mekani1 400x118'’in es yurutuculuguna yapmistir.

Vahdet Ertugrul Boydak

Vahdet is a composer and guitarist whose work is deeply affected by his background in nontraditional
improvisation. As a performer and listener he has lived his most profound moments of musicking
through driving himself into a state in which he forgets his own existence; however he sees
composition as a chance to experience the accumulation of those moments which occurred during the
process, combined by intelligence and individuality.

Vahdet, calismalari gelenekdisi dogaclama [nontraditional improvisation] gecmisinden hallice
etkinlenmis bir besteci ve gitaristtir. icraci ve dinleyici olarak yasadigi en tatmin edici miizikleme
[musicking] anlarini, kendini kendi varhidini unuttugu durumlara sokarak yasamistir; besteciligi ise,
sure¢ icinde yasadigi bu anlarin birikiminin akil ve bireysellikle bir araya getirilmis bir halini
deneyimlemek icin bir firsat olarak gérmektedir.

Gokhan Deneg¢

Gokhan Deneg is a sound enthusiast, and music laborer from Istanbul, Turkey. After his engineering
education and IT experience, he pursued his passion for experimenting with various instruments and
sound-making objects. He completed his graduate studies at Istanbul Technical University (ITU) Dr.
Erol Uger Center of Advanced Studies in Music (MIAM). Mostly known as a live sound engineer in the
music industry, he taught at various universities around Istanbul. His main areas of interest are sound
design, experimentation, noise, resonance, and feedback. He performed with his duo project D2GG,
and released solo works under the monikers of Kokan Dellec and Mayzerkaiser. Having the privilege
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of performing, making sound, and collaborating on various projects in Turkey and abroad, his works
have resonated in many spaces, and somehow leaked into films, performances, exhibitions, and
theaters. Currently, he is a faculty member at the ITU Turkish Music State Conservatory and MIAM.

Gokhan Deneg, Istanbul’dan bir ses tutkunu ve miizik iscisi. Mihendislik egitimi ve BT deneyimi
sonrasi, calgilar ve ses c¢ikaran nesnelerle deneylere odaklandi. Lisansiistii calismalarini istanbul
Teknik Universitesi (iTU) Dr. Erol Uger Miizik ileri Arastirmalar Merkezi'nde (MIAM) tamamladi.
Sektérde daha ziyade konser tonmaysteri olarak taninir iken, istanbul'daki gesitli Universitelerde
dersler verdi. ilgi alanlari olarak ses tasarimi, deneysellik, gurilti, rezonans, ve geri-besleme
duzenekleri sayilabilir. Kendi ikilisi D2GG ikilisi ile ¢galmak disinda, Kokan Dellec, Mayzerkaiser gibi
isimler altinda solo Uretimler yayinladi. Yurticinde ve disinda pek farkli mekanda ¢alma, ses gikartma
ve igbirliklerine girme ayricahidinin yaninda, islerinin cesitli film, sergi, performans ve tiyatro
galismalarina da sizmishgi vardir. Halen iTU Tirk Mizigi Devlet Konservatuar’'nda ve MIAM'da
ogretim Uyesi olarak ¢alismaktadir.

Ipek Eginli

Ipek Eginli is a Turkish-American experimental sound artist and pianist whose work blends
electroacoustic free improvisation with voice, modular synthesizers, and no-input mixing boards.
Described as daring, playful, and emotionally dynamic, she explores the tension between organic and
mechanical sound. Her solo debut, Field Recording in a Black Hole, and duo album Explorers (with
cellist Daniel Levin) were released in 2024, followed by Clouds Carry Me to the Sky in 2025. She has
performed at the New York Electroacoustic Music Festival and toured across the U.S. and Europe. In
2024, she returned to Turkey for workshops and concerts at ITU MIAM, Bahgesehir, and Bilgi
University. Eginli holds a DMA in piano performance from the University of Georgia and directs
PianoAlpharetta, a Georgia-based academy with 400+ students. She regularly collaborates with
international artists, performing over 60 concerts per year and continuing to expand the boundaries of
sound-based improvisation and experimental performance.

ipek Eginli, elektroakustik serbest dogaglamayi ses, modiler synthesizerlar ve no-input miksing
teknigi ile birlestiren Turk-Amerikali deneysel bir ses sanatgisi ve piyanisttir. Cesur, oyuncu ve
duygusal agidan yogun olarak tanimlanan ¢alismalari, organik ve mekanik sesler arasindaki gerilimi
inceler. 2024’te ¢ikan solo albumu Field Recording in a Black Hole ve cellist Daniel Levin’le kaydettigi
Explorers albiminin ardindan 2025'te Clouds Carry Me to the Sky yayimlandi. New York
Elektroakustik Muzik Festivali'nde sahne aldi, ABD ve Avrupa’da turnelere ¢ikti. 2024’te Turkiye'ye
dénerek ITU MIAM, Bahgesehir ve Bilgi Universitesinde atdlyeler ve konserler verdi. Georgia
Universitesinden piyano performansi alaninda doktora derecesine sahip olan Eginli, Georgia'daki
400°den fazla 6grencisi bulunan PianoAlpharetta'nin kurucusudur. Uluslararasi sanatgilarla siklikla is
birlikleri yapmakta, yilda 60tan fazla konser vermekte ve ses tabanl dodaclama ile deneysel
performansin sinirlarini surekli genigletmektedir.

Zeynep Blisra Eldem

Zeynep Busra Eldem began her education in piano performance at Anadolu University State
Conservatory and earned her undergraduate degree in Instrumental Pedagogy from the University of
Music and Performing Arts in Vienna. She has performed in solo and chamber music concerts across
Germany, Austria, Turkey, and Greece, and has participated in numerous masterclasses. Her interest
in contemporary music performance, improvisation, and electronic sound informs her work on an
upcoming album featuring compositions by composers from Turkey for piano and electronics. Zeynep
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is currently pursuing a PhD in Musicology at the ITU Dr. Erol Uger Center for Advanced Studies in
Music and teaches undergraduate-level music courses at various institutions.

Zeynep Biisra Eldem, klasik piyano egitimine Anadolu Universitesi Devlet Konservatuvari’nda bagladi.
Lisans egitimini Viyana Mizik ve Sahne Sanatlari Universitesi Enstrimantal Pedagoji alaninda
tamamladi. Almanya, Avusturya, Turkiye ve Yunanistan'’da diizenlenen cesitli etkinliklerde solo ve oda
mizigi gruplariyla konserler verdi, ustalik siniflarina katildi. Cagdas miuzik icrasi, dogaglama ve
elektronik mizige yoneldigi su siralar Zeynep, Turkiye’den bestecilerin piyano ve elektronikler igin
yazdi§ eserlerden olusan bir albim hazirhgindadir. Zeynep, iTU Dr. Erol Uger Miizik ileri Arastirmalar
Merkezi Muzikoloji doktora programinda akademik g¢alismalarina devam ediyor ve gesitli kurumlarda
lisans duizeyinde dersler veriyor.

Gokce Goknel

Gokge Goknel completed her master's degree in Music Theory at ITU Dr. Erol Uger Center for
Advanced Studies in Music (ITU MIAM) and is currently pursuing her PhD in the same department.
She has worked with Soundpainting for around 10 years, starting her journey by performing with the
Istanbul Soundpainting Orchestra (2015-2020). Then, she participated in the Soundpainting Lab
Ensemble (2020-2022), where Soundpainters worldwide held collaborative discussions, created
online performances, and experimented with remote projects. In 2022, she joined the 25th
Soundpainting Think Tank in Spain at Soundpainting’s creator Walter Thompson’s invitation. Finally,
she wrote her thesis on this unique language.

iTU Dr. Erol Uger Mizik ileri Aragtirmalar Merkezi (ITU MIAM) Mizik Teorisi bélimiinde yiiksek
lisansini tamamlayan Gokge Goknel, yine ayni bélimde doktora calismalarina devam etmektedir.
Soundpainting ile 10 yildir ilgilenmektedir ve bu seriivene, Istanbul Soundpainting Orkestrasi’nda
(2015-2020) baslamistir. Ardindan, diinyanin doért bir yanindan Soundpainting sanatgilarinin bir araya
geldigi Soundpainting Lab Ensemble’a (2020-2022) katilmistir. Burada, hem bu dil Uzerine
derinlemesine tartismalara katilmis hem de sinirlart zorlayan g¢evrimici performanslar ve uzaktan
projelere dahil olmustur. 2022 yilinda Soundpainting’in yaraticisi Walter Thompson’in davetiyle
ispanya’daki 25’inci Soundpainting Think Tank’e katiimistir. Son olarak, bu benzersiz dili akademik bir
cercevede ele alarak tezini tamamlamistir.

Bardia Hafizi

Bardia Hafizi is an Iranian musician based in Istanbul since 2019. He is currently pursuing his doctoral
studies in ethnomusicology at iTU MIAM. Bardia is a setar and tombak player and sound artist. He is
interested in how the correlation of sound and displacement influence our cultural and biographical
perceptions.

Bardia Hafizi, 2019'dan beri Istanbul'da yasayan iranli bir mizisyendir. An itibariyle iITU MiAM'da
etnomuzikoloji alaninda doktora ¢alismalarini surdirmektedir. Ayni zamanda bir ses sanatgisi olan
Bardia, setar ve tombak calmaktadir. Ses ve gé¢ arasindaki iliskinin kulttrel ve biyografik algilarimiza
olan etkileriyle ilgilenmektedir.

Zeynep Ayse Hatipoglu

Zeynep Ayse Hatipoglu is a Berlin-based musician, a cellist, composer, improviser, and researcher.
Rooted in Istanbul, she has a background in Eurogenetic, Turkish makam, and experimental music,
where she has studied and taught. She explores freedom across musical genres through free
improvisation and sound art perspectives. She has released albums with iKKi Duo (Nine Stages of
Not Arriving, Wandering Rocks), Klank.ist (V.Dialogs), and SAVT (Birinci Hane), featured in the Sound
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Dreams of Istanbul documentary movie. Her composition, MAERSK, was released by 7k! Berlin. Her
solo sound installation “I Wonder How My Homeland Fares” [Bilmem Nasildir Hali Silanin] was
exhibited at Salt Beyoglu. She holds a PhD in improvisational playful thinking as a tool for supporting
creative communities from Istanbul Technical University Dr. Erol Uger Center for Advanced Studies in
Music (ITU MIAM). She curates the concert series Bonding Sounds and Friday Evening Improvisation
(co-created). She is active in international collaborations and performs solo with abstract songs, cello,
and her electroacoustic compositions.

Zeynep Ayse Hatipoglu, Berlin'de yasayan bir muzisyen, cellist, besteci, dogacglamaci ve
arastirmacidir. istanbul’da yetigsmis; Eurogenetic, Tiirk makam ve deneysel miizik alanlarinda egitim
almis ve ders vermistir. Serbest dogaglama ve ses sanatlari perspektiflerinden beslenir, mizik tdrleri
arasinda Ozglrce dolagsmayi arastirir. iKKi Duo (Nine Stages of Not Arriving, Wandering Rocks),
Klank.ist (V.Dialogs) ve SAVT (Birinci Hane) gruplariyla albimler yayimlamigtir. SAVT Uglusu, Sound
Dreams of Istanbul adli belgesel filmde yer almistir. Viyolonsel i¢in besteledigi MAERSK, 7k! Berlin
tarafindan yayimlanmistir. Solo ses yerlestirmesi “Bilmem Nasildir Hali Silanin”, Salt Beyoglu'nda
sergilenmistir. Doktorasini, Istanbul Teknik Universitesi Dr. Erol Uger Miizik ileri Arastirmalar
Merkezi'nde (ITU MIAM), yaratici topluluklar desteklemede bir arag olarak dogaglamaya dayal oyun
dislincesi Uzerine yazdidi teziyle tamamlamistir. Bonding Sounds ve Friday Evening Improvisation
(es kirator), konser serilerinin kiratorligind sudrdirmektedir. Aktif olarak uluslararasi isbirlikleri
yuratmekte ve soyut sarkilar, gello ve elektroakustik bestelerini iceren solo muzikleriyle konserler
vermektedir.

Jashiin (Vladimir Seletskii)

Jashiin (Vladimir Seletskii) is an Istanbul-based composer and sound artist whose music imitates and
interprets the organic processes found in nature. With a career spanning over 20 years, he has
explored a wide variety of styles and techniques, from solo piano miniatures to large ensemble works,
to soundscape composition and noise music. His focus on semi-controlled improvisation serves as a
means to mirror nature's mode of operation. Recent works include the pipe organ solo “Meltem”, a
commission sponsored by Harvard University, and Ten Poems by Birhan Keskin, an album of
experimental electronic music described by A Closer Listen as "reflecting both disappointed yearning
and unbridled hope." Jashiin is currently pursuing a master's degree in composition at Istanbul
Technical University Dr. Erol Uger Center for Advanced Studies in Music.

Jashiin (Vladimir Seletskii), miziginde dogada bulunan organik surecleri taklit eden ve yorumlayan,
istanbul merkezli bir besteci. 20 yili agkin kariyerinde solo piyano minyatiirlerinden biiyiik topluluklar
icin yazilmis eserlere, ses manzarasi bestelerinden noise muzige uzanan birgok stil ve teknigi
kullanmistir. Yari kontrolli dogacglamaya odaklanmasi, doganin ¢alisma bicimini yansitmak icin bir
arag olarak hizmet ediyor. Son calismalari arasinda Harvard Universitesi tarafindan siparis edilen solo
kilise orgu eseri “Meltem” ve A Closer Listen tarafindan “hem hayal kirikhigina ugramis bir 6zlemi hem
de dizginlenemez bir umudu yansitiyor” seklinde tanimlanan deneysel elektronik mizik albima Ten
Poems by Birhan Keskin yer aliyor. Jashiin, istanbul Teknik Universitesi Dr. Erol Uger Miizik ileri
Arastirmalar Merkezi kompozisyon bdlimunde ylksek lisans egitimine devam ediyor.

Furkan Kecgeli

Furkan Kegeli (1995, Istanbul) studied at the Istanbul Bilgi University Department of Music and
completed his master’s degree with honors in Composition at the Royal Conservatory of Ghent in
Belgium. His works have been performed by various ensembles across Turkey, Europe, and Asia,
including SPECTRA, Ensemble Musikfabrik, Camerata RCO, Oerknal, ADAM Quartet, and Awkas. He
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participated in a Belgian tour as part of the Pasklaar Project and served as a composer assistant in
Bushra El-Turk’s opera Woman at Point Zero. His articles have been published by Manifold, Arter,
Istanbul Culture and Arts Foundation, and Mousse Publishing. He made the sound design for Gulstn
Karamustafa’s Hollow and Broken: A State of the World, exhibited in the Turkey Pavilion at the 60th
Venice Biennale, and contributed to the accompanying publication. He has been part of Manifold’s
editorial team since 2021 and continues his doctoral studies in the field of composition at the Istanbul
Technical University Dr. Erol Uger Center for Advanced Studies in Music.

Furkan Kegeli (1995, istanbul), lisansini istanbul Bilgi Universitesi Miizik Bélimi’'nde, yiksek lisansini
Belgika'daki Gent Kraliyet Konservatuvari Kompozisyon Bdlimid’nde onur derecesiyle tamamladi.
Eserleri, aralarinda SPECTRA, Ensemble Musikfabrik, Camerata RCO, Oerknal, ADAM Quartet,
Awkas’in bulundugu cesitli topluluklarca Turkiye, Avrupa ve Asya’da seslendirildi. Besteci olarak dahil
oldugu Pasklaar Projesi kapsaminda bir Belgika turnesine katildi; Bushra El-Turk’'un Woman at Point
Zero [Sifir Noktasindaki Kadin] operasinda besteci asistanligi yapti. Yazilari Manifold, Arter, istanbul
Kaltir Sanat Vakfi, Mousse Publishing'in yayinlarinda yer aldi. 60. Venedik Bienali Turkiye
Pavyonu'nda Gilstiin Karamustafa'nin Oyuk ve Kirik Dokik: Bir Dinya Hali enstalasyonunun ses
tasarimini yapti ve sergiye eslik eden yayina katkida bulundu. 2021’den beri Manifold’'un editoryel
ekibinde yer alan Kegeli, Istanbul Teknik Universitesi Dr. Erol Uger Muzik ileri Arastirmalar
Merkezi’'nde kompozisyon alaninda doktora galismalarini sirdirmektedir.

Sair Sinan Kestelli

Sair Sinan Kestelli combined his environmental engineering undergraduate education at Middle East
Technical University with music graduate studies at Istanbul Technical University (ITU) Center for
Advanced Studies in Music (MIAM) in the fields of “sound engineering and design” and “sonic arts”.
He performed at various international music events and collaborated with different choreographers for
contemporary dance/performance projects as sound designer and performer. He released his debut
album Poles Re-Mediated in 2019 and his second album kontraste in 2023, a selection of his
electroacoustic music compositions. In addition to his research and works in electroacoustic music
composition, live electronic music performance, sound design for contemporary dance and musical
interaction design, he is part of the electronic music duo, mondual. Sair Sinan Kestelli currently works
as an Assistant Professor at ITU Turkish Music State Conservatory Music Technology Department
and gives lectures at ITU MIAM in the field of sonic arts.

Sair Sinan Kestelli, Orta Dogu Teknik Universitesi'nde gevre mihendisligi alanindaki lisans egitimini
istanbul Teknik Universitesi (iTU) Dr. Erol Uger Mizik ileri Arastirmalari Merkezi'nde (MIAM) “ses
muhendisligi ve tasarimi” ve “sonik sanatlar’ alanlarinda yaptigi lisansistl ¢alismalariyla birlestirdi.
Besteleri ve canli performanslariyla gesitli yerel ve uluslararasi mizik etkinliklerinde yer aldi ve farkl
koreograflarla ¢cagdas dans/performans projelerinde ses tasarimcisi ve icracisi olarak galisti. 2019
yilinda ilk albimi Poles Re-mediated’i, 2023 yilinda ise elektroakustik mizik bestelerinden olugan
kontraste albuminl yayinladi. Elektroakustik mizik kompozisyonu, elektronik muzik icrasi, ¢agdas
dans icin ses tasarimi, muzikal etkilesim tasarimi gibi alanlardaki kisisel ¢alismalarinin yani sira
mondual elektronik miizik ikilisinin de bir parcasidir. Kestelli, halen ITU Tirk Musikisi Devlet
Konservatuari Miizik Teknolojisi Bélimi'nde doktor 6gretim lyesi olarak gorev yapiyor ve iTU
MiAM’da sonik sanatlar alaninda dersler veriyor.

Solomon Kim

Solomon Kim is a cellist and improviser from Atlanta, USA. His rich, visceral improvisations emerge
from physical impulse. Underpinning his work is a fascination with music as an empowering force—on
individual, ensemble, and societal scales.
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Solomon Kim, Atlanta, ABD dogumlu bir cellist ve dogaglamacidir.Onun zengin ve ig¢gudusel
dogaglamalari, bedensel durtilerden dogmaktadir. Calismalarinin temelinde, muizigin—bireysel,
topluluk ve toplumsal diizeylerde—guglendirici bir etki olarak tasidigi potansiyele duyulan bir hayranlik
yatar.

idil Kocabozdogan

idil Kocabozdogan is an electroacoustic music composer, sound researcher, performance artist, and
DJ. They graduated from the Department of Psychology at Bogazici University and are currently
pursuing their master’s degree in Sonic Arts at iTU MIAM. Focusing on violin, voice, and digital
processing of environmental sounds, idil Ko has been producing electroacoustic works since 2023.
Their practice also spans experimental electronic, bass-driven, and improvised music. They perform
live ambient sets and DJ at various venues across Istanbul. Since 2023, they have been a member of
the na+CTRL art collective.

idil Kocabozdogan, elektroakustik miizik bestecisi, ses arastirmacisi, performans sanatgisi ve DJ'dir.
Bogazigi Universitesi Psikoloji bélimini tamamlamasinin ardindan, iTU MiAM’da Ses Sanatlari
yuksek lisans programina devam etmektedir. Keman, vokal ve cevresel seslerin dijital islenmesine
odaklanan idil Ko, 2023'ten bu yana elektroakustik galismalar Uretmektedir. Pratigi; deneysel
elektronik, bas odakli ve dogaglama miizigi kapsar. istanbul'un cesitli mekanlarinda canli ambient
setler ve DJ performanslar gerceklestirmektedir. 2023 yilindan bu yana na+CTRL sanat kolektifinin
bir Gyesidir.

Mehmet Korkmaz

Mehmet Korkmaz was born in 1993 in Istanbul. He graduated from the Department of Sonic Arts at
the Istanbul Technical University Dr. Erol Uger Center for Advanced Studies in Music. He is currently
pursuing a PhD in Sonic Arts and has worked as a producer, performer, and composer on projects like
Peslis’s Balkonda Deniz, Deli Bakkal's Kime Kime Bu?, Sevket Akinci’'s Diinyada Saat Ka¢? and
Meskin Mahal.

Mehmet Korkmaz (1993, istanbul), istanbul Teknik Universitesi Dr. Erol Uger Miizik ileri Arastirmalar
Merkezi Sonik Sanatlar Bolimi'nden mezun oldu. Halen sonik sanatlar alaninda doktora egitimine
devam eden sanatgi, Pesls’lin Balkonda Deniz, Deli Bakkal'in Kime Kime Bu?, Sevket Akincrnin
Diinyada Kag¢ Saat? ve Mesk(n Mahal projelerinde yapimci, icraci ve besteci olarak calisti.

Hakan Kursun

Born in Germany, Kursun moved to Istanbul at the age of 14. During high school, he was a member of
the bands Kisa Devre, Aqua, Norm and Other Gate. He studied Audio Engineering at the SAE
Institute in Vienna and holds a BA in Recording Arts from Middlesex University, London. In the 90’s,
he worked with famous artists such as Voo Voo, Kayah, Demono and Krzysztof Scieranski in Warsaw
and Kayahan, Niliifer, Nazan Oncel and Sezen Aksu in Istanbul. In 1996, he released his debut album
Kaos. Further, his personal album releases are Klitle, Quark, Pearl Bracelet, Worte in meiner Hand,
Regeneration Subdivided and Klangweg Hanau. He started to teach at Bilgi University in 2002 and at
Istanbul Technical University MIAM in 2005. During his EMI Turkey period, he produced albums of
Ayse Titlincu, Hayko Cepkin, Dorian and Aydilge. He designed sound for various interdisciplinary
sound installations with Hale Tenger, Ayhan Akikol, Giilistan Kenanoglu, Ahmet Oran, Erkan Ozgen,
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Cengiz Tekin, Cuma, Atdlye A4 and Metal Collective. His latest music in public space work is the
Klangweg Hanau, a permanent city installation that consists of six compositions located in six different
locations of the city, which are accessible with QR code signs. It is about democracy, responsibility
ethics, and migration. He prepares and presents the weekly music program Music in the Air at TRT
Radyo 3. His discography contains over 260 releases. In 2022, he founded the Kursun Spatial studio.
Among the duties he has undertaken are MSG board member, EMI Music Turkey managing director,
SAE Institute Istanbul founders representative, and VW Arena acoustic consultant. His company, Pb
Music Ltd., operates in the fields of music production, acoustics, and corporate training.
www.kursunpro.com

Almanya’da dogan Kursun 14 yasinda istanbul’a taginmistir. Lise yillarinda Kisa Devre, Aqua, Norm
ve Other Gate adli muzik topluluklarinda calmigtir. Viyana’da SAE Enstitisinde Ses Muhendisligi
egitimi almistir ve Londra Middlesex Universitesinden Recording Arts BA derecesine sahiptir. 90'li
yillarda Vargsova’da Voo Voo, Kayah, Demono ve Krzysztof Scieranski, istanbul'da Nazan Oncel,
Sezen Aksu, Nilifer ve Kayahan adli sanatgilarla calismistir. 1996'da Kaos adh ilk albimini
yayinlamistir, ardindan Klitle, Quark, Pearl Bracelet, Worte in meiner Hand, Regeneration Subdivided
ve Klangweg Hanau albimleri gelmistir. 2002 yilinda Bilgi Universitesi'nde ve 2005 yilinda Istanbul
Teknik Universitesi MIAM’da ders vermeye baglamistir. EMI déneminde Ayse Tiitlincii, Hayko Cepkin,
Dorian ve Aydilge adli sanatcilarin albimleri Gretmistir. Kursun, Hale Tenger, Ayhan Akikol, Gulistan
Kenanoglu, Ahmet Oran, Erkan Ozgen, Cengiz Tekin, Cuma, Atélye A4 ve Metal Kolektif ile birlikte
cesitli disiplinler arasi ses yerlestirme islerine ses tasarimi yapmistir. Son ¢alismasi Klangweg Hanau,
kamusal alanda alti farkli noktaya konumlanmis alti 6zel besteden olusan daimi bir sehir sergisidir.
Klangweg Hanau demokrasi, sorumluluk etigi ve go¢ konularini igslemektedir. Kursun TRT Radyo 3
icin Havada Mtizik Var isimli haftalik muzik programini hazirlayip sunmaktadir. 2022 yilinda Kurgun
Spatial stidyosunu kurmustur. Ustlendigi gérevler arasinda MSG ydnetim kurulun Gyeligi, EMI Miizik
Tarkiye genel madurligtu, SAE Egitim Enstitlisa yoneticiligi ve VW Arena akustik danigsmanligi
bulunmaktadir. Sirketi Pb Mizik Ltd., mizik yapimi, akustik ve kurumsal egitim alanlarinda faaliyet
gostermektedir. www.kursunpro.com

Aydin |. Kuru

Aydin |. Kuru is a researcher, composer, and Music Technology PhD student at the University of
Sussex in Brighton, England. He has a background in Communication and Media Studies (BA) and
Sonic Arts (MA), and his work focuses on music for multimedia, electroacoustic composition, and
live-coding.

Aydin |. Kuru, bir arastirmaci, bir besteci ve University of Sussex'te Miizik Teknolojisi alaninda bir
doktora 6grencisidir. Calismalarini agirlikli olarak multimedya igin ses, elektroakustik kompozisyon ve
canli kodlama tzerine yapmaktadir.

MIAM GENDY Ensemble / MIAM GENDY Toplulugu

MIAM Gendy Ensemble was founded by Sinan Kestelli and Serkan Sevilgen in 2024 to perform at the
25th year anniversary events of Istanbul Technical University (ITU) Dr. Erol Uger Center for Advanced
Studies in Music (MIAM) and to serve as an experimental platform investigating collaborative
musicking through instrument design, composition, and performance. The ensemble utilizes Gendy
Cloud, a web-based platform developed by Serkan Sevilgen, enabling real-time networked
performance without audio streaming between peers. The system generates sound locally at each
performance site through web interfaces and Web Audio technology. Gendy Cloud provides access to
the GENDYN algorithm, utilizing it as a sole sound synthesis algorithm, acknowledging its versatility in
generating diverse sound textures - a tribute to its developer, lannis Xenakis's legacy. After their debut
performance at ITU MIAM’'s 25th year anniversary events, the ensemble presented simultaneous
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performances in Istanbul and Antwerp as part of the Convergence Seminar Series. For Sonified 25,
the ensemble will perform two works composed by the members of the ensemble, Efe Aslan and
Oguz Kiling.

MIAM Gendy Toplulugu, 2024 yilinda Sair Sinan Kestelli ve Serkan Sevilgen tarafindan MIAM’In 25.
yil etkinliklerine yonelik kurulan, ortak ¢calismaya dayali muziklemeyi galgi tasarimi, bestecilik ve icra
Uzerinden arastiran deneysel bir platformdur. Topluluk, Serkan Sevilgen tarafindan gelistirilien Gendy
Cloud adli web tabanl bir platformu kullanmaktadir. Bu platform, esler arasinda ses sinyali akisi
olmadan gergek zamanli ag performansini mimkin kilar. Sistem, her performans noktasinda sesi
yerel olarak Uretir ve bunu web arayizleri ile Web Audio teknolojisi araciligiyla gergeklestirir. Gendy
Cloud, GENDYN algoritmasina erisim saglar ve bu algoritmayi tek ses sentezleme ydntemi olarak
kullanir. Bu ydnuyle yuksek cesitlilikte ses dokulari Uretebilmeye imkan taniyan bu sentez ydnteminin
gelistiricisi lannis Xenakis’'in mirasini én plana gikarr. ilk performanslarini iTU MIAMIn 25. yil
etkinliklerinde gergeklestiren topluluk, ardindan istanbul ve Anvers’te es zamanl olarak Convergence
Seminer Serisi kapsaminda sahne aldi. Topluluk, Sonified ‘25 igin topluluk Gyeleri Efe Aslan ve Oguz
Kiling tarafindan bestelenmis iki eseri seslendirecek.

Mehmet Ali Orman

Mehmet Ali Orman, a graduate of iTU Turkish Music State Conservatory, is a clarinettist and
multifaceted multi-instrumentalist. He is a member of the Anatolian folk group Seyyah and actively
performs in numerous other projects throughout Turkey and abroad.

Mehmet Ali Orman, iITU Tirk Musikisi Devlet Konservatuvari mezunu, klarnetgi ve gok yénli bir
multienstrimentalisttir. Anadolu halk mizigi grubu Seyyah’in bir Gyesi olup, Turkiye’de ve yurt disinda
bircok projede aktif olarak sahne almaktadir.

Zeynep Ozcan

Dr. Zeynep Ozcan is an experimental and electronic music composer, sound artist, and performer.
She explores biologically inspired musical creativity, interactive and immersive environments, and
generative systems. Her works have been performed and presented throughout the world in concerts,
exhibitions, and conferences, such as AES, ICAD, ICMC, ISEA, MOXSonic, NIME, NYCEMF,
SEAMUS, WAC and ZKM. She is an Assistant Professor and a faculty director of Girls in Music and
Technology (GiMaT), Summer Institute at the Department of Performing Arts Technology at the
University of Michigan, School of Music, Theatre & Dance. She specializes in the implementation of
software systems for music making, audio programming, artistic sonification, sensors and
microcontrollers, novel interfaces for musical expression, and large-scale interactive installations. Her
research interests are exploring bio-inspired creativity, artistic sonification, playfulness and failure in
performance, and activist art.

http://zeynepozcan.net/

Dr. Zeynep Ozcan deneysel ve elektronik miizik bestecisi, ses ve performans sanatgisidir. Michigan
Universitesi Mizik, Tiyatro ve Dans Fakiltesi'ndeki Performans Sanatlari Teknolojisi Bolimi'nde
Yardimci Dogent olarak ¢alismakta ve Muzik ve Teknolojide Kizlar (GiMaT) Yaz Enstitlisi'nin fakilte
direktorlGguini yapmaktadir. Biyolojiden ilham alan mduzikal yaraticihdi, etkilesimli ortamlari ve
uretken sistemleri arastirmaktadir. Biyo-esinli yaraticilik; sanatsal sonifikasyon (seslestirme);
performansta oyunculuk ve basarisizlik; ve aktivist sanat alanlarinda arastirmalar yiritmektedir.
Eserleri dinya ¢apinda AES, ICAD, ICMC, ISEA, MOXSonic, NIME, NYCEMF, SEAMUS, WAC ve
ZKM gibi konserlerde, sergilerde ve konferanslarda sunulmustur. Muzik yapimi igin yazilim
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sistemlerinin uygulanmasi, ses programlama, sanatsal seslestirme, sensdrler ve mikrodenetleyiciler,
muzikal ifade icin yeni araylzler ve buyuk Olgekli etkilesimli enstalasyonlar konularinda
uzmanlasmistir.

http://zeynepozcan.net/

Beste Oztiirk

Beste Oztiirk is a musician, sound artist, and educator based in Istanbul. Trained in classical cello
performance, she is currently pursuing a master’s degree in Sonic Arts at Istanbul Technical
University Dr. Erol Uger Center for Advanced Studies in Music. Her work combines acoustic
instruments, electronic media, field recordings, and spatial audio practices. She creates fixed media
works, multichannel installations, and live electronics, often focusing on the interaction between
memory, place, and abstraction.

Beste Oztiirk, istanbul merkezli bir miizisyen, ses sanatgisi ve egitmendir. Klasik cello egitimi almis
olup, istanbul Teknik Universitesi Dr. Erol Uger Miizik ileri Arastirmalar Merkezi'nde Sonik Sanatlar
yuksek lisans egitimine devam etmektedir. Calismalari, akustik calgilarla elektronik ortamlari, alan
kayitlarini ve mekansal ses uygulamalarini bir araya getirir. Sabit medya, ¢ok kanalli yerlestirme ve
canli elektronik gibi bicimlerde Uretim yapar; hafiza, mekan ve soyut yapilar arasindaki etkilesimlere
odaklanir.

Danae Palaka

Danae Palaka is an Istanbul-based drummer, artist, and music educator. Born in Athens to a musical
family with roots from Istanbul, she relocated there to explore the city’s and her own heritage.
Performing in local and international music scenes, either with her solo project or as a collaborative
artist, she primarily incorporates the drum kit as her main source of sound, blending Anatolian &
Balkan rhythms with Afrobeat, nu jazz, and electronic music. Her debut album, Velox, captures
memories and rhythmic complexity through drums and analog synthesizers.

Danae earned her Master of Arts from ITU MIAM and is now pursuing a PhD at the same institution.
Her artistic vision is rooted in the belief that since rhythms carry social memories and are shaped
through places and time, they can serve as a bridge between tradition and the present. Her research
explores the connections between rhythmic entanglements and the re-understanding of time, place,
and belonging.

Danae Palaka, istanbul merkezli bir davulcu, sanatgi ve miizik egitmenidir. Atina'da miizikal bir ailenin
gocudu olarak dogmus ve Istanbul kdkenli olan ailesinin mirasini kesfetmek amaciyla istanbul'a
tasinmistir. Hem solo projeleriyle hem de igbirlik¢i bir sanatgi olarak yerel ve uluslararasi muzik
sahnelerinde performans sergileyen Danae, ses kaynagi olarak dncelikle davul setini kullanir, Anadolu
ve Balkan ritimlerini Afrobeat, nu jazz ve elektronik miizikle harmanlar. ilk albimi Velox, davullar ve
analog synthesizer'lar aracihdiyla anilari ve ritmik karmasikligi yakalar.

Danae, iTU MiAM'dan Sanat Yiiksek Lisansi derecesini almis ve ayni kurumda doktora ¢alismalarina
devam etmektedir. Sanatsal vizyonu, ritimlerin sosyal hafizalar tasidijina ve zamanla ve mekanla
sekillendigine olan inanca dayanmaktadir; bu nedenle ritimler, gelenek ile glinimiz arasinda bir kdpri
islevi gorebilir. Arastirmalari, ritmik karmasikliklar ve zaman, mekan ve aidiyetin yeniden anlasiimasi
arasindaki baglantilari kesfetmektedir.

Ali Riza Saral

Ali R+ SARAL has studied double majors and has two Master’s degrees, MSc and BSC from Istanbul
Technical University and MM from lllinois State University. Currently, he is a PhD Music Composition
student at istanbul Technical University's Instute for Advanced Research in Music (ITU-MIAM),
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Kamran INCE and Manolis EKMEKTSOGLOU. He was accepted to the Istanbul State Conservatoir
Composition and Theory Department, studied harmony, counterpoint with Ergivan SAYDAM,
composition with ilhan USMANBAS. He was a student of Roque CORDERO and Arthur CORRA at
USA. He has attended courses at Stanford University CCRMA lab and Darmstad 1996. He has written
76 works of music ~15 hours long; a symphony, requiem, stabat mater, musical drama, a lute-guitar
concerto, interalia. You can find his compositions/recordings at Internet Archive
https://archive.org/details/@arsaral and Petrucci Library: htp://imslp.org/wiki/Category:Saral, Ali_Riza
He has served German Rhein airspace (EUROCONTROL) 5 years as senior ATC engineer.
Currently, he does research in generative Al, transformers.

Ali R+ SARAL, ¢ift anadal egitimi gérmiis ve istanbul Teknik Universitesi'nden Yiiksek Lisans (MSc ve
BSc) dereceleri ile lllinois State University'den Mizik Yiiksek Lisansi (MM) almistir. Su anda istanbul
Teknik Universitesi ileri Miizik Arastirmalari Enstitiisi'nde (ITU-MIAM), Kamran INCE ve Manolis
EKMEKTSOGLOU danismanhiginda Miizik Kompozisyonu alaninda doktora yapmaktadir. istanbul
Devlet Konservatuvari Kompozisyon ve Teori Bolimune kabul edilmis, Ercivan SAYDAM ile armoni ve
kontrpuan, ilhan USMANBAS ile kompozisyon calismistir. ABD'de Roque CORDERO ve Arthur
CORRA'nin &grencisi olmustur. Stanford Universitesi CCRMA laboratuvarinda ve 1996 yilinda
Darmstadt'ta kurslara katilmistir. Yaklasik 15 saat slren 76 miuizik eseri bestelemistir; senfoni,
requiem, stabat mater, miizikal drama, lavta-gitar kongertosu ve diger eserler. Bestelerine/kayitlarina
su adreslerden ulasabilirsiniz:

Internet Archive: https:/archive.org/details/@arsaral.
Petrucci Kitliphanesi: http://imslp.org/wiki/Category:Saral, Ali_Riza
Almanya Rhein hava sahasinda (EUROCONTROL) 5 yil boyunca kidemli Hava Trafik Kontrol (ATC)

muhendisi olarak goérev yapmistir. Su anda Uretken yapay zeka ve transformerara yodnelik
arastirmalar yapmaktadir.

Melih Sarigol

Melih Sarigél (b. 1980, Istanbul) is a Berlin-based sound designer and electronic musician
specialising in film sound. After graduating from MIAM - SED, he has been active in the field since
2013. His work has been featured in Rencontres Internationales Paris, Berlinale, as well as festivals in
places such as Istanbul, Tokyo and Antalya. With a MSc in Acoustics, Melih combines technical
expertise with an artistic approach. As an electronic music improviser, he creates his sound palette on
a modular synthesizer system using electronic signals, field recordings and D.L.Y. instruments. His
sound world consists of industrial rhythmic landscapes, drones and glitches that tell an obscure
narrative about our time. He has performed at many prominent venues in Berlin, such as
Radialsystem, PAS, ACUD, Panda Theater, and arkaoda both as soloist and in combination with
electronic and acoustic improvisers. He also participates in art exhibitions with sound installations and
painting. His main themes are ecology, media, gentrification, social change.

Melih Sarigél (d. 1980, istanbul), Berlin'de yasayan ve film sesleri iizerine uzmanlasmis bir ses
tasarimcisi ve elektronik mizisyendir. MiAM - SED'den mezun olduktan sonra 2013'ten beri bu alanda
aktif olarak galismaktadir. Calismalari Rencontres Internationales Paris, Berlinale, istanbul, Tokyo ve
Antalya gibi festivallerde yer aldi. Akustik alaninda ytksek lisans derecesine sahip olan Melih, teknik
uzmanhgini sanatsal yaklasimla birlestiriyor. Elektronik mizik dogacglamacisi olarak ses paletini
elektronik sinyaller, alan kayitlari ve D.LY. enstrimanlar kullanarak moduler synthesizer sistemi
Uzerinde olusturuyor. Ses dinyasi endustriyel ritimler, dronelar ve glitch'lerden olusuyor ve zamanimiz
hakkinda o6rtili bir anlati sunuyor. Radialsystem, PAS, ACUD, Panda Theater, arkaoda gibi Berlin'in
onde gelen bircok mekaninda solo olarak ve elektronik ve akustik dogaclamacilarla birlikte
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performanslar sergiledi. Ayrica ses enstalasyonlari ve resim ile sanat sergilerine katilmaktadir. Ana
temalari ekoloji, medya, soylulastirma ve sosyal degisimdir.

Serkan Sevilgen

Serkan Sevilgen is an electroacoustic music composer who integrates his advanced programming
skills into the creation of computer music. He currently serves as the Director of Engineering at
Tembilor, Inc., a catastrophe modeling company. Sevilgen holds an MA in Sonic Arts from the Dr. Erol
Uger Center for Advanced Studies in Music (MIAM) at Istanbul Technical University and an MA in
Music from Yildiz Technical University. He is a co-founder of Soundinit, an initiative dedicated to
exploring sound, and a co-founder of the MIAM Gendy Ensemble. His research and creative work
encompass computer music, sonification, networked music systems, web audio, live coding,
stochastic processes, and soundscape. Sevilgen has presented his work at numerous prestigious
international events, including ICMC, NIME, SMC, ISMIR, the Xenakis Networked Performance
Marathon, and the New York City Electroacoustic Music Festival.

Serkan Sevilgen, profesyonel programlama becerilerini bilgisayar mizidi yaratmak igin kullanan bir
elektroakustik mizik bestecisidir. Afet modelleme sirketi Temblor, Inc.’in Mihendislik Direktori olarak
calismaktadir. Sevilgen, istanbul Teknik Universitesi Dr. Erol Uger Mizik lileri Arastirmalar
Merkezinden (MIAM) ve Yildiz Teknik Universitesi Mizik ve Sahne Sanatlari Bélimiinden olmak
Uzere iki yuksek lisans derecesine sahiptir. Ses Uzerine odaklanan bir sanat inisiyatifi olan Soundinit’in
ortak kurucusu ve MiAM Gendy Ensemble'in ortak kurucusudur. istanbul Kodlama Toplulugu (Istanbul
Coding Ensemble) uyesidir. Mlzikal ¢alismalari ve arastirmalar bilgisayar muzigi, sonifikasyon, ag
tabanli mizik sistemleri, web tabanli ses, canli kodlama, stokastik ydntemler ve ses manzarasi
Uzerine yogunlasmaktadir. Sevilgen, eserlerini ICMC, NIME, SMC, ISMIR, Xenakis Networked
Performance Marathon ve New York City Electroacoustic Music Festival gibi uluslararasi etkinliklerde
sunmustur.

Dolunay Solmaz

Dolunay Solmaz is a Sonic Arts master’s student at Istanbul Technical University MIAM. With a
background in Electrical and Electronics Engineering from Bogazici University, she works on projects
that explore the intersection of technology and art. Her practice involves media art, interactive art, and
creative coding.

Dolunay Solmaz, istanbul Teknik Universitesi MiIAM’da Sonik Sanatlar yiiksek lisans 6grencisidir.
Bogazigi Universitesi Elektrik-Elektronik Muhendisligi mezunu olan Dolunay, teknolojiyi sanatla
bulusturan projelere odaklanir. Medya sanati, etkilesimli sanat ve yaratici kodlama (zerine
calismaktadir.

Mat Solomon
Mathew Solomon is an American composer, trombonist, game developer, and pie maker, currently
pursuing a master’s degree in Composition at Istanbul Technical University MIAM.

Mathew Solomon, Amerikali bir besteci, tromboncu, oyun gelistiricisi ve turta ustasidir. Halen istanbul
Teknik Universitesi MIAM’da Kompozisyon alaninda yiiksek lisans egitimine devam etmektedir.
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Emre Tenker

Emre Tenker is an ocean and sound engineer, sonic artist, and researcher based in Istanbul. His work
delves into the intersections of sound, science and culture, crafting immersive auditory experiences
that resonate with both technical precision and artistic depth.

Emre Tenker, Istanbul’da yasayan bir deniz ve ses miihendisi, ses sanatcisi ve arastirmacidir.
Calismalari ses, bilim ve kiltiriin kesisiminde yer alir. Teknik hassasiyet ve sanatsal derinlik tagiyan
uzamsal deneyimler Uretme hedefiyle gesitli calismalar yiritmektedir.

Zeynep Deniz Turfal

Zeynep Deniz Turfal is a versatile cellist currently studying at Mimar Sinan Glzel Sanatlar
Universitesi. She performs regularly with the CRR Symphony Orchestra and participates in various
other classical orchestra and chamber music projects across Istanbul.

Zeynep Deniz Turfal, halen Mimar Sinan Giizel Sanatlar Universitesi’'nde gello egitimi almaktadir.
CRR Senfoni Orkestrasi ile diizenli olarak sahneye c¢ikmakta ve istanbul genelinde gesitli klasik
orkestra ve oda muzigi projelerinde yer almaktadir.

Ezgi Turkeli

Ezgi Tirkeli is an Istanbul-based composer and producer. She graduated from izmir Atatiirk High
School and Sabanci University with a degree in Industrial Engineering. During her education, she
performed as both a chorist and soloist in projects spanning Turkish Classical Music, Turkish Folk
Music, Western Classical Music, and Pop-Rock genres. She later earned a second undergraduate
degree from the Music Department of Istanbul Bilgi University. In 2024, she began her master's
studies in Sonic Arts at the Dr. Erol Uger Center for Advanced Studies in Music (MIAM) at Istanbul
Technical University. Alongside her electronic music compositions, where she explores the balance
between amorphous and formal structures, she continues to develop works in the field of audiovisual
arts.

Ezgi Turkeli, istanbul merkezli bir besteci ve prodiktérdir. izmir Atatiirk Lisesi'nden ve Sabanci
Universitesi Endustri Mihendisligi boliminden mezun olmustur. Egitim hayati boyunca, Tirk Sanat
Muzigi, Turk Halk Mizigi, Klasik Bati Muzigi ve Pop-Rock gibi farkli tirlerde projelerde korist ve solist
olarak yer almistir. Daha sonra istanbul Bilgi Universitesi Miizik Bélimii'nden ikinci lisans diplomasini
almistir. 2024 yilinda, istanbul Teknik Universitesi Dr. Erol Ucer Miizik ileri Arastirmalar Merkezi'nde
(MIAM) Sonik Sanatlar alaninda yiiksek lisans egitimine baglamisti. Amorf ve bigimsel yapilar
arasindaki dengeyi arastirdigi elektronik muzik bestelerinin yani sira, gorsel-isitsel sanatlar alaninda
da calismalarini stirdirmektedir.

Fulya Uganok

Fulya Uganok is an electroacoustic musician and pianist; improvising and composing. Her work takes
forms of composition, score-based or improvised performance, and artistic research. In her practice,
she works with everyday objects, acoustic pianos coupled with a variety of objects (utilizing
inside-piano technique), electronic processing, and field recordings. Her current interests lie in
sympoietic, response-able sonic practices with humans, more-than-humans, and physical materials
(musical instruments). Aside from her composition and performance practice, she is equally interested
in creating, being and sharing in environments for listening and making with those who come from
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different experiences and backgrounds (from musical and non-musical, in and outside academia).
These communal teaching/learning environments are important spaces where her sonic thinking and
artistic research are informed socially, culturally and politically.

Fulya Ucanok, besteleyen ve dogaclayan bir elektroakustik mizisyen ve piyanisttir. Calismalari
sanatsal arastirma [artistic research], kompozisyon ve dogaglama veya notasyona dayali performans
pratiklerini kapsar. Pratiginde akustik piyano ve cgesitli nesnelerin yani sira, elektroakustik isleme
yontemleri, jeneratif elektronikler ve alan kayitlariyla ¢ahisir. Guncel ilgi alanlari, gogulcu sosyo-sonik
alanlarda sessel iliskisellik, besteci/icracinin insanla, insan olmayanla [more-than-human] ve
nesnelerle iliskisindeki karsilik/cevap/etki Uretme imkéani, kabiliyeti ve sorumlulugu [response-ability],
ve enstrumanlar ile materyal faillik [material agency] pratiklerini arastirmak vardir. Beste ve
performans pratiginin yani sira, mizisyen olan ya da olmayan, akademi iginden ya da digindan farkl
deneyim ve gegmislere sahip bireylerle birlikte dinleme, paylasma ve Uretim ortamlarinda bulunmayi
pratiginin énemli pargasi olarak ele alir. Bu tur ortak 6gretme/6grenme suregleri, isitsel distincesinin
ve sanatsal arastirmasinin toplumsal, kdltlrel ve politik olarak sekillendigi dnemli alanlardir.

Ceren Yaygin

Ceren Yaygin received her B.Sc. in Physics from Yildiz Technical University. She is currently pursuing
a master's degree in Sound Engineering and Design at the Istanbul Technical University Dr. Erol Uger
Center for Advanced Studies in Music (MIAM). Her artistic practice focuses on photography and
music.

Ceren Yaygin, Yildiz Teknik Universitesi Fizik bolimiini bitirdikten sonra istanbul Teknik Universitesi
Dr. Erol Uger Miizik Ileri Arastirmalar Merkezi'nde (MIAM) Ses Miihendisligi ve Tasarimi alaninda
yuksek lisansa baslamistir. Sanatsal pratigi fotograf ve miizik Gizerine odaklanmaktadir.

Sevda Pinar Yildiz

Sevda Pinar Yildiz co-founded Sonra Art Collective (2014-2018), where she created sound
installations and plastic art works. Her music journalism has appeared in Underground Istanbul and
Bant Magazine. A graduate of Kocaeli University’s Performing Arts program, she earned her MA at
ITU MIAM with research on rap music standardization. She is currently a PhD student in
ethnomusicology at the same institution.

Sevda Pinar Yildiz, Sonra Sanat Kolekiifi'nin kurucularindan biri olarak (2014-2018) ses
enstalasyonlari ve plastik sanat alaninda lretim yapti. Underground istanbul ve Bant Magazine'de
miizik yazilari yayimladi. Kocaeli Universitesi'nde Performans alaninda lisans egitimini tamamladiktan
sonra ITU MiAM'da rap ve standartlasma (izerine yiksek lisans yapti. Halen ayni kurumda
etnomuizikoloji doktorasina devam ediyor.

Senay Yilmaz

Senay Yilmaz, born in 1997 in Istanbul, is a Music Theory MA student at MIAM, Istanbul Technical
University, supervised by Jerfi Aji. She holds a sociology degree from Istanbul Bilgi University and
completed her conservatory studies in percussion after beginning with violin at the Istanbul University
State Conservatory. Her absolute pitch was discovered early on. She studied piano, violin, and
percussion from an early age and has worked with esteemed professors such as Mete Sakpinar and
Tolga Zafer Ozdemir outside of her formal education. Her compositions have appeared in film projects
like Karakomik Filmler 2 with JingleHouse. A rhythmic gymnast with 11 medals and a former
professional skier, Senay is the first woman to represent Turkey internationally in coastal rowing. She
has competed in Wales, Monaco, and ltaly. Her autoethnographic video project Rowing Without
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Rowing explores sonic ecology by merging art and sport. Also interested in visual arts, she performs
regularly with her tenor father. Her family consists of musicians and academics.

Senay Yilmaz, 1997'de istanbul’da dogdu. istanbul Teknik Universitesi MiAM’da Miizik Teorisi yiiksek
lisans dgrencisidir ve Jerfi Aji danismanliginda ¢alismaktadir. istanbul Bilgi Universitesi'nde sosyoloji
okudu, istanbul Universitesi Devlet Konservatuvar’'nda kemanla basladigi egitimini perkiisyonla
tamamladi. Mutlak kulak yetenegi kiglk yasta kesfedildi. Piyano, keman ve perkiisyon alanlarinda
egitim aldi; Mete Sakpinar, Tolga Zafer Ozdemir gibi hocalarla calisti. JingleHouse biinyesinde
Karakomik Filmler 2 gibi projelerde besteleri yer aldi. Ritmik jimnastikte 11 madalya kazandi,
profesyonel kayak yapti. Turkiye'yi uluslararasi deniz kiregi yarislarinda temsil eden ilk kadin sporcu
oldu. Galler, Monaco, italya gibi yerlerde yaristi. Sanat ve sporu bulusturdugu Rowing Without Rowing
adl otoetnografik video projesiyle ses ekolojisi Uzerine ¢alisiyor. Gorsel sanatlara da ilgisi olan Senay,
ayni zamanda babasiyla birlikte konserler veren aktif bir piyanisttir. Ailesi muzisyen ve
akademisyendir.

Rosa Serpil Yokus

Rosa Serpil Yokus is a German artist and researcher with Kurdish-Turkish roots. She studied History
and Middle Eastern & Islamic Studies, and is currently pursuing Ethnomusicology at Istanbul
Technical University MIAM. Her work centers on sound, voice, and collective practice. As a singer,
percussionist, and producer, she has performed with various music groups in Germany and Turkey.
Her research focuses on feminist listening, voice, resistance, and sonic ethnography, exploring how
music becomes a site of memory, belonging, and political expression.

Rosa Serpil Yokus, Kiirt-Tiirk kékenli Alman bir sanatgi ve arastirmacidir. Tarih ile Ortadogu ve islam
Arastirmalari egitimi almis, su anda istanbul Teknik Universitesi MIAM’'da Etnomiizikoloji alaninda
yuksek lisans yapmaktadir. Calismalari ses, kolektif pratikler ve feminist dinleme Uzerine
yogunlasmaktadir. Sarkici, perkisyonist ve prodiktdr olarak Almanya ve Tirkiye'de gesitli muzik
gruplarinda yer almistir. Arastirmalari feminist dinleme, ses, direnis ve sonik etnografiye
odaklanmakta, muzidi bir hafiza, aidiyet ve politik ifade alani olarak ele almaktadir.

Min Yu

Min Yu is an Istanbul-based sound artist & modular synthesizer improviser, currently living and
working in Buyukada. Min improvises with chaos, time and repetition using noise, feedback and
micro-sound. Alongside performing solo and with various other musicians, he also organizes a
monthly concert series titled “Experimental Noise Nights” on Blyukada.

Min Yu, Bilyukada'da yasayan ve calisan bir noise sanat¢isi ve moduler synthesizer
dogaclamacisidir. Min, gurdltt, geri-besleme ve mikro-ses kullanarak kaos, zaman ve tekrar
aracihgiyla dodaclama yapar. Solo olarak ve gesitli diger mizisyenlerle performanslarinin yani sira,
BlylUkada'da "Deneysel Gurilti Geceleri" bagslikli aylik bir konser dizisi de dlizenlemektedir.

Aysen Ziilfikar

Aysen Ziilfikar began her music education at the Istanbul University State Conservatory Part-Time
Vocal Department and later completed her undergraduate studies at the same institution. She
continued her education at the Milan Giuseppe Verdi Conservatory. Having performed as a soloist on
both national and international opera stages, Ziilfikar won second place at the National Siemens
Voice Competition and first place at the San Remo Classica Competition, performing at festivals in
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San Remo. She worked as a soloist at the Istanbul State Opera and Ballet and currently focuses on
jazz music. Zilfikar has released three singles under the Kalan Mizik label and also works as a vocal
coach and cultural arts manager. Between 2016 and 2021, she worked at Borusan Sanat, managed
the Akademi Bifo opera studio, and translated numerous ltalian opera librettos into Turkish. She is
currently a second-year student in the Music Business and Management Department at ITU MIAM.

istanbul Universitesi Devlet Konservatuvari Yari Zamanh San Bélimi’'nde miizik egitimine baslayan
ve ardindan ayni okulda lisans egitimini tamamlayan Aysen Zilfikar, Milano Giuseppe Verdi
Konservatuvar’'nda egitimine devam etmistir. Ulusal ve uluslararasi opera sahnelerinde solist olarak
yer alan Zilfikar, Ulusal Siemens $an Yarismasi’nda ikincilik ve San Remo Classica Yarismasi’nda
birincilik 6dilii kazanmis, San Remo’daki festivallerde sahne almistir. istanbul Devlet Opera ve
Balesi'nde solist olarak goérev yapan miuzisyen, ginimizde caz muizigi Uzerine calismalar
yapmaktadir. Kalan Muzik etiketiyle G¢ teklisi yayimlayan Zilfikar, ayni zamanda san egitmeni ve
kiltir sanat yoneticisidir. 2016-2021 yillari arasinda Borusan Sanat'ta ¢alismis, Akademi Bifo opera
stiidyosunun yéneticiligini yapmis ve birgok Italyanca opera librettosunu Tirkgeye cevirmistir. ITU
MIAM'da Miizik Yéneticiligi ve isletmeciligi Bolimi 2'inci sinif 6grencisidir.
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